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When did stealing become a morally acceptable activity for millions of Canadians? 
(By CHRISTOPHER THRALL - 7) 
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The best phone for texting. Only from TELUS. 


Wireless Technology 
10203 — 178th St. 
NORTH 
Communications Group 
13040 - 50 St. 
Custom Cellular 
Power Centre 
13322 — 137 Ave. North West 
Edmonton Cellular 
14903 - 118 Ave. 
Edmonton Wireless 
10235 — 124th St., #101 
Save On Telecom 
11150 — 149 St. 
Westcan Cellular 
12604 — 126 St. 
Westcan Wireless 
12618 — 124 St. 
SOUTH 
Alberta Mike 
3424 — 99th St. 
Alta-Comm Wireless 
™ 8710 —Sist Ave. 
Fastap Communications Group 


camera phone 5926-99 St. 
Custom Communications 
South Edmonton Common 


$99.99 cn 
Edmonton Cellular 
. 10309 —34 Ave. 
(3 yr contract) ere ceisneyelid 
Wireless City 


$299,99 (no contract) 5912 - 104 St 


Xcell Communications 
4909 - 99 St. 
With separate raised keys for every letter, texting is fast and oman 


9914 — 103 St. 


easy. You can also take and send pictures using the Fastap™ Gane re 
camera with built-in flash. Peano 2000 
5904 - 50 St., #6B 
Complete Communications 
5205 - 50 Ave. 

Leduc Communications Inc 
6109 — 45 St., #7 


50% off Unlimited messaging Sherwood Park 


select plan rates + = text # picture «# video 973 Ordze Ri. 
for up to 6 monthst for 3 months** 2020 Sherwood Dr., #9 


ee 


( ‘St. Albert 
Global Cell Communications 
204 Muir Dr. 
St. Albert C ‘cath 


the future is friendly® mobility® 11 Peston St 


Starview \ 
5101 — 48th St., #107 


For more details on these great offers, visit your TELUS Mobility authorized dealer or retailer, or visit telusmobility.com 


FUTURE SHOP (Eee | STAPLES Visions 4 COMPUCENTRE Compu Sart Office prrot SipeFStore " gee 
Phones may nat be available at all locations, Phone prices may vaty. Offers are available to new eetivations only for a limited time. See in-store today for details. * Effective nat price after in-store discount oF invowe credit on your future TELUS: Mobility monthly bill. ¢ Cents who signa 1, 2, or 3 year contract on select rate planss will ecenve 


50% off their monthly plan rate for 2, 4, or 6 months respectively, Offer does not include or apply to taxes, long distance, additional airtime, roaming. pay-per-use charges, monthly system licensing or enhanced 911 emergency service access charges whuch are extra. ** Unlimited text, picture, and video messaging are for 90 days from the 
date of activation on select phones. Picture and video messaging are only available in 1X digital service areas. See talusmobility.com for details and coverage maps. Fastap isa trademark of Digit Wireless LLC. © 2004 TELUS Mobility, 7 ? 
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Introduction to Flying SEE363 

Ever dreamed about what it would be like 
~ to fly a plane? Here's your opportunity to 

give it a whirl over two weekends at the 

Centennial Flight Training Centre. You'll 

feceive ground instruction covering basic 

theory, fadio communication, meteorology 

and air traffic control, then two sessions in 

a Cessna where you'll actually take the 

controls! 

Saturday and Sunday . 

Januaty 15 & 16 and January 22 & 23 

8:00 am - 2:00 pm + $495 


A Cruise to the Caribbean HOS134 
A January cruise may not be in the stars, 
but you can still warm up your winter with 
Caribbean cuisine. Discover the traditional 
foods and preparation secrets of a variety 
of dishes from the Caribbean, with hands- 
On preparation under the watchful eye of 
a NAIT master chef. 

Saturday, January 15 

10:00 am — 2:00 pm © $89 + gst 


Indian Kitchen HOS136 

On the way to cooking an authentic 
Indian meal, you will learn about Indian 
spices, herbs and cooking utensils and 
gain an appreciation for Indian culture 
and traditions. 

Monday, February 7 

6:00 — 10:00 pm ¢ $89 + gst 


Clear Writing Workshops 


Learn to spot common errors in grammar 
and punctuation, reduce wordiness and 
add punch to your writing. The one-day 
workshops below are followed by two 
others this spring. 


Clear Writing Workshop 1 
(Basic Grammar & Structure) 
cww101 

Saturday, January 29 

8:30 am — 4:30 pm $150 


Clear Writing Workshop 2 
(intermediate Grammar & Mechanics) 
CwWw102 

Saturday, February 26 

8:30 am - 4:30 pm © $150 


Cree Oral Language Development 
ABT100 

Become accustomed to the sounds of the Cree 
language and build vocabulary while you learn 
more about traditional Cree life. 

Tuesday & Thursday, January 11 to March 17 
6:30 - 8:30 pm * $345 


Woodworking for Women 

Learn to use hand and power tools, and gain 
introductory woodworking skills while building 
a small project. 

Monday & Wednesday, January 10 to February 16 
6:30 - 9:30 p.m, © $395 


Furniture Design & Techniques Level 1 
‘FDC100 


" Serious amateur woodworkers, professional 
peebine makers and apprentices can expand 
aie ciowtedie of design and hone their skills 
as ure makers. This course is a prerequisite 


to involving the design and construction 
oben bes cabinets and basic chairs. 
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Continuing Education has hundreds of ways to help you look forward to winter. Take a 


2 to enhance your career options or learn something new just for the fun of it! 


Motorcycle Rider Safety Training 
Gear up for a summer of safe riding! Take 
to the open road with confidence by 
learning to ride with skill and control. 
NAIT offers a variety of rider courses from 
absolute beginner to advanced rider and 
touring in the Canadian Rockies. Courses 
start in April and run continuously 
throughout the summer rain or shine. 
Find out more at Www.nait.ca/motorcycle 


CorelDRAW! Level 1 

ccT0180 

Take your artistic ability to the next level. 
Learn how to use this powerful graphic 
design package to create illustrations and 
modify existing artwork. Freehand 
drawing and special effect tools will be 
be covered in addition to working with 
artistic display text and creating graphics 
from primitive shapes. 

Weekend, January 21 - 23 * $320 


Register now for winter courses — 
more than 1,200 practical training options for powe 


Photoshop for Photographers - Level 1 
PHT-El-4 

Make the most of your digital photos. Learn the 
art and skill of colour correction; create 
interesting visuals; learn common techniques to 
improve less than perfect images. 

Wednesday, January 19 - February 16 

6:00 - 9:00 pr * $285 


and in your leisure activities. 


_ WWW.nait.ca/coned 
Phone: 471-6248 
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Maximize your teaching skills 


Becoming a Master Instructor - Level | 
BMI100 


If you are an industry professional who 
passionate about what you do and wish to 
share your expertise through teaching, here's 
an opportunity to benefit from the same 
effective training all NAIT instructors receive 


Saturday/Sunday, January 15 & 16, 
ind two Saturdays, January 22 & 29'* $395 


ALIVE Online — Teaching and Learning 
TC1510 


Our unique professional development program 
provides the skills You need to become a 
successful online facilitator The first course in a 
six-course series suns for three weeks — online, 
naturally! 


January 10 to 31 # $295 
Y 


NAIT’s online and printed calendars offer 
rful results in your career 


Nair 


THE NORTHERN ALBERTA 
INSTITUTE OF TECHNOLOGY 


RUDE GIRLS & 
ROOTS WOMEN 


MICK SLEEPER GETS IN TOUCH 
WITH HIS FEMININE SIDE AND 
PLAYS 2 HOURS OF REGGAE AND 
SKA BY FEMALE ARTISTS 


DECEMBER 6 FROM 8 - 10 PM ON 
SOUL SHAKEDOWN PARTY 


THE CJSR FRIENDS CARD 
THE PERFECT GIFT FOR THOSE OF 
US WHO HATE SHOPPING AND ILL- 

MANNERED MALL ELVES 


NOVEMBER'S 
IMPOLITE 


TOP 10 
ON CuSR 


BEBOP CORTEZ ROMANTIC PANTHER COMMANDER 


QUELQUECHOSE 


SHU JYLER TANSEN HOBOTRON 
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ARTIS TS SMILIN' JA} 1'S HAPPY HOUR SEAS 1&2 
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Bhopal: The Search for Justice 
News Roundup 
VuePoint 


Shoplifter Nation 

Bob the Angry Flower 
Dispatch 

Three Dollar Bill 
David Suzuki 

Print Culture 

Snow Zone 


14 Pharos Pizza and Spaghetti 
15 jewel of Kashmir 
16 Dish Weekly 


MUSIC 

8 Jacksoul 
cs CD Gift Guide 
39 The Music 
40 Music Notes 
42 Music Weekly 
44 Cradle of Filth 
45 BPM 
46 Doctor 
47 Distant Replay 
48 New Sounds 


50 The Machinist 

50 Since Otar Left... 

51 Closer 

51 |, Curmudgeon 

52 Blade: Trinity 

52 Nothing 

52 Heresy! 

83 Looney Tunes Golden Collection 
54 Film Weekly 


ARTS 
6 Moving Pictures 
a8 Flotsam 
57 Primordial Blues 
57 Impressions and Reflections 
58 Theatre Notes 
58 Arts Weekly 


THE BACK 


59 Events Weekly 

60 Free Will Astrology 
60 Classifieds 

62 Alt Sex Column 
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win $1000 on 
the last thursday 
of every month 


Gas 


10166 114 street 


QNTHEGOVER = 


I’ve always said that a good conscience is a 
continual Christmas. Actually, don’t; |-stole that 
line from Benjamin Franklin. And yet | don’t feel 
too bad about it—and according to our reporter 
Christopher Thrall, that puts me in the company 
of the majority of the North American population, 
whose consciences are increasingly untroubled 
by taking things and not paying for them ¢ 7 


Play that funky 
music, Gift Guide: 
our musical 
suggestions for 
your Christmas 
shopping list ¢ 27 


Bhopal still 


Documentarians 
revisit the scene of 
the world’s worst 
industrial disaster 
20 years later 

By CHRIS BOUTET 


December 2, 1984 when a cloud of 

deadly methyl isocyanate gas began 
leaking out of a Union Carbide pesti- 
cide plant situated smack in the mid- 
dle of the small industrial town of 
Bhopal, India, The town was caught 
sleeping as the gas crept through the 
city streets, but it didn’t take long for 
panic and chaos to set in. Over the 
next two days, the town’s meagre 
medical resources were stretched 
beyond their limits as the sheer 


[ was exactly half past midnight on 


Pump 
488.4841 


Talk about a thin 


characterization!: 
Christian Bale is ! 
The Machinist ¢ 50 | 
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Sharon Pollock 
takes a vow of 
silents in Moving 
Pictures * 56 


lives under a cloud. 


scope of the death toll slowly became 
apparent—when the dust had settled, 
15,000 men, women and children 
had lost their lives to the gas, while 
another 500,000 were permanently 
maimed; Bhopal would become 
famous as the worst industrial disas- 
ter the world had ever seen. At least, 
it was famous until, you know, every- 
one forgot about it. 


For Westerners old enough to 
remember the tragedy of Bhopal, it’s 
largely assumed that the whole ordeal 
was resolved back in 1989, when the 
Indian government agreed to an out- 
of-court damage settlement with 
Union Carbide for a paltry $430 mil- 
lion amidst assurances that the gas 
would have no severe long-term 


effects. The Indian government went 
further to support this claim by dis 
couraging any sort of research into 
the effects of MIC gas, about which 
little is actually known. Soon, Bhopal 
became part of the past. But as film- 
makers Lindalee Tracey, Peter Ray- 
mont and Harold Crooks discovered, 
while the incident of 20 years ago has 
been forgotten in the Western world 
it remains all too real to the people of 
Bhopal who still live with its conse- 
quences: genetic defects, respiratory 
illnesses and nervous system compli- 
cations that are being passed through 
the generations. And without the 
research to back it up, no one can say 
for sure when the human toll of the 
gas will finally come to an end. 

“We like to look at places where 
the world has stopped watching,” 


SEE PAGE 17 
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Share the 
Renionest Reading — 
this Holiday 
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e/. Indigo love of reading fund 

NZ , 

Add $1 to your giftcard purchase and you'll receive a beautiful giftcard holder. 

Proceeds will be used to provide new books to resource-poor schools across 
the country, opening a world of possibilities. 


Chapters Indigo OO) Hi she 


chapters.indigo.ca 


For more information, visit www.chapters.indigo.ca/corporategiving 
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By CHRIS BOUTET 


ROCKET DELAYS! 


Boy, you really have to feel for those 
poor people working on Canada’s da 
Vinci Project; there sure have been a 
lot of pratfalls and unforeseeable road- 
blocks along their path towards win- 
ning the $ 10 million Ansari X-Prize by 
being the first group in the world to 
launch a private spacecraft to an alti- 
tude of 100 kilometres twice in two 
weeks, First, they had to reschedule 
the launch because they didn’t actually 
have all the parts they needed. Sec- 
ond, well, an American team won the 
prize back on October 4. And recently 
the team was blindsided once again, 
this time by those sneaky Christmas 
holidays, during which some of the 
staff apparently want to “visit” their 
“families.” Yeah, | know; | didn’t see 
that one coming either. 

Earlier this week, da Vinci pilot 
Brian Feeney told the Globe and Mail 
it’s unlikely that the team will get the 
rocket off the ground from its launch 
site in Kindersley, Saskatchewan by the 
end of 2004. “We're proceeding well, 
but Christmas is stepping in the way,” 
Feeney said. “Over the holidays some 
people become extremely available 
and other people become totally 
unavailable. Although we are planning 
for an unmanned test flight, we still 
need a lot of logistical support.” 

The original launch window grant- 
ed by Transport Canada ended 
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November 1 with the team unpre- 
pared to get the rocket off the ground, 
and they had planned to file for a new 
launch window sometime in December 
until that darned Christmas thing done 
went and screwed it all up. The team 
plans to use a huge balloon to lift the 
rocket to a height of 24 kilometres, at 
which point the rocket engines will 
ignite and propel the craft to a height 
of 100 kilometres, the officially recog- 
nized edge of space. 

The edge of space, incidentally, 
was first legally defined in the Supreme 
Court of Canada’s infamous Earth vs. 
Space trial of 1983, which saw our 
highest court impose a restraining 
order on space, declaring that it not 
come within 100 kilometres of our 
planet. True story. No wait, it’s not true 
at all. Hey, you end this story. 


JUST DESERTS! 


Surely, you don’t need me to tell you 
that getting unwanted e-mail sucks— 
in fact, one might even go so far as 
to say that opening your inbox in the 
morning to discover that your inbox 
has been bombarded with spam 
“sucks ball”—but the really annoying 
part, of course, is that there’s not 
really anything you can do about it. 
Sure, filtering programs work for a 
while, but spammers are always 
going a find a way through. So what 
do you do? Well, thanks to a down- 
loadable screensaver which uses your 
computer's idle time to endlessly 
bombard spamming websites with 
requests for data, we now have a way 
to fight back. 

Developed by Lycos and available 
for download at makelovenotspam.com, 
Lycos hopes the program will make 
spammers’ monthly bandwidth costs 
soar by keeping their servers running 
at high capacity nonstop. According to 
a report from the BBC, Lycos hopes 
that if enough people download the 


screensaver, the cost to spammers of 
sending out terabytes of useless data 
will offset their otherwise very lucrative 
industry. “We've never really solved the 
big problem of spam, which is that it’s 
so damn cheap and easy to do,” said 
Malte Pollmann, spokesman for Lycos 
Europe, in an interview with BBC. “In 
the past we have built up the spam fil- 
tering systems for our users, but now 
we are going to go one step further. 
We’ve found a way to make it much 
higher cost for spammers by putting a 
load on their servers.” 

According to Pollmann, each user 
will request approximately four to five 
megs of data a day. The sites being tar- 
geted are those mentioned in spam e- 
mail, and those which are reported to 
Lycos at the screensaver website; these 
websites are screened by people to 
ensure that no undeserving sites are 
signed up for the bombardment. And 
so far, demand for the product has 
exceeded expectations—despite a rela- 
tively quiet launch campaign, the 
screensaver was downloaded more 
than 20,000 times in its first four days 
of existence. “There’s a huge user 
demand to not only filter spam day-by- 
day but to do something more,” Poll- 
mann told the BBC. “Before now users 
have never had the chance to be a bit 
more offensive.” 

[Well, actually, no we don’t; just 
before this issue went to press on 
Wednesday, Australian business tech- 
nology news site zdnet.com reported 
that makelovenotspam.com has been 
hacked and crashed, most likely by an 
afflicted spammer. Visitors to the site 
now get a blank page with the mes- 
sage, “Yes, attacking spammers is 
wrong. You know this, you shouldn't be 
doing it. Your IP address and request 
have been logged and will be reported 
to your ISP for further action.” Lycos 
has declined comment, except to say 
that the website will be up and running 
again soon. —£d.] @ 


Canadian news agencies are falling 
all over theresa to denounce 


2 W. E i. ‘But why all this 
n on Ukraine and not a peep 
Beat election fraud in the USA? 

__ In one small precinct in Ohio's 
Franklin County, 638 people voted. 
Yet in the bizarro world of American 
“democracy,” that precinct report- 
ed a miraculous 4,258 votes for 
Bush. Officials blamed the electron- 
ic voting machines. 

Concerned about the number of 
anomalies and past deceptions, Jesse 
jackson said, “The election has not 
been certified. The judge will not 
order a recount because there has not 
yet been a count. Therefore we need a 
full and thorough federal investiga- 
tion.” As late as November 30, said 
Jackson, 155,000 ballots in one coun- 
ty had been counted, but 92,000 had 
not yet even been processed. 

On voting night, the Warren 
County Commissioner claimed that 
the FBI and Department of Home- 
land Security had declared a level 10 
(on a scale of 10) security threat in 
his county; the lockdown closed the 
vote-counting facility to oversight by 
press and independent observers. 
Bush subsequently “won” 72 per 
cent of the county’s 92,000-plus 
votes. Pacifica Radio’s Democracy 
Now! reports that serious concerns 
have erupted across Ohio. “In Cuya- 
hoga County,” reads a November 
10 web article, “29 precincts had 
more votes than voters... a whop- 
ping 93,000 more votes than voters. 

According to attorney Cliff 
Arnebeck of the non-partisan Alliance 
for Democracy, “There is a pattern of 
extensive irregularity in the Ohio 
election... We have exit polls which 
are conducted by news organizations 
hiring professionals using scientific 
methods to count the votes, and 
those exit polls showed Kerry win- 
ning the Ohio election.... The con- 
clusion that Mr. Bush won the 
election is very much in doubt.” 

To its credit, CBC’s The Current 
did a number of stories in November 
on racial exclusion at U.S. polls in 
2000 and the problems of electronic 
voting. But neither The Current nor 
the rest of Canuck media has said 
much about the obvious potential 
for intentional fraud, nor have they 
done much to follow the “voting 
irregularity” story after the election. 
Given its implications, this is the 
biggest story of the year. Are they all 
cowards? Or just too foolish to fol- 
low the biggest electoral fraud it 
since... 2000? © 
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ON THE COVER 


as we sauntered casually up to the 
till. My heart was pounding and 
my hands were clenched into sweaty 
fists as | smiled nervously at the 
cashier. I fidgeted and glanced 
around for security cameras as my 
companion, relaxed and chatty, paid 
for her purchases. I just knew the 
girl behind the till could see the 
guilt that felt so deeply etched into 
my face, and it was driving me crazy. 
I had to get some distance: maybe I 
could claim innocence if I didn’t 
leave the store with her. With one 
last glance over my shoulder for the 
lumbering security guard I was so 
sure was in hot pursuit, I passed 
through the sliding doors into the 
cold night air. My companion fol- 
lowed almost immediately and 
rolled her eyes at my sheepish smile. 
Later, safely ensconced in a coffee 
shop, Shelley Johnson pulls out her 
booty. (“Shelley” is not her real name, 
by the way; like everyone else in the 
story, I've protected her anonymity by 
giving her the name of a character 


[- a hot rush of blood to my face 


from Twin Peaks, Having spent nearly . 


$6 in the store, her five-finger dis- 
counts totaled over $15. “It’s not 
about the stuff,” she explains. “I do it 
to see if I can get away with it.” I look 
through her choices, marveling at the 
fact that even though I was standing 
next to her the entire time, she stole 
More than three times as much stuff 
as I thought she did. Shelley fingers 


one of the smaller items. “It’s kind of 
like a challenge, where I set myself up 
for taking something and see if I go 
through with it,” she says. “Most of 
the time, I don’t come out with any- 
thing.” A couple of times a month, 
she comes out with small things 
she'd like but just doesn’t feel like 
paying for. 

“My first time, I was about 10 or 
11,” she grins. “I found a small toy I 
liked, balled it up in my fist and 
went to the bathroom. I was com- 
pletely overwhelmed with guilt; I 
shoved it into my pocket and took it 
out when I got home. I loved the toy 
and played with it a lot, but I just 
couldn’t tell anyone how I got it.” 


-Shelley admits her petty theft is 


embarrassing to talk about and she’s 
terrified of getting caught. Her 
modus operandi? Make it look like 
an accident. “Never do anything 
that couldn’t be explained away,” 
she advises seriously. 

When James Hurley, a friend of 
mine, told me about Shelley, his live- 
in girlfriend and a “thrill shoplifter,” 
I felt my lip curl up in moral indig- 
nation and shook my head. We went 
back to playing a cracked copy of 
Doom 3 burned to a CD he'd taken 
from the supply cabinet at work. Still 
appalled, I didn’t even say goodbye 
to Shelley when I left. 


AS CHILDREN, morality is taught to 
us in broad terms of right and 
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wrong, black and white. As we 
mature, we experiment, pushing 
against the rules to determine their 
elasticity and to discover their real 
consequences. We seek a balance 
between what we want and what we 
can get away with. The moral code 
that develops becomes a touchstone, 
but rarely does it become a final 
determinant of our behaviour. 


FEATURE 


“Of course I feel guilty,” replies 
Shelley, puzzled. After a few days of 
deep thought, I returned to learn 
about her habit before asking her to 
take me along. “I know it’s wrong. It’s 
just that the excitement, the feeling of 
winning the mind game I’m playing, 
is stronger.” Is there a line she would- 
n't cross? “Oh, I'd never take anything 
from someone I knew,” she says. 

I turn to James and catch him by 
surprise by asking the same question. 
A web designer who does contract 
work on the side, he has more than 
$2,000 in pirated software that he 
uses on a regular basis. He takes pride 
in never having bought office sup- 
plies and offers vague moral justifica- 
tions when I ask him about it. 
“Taking merchandise off the shelves 
is wrong, since you're taking product 
away from a legitimate buyer,” James 
declares. “Using office supplies at 
home isn’t the same thing, because 


“25” 


Why does our society increasingly see stealing as a socially acceptable hobby? 


By CHRISTOPHER THRALL 


they're there for you to use. It boosts 
morale at work, even if they aren't 
used specifically for work.” I 
exchange a glance with his girlfriend 
and ask him about the software. 

“Sure, I feel twinges of con- 
science,” he shrugs. “After all, it’s 
someone’s living. But everyone does 
it, and I’ve always done it.” Aware of 
how feeble his justification seems, 
James retreats to the downloader’s 
mantra: it’s mostly just to sample, and 
I'll pay for the program/music/movie 
if I like it. I ask him how many pro- 
grams on his computer are legitimate- 
ly purchased and he pauses, The 
silence stretches out uncomfortably as 
he stares at his computer, thinking 
furiously. “Gifts don’t count, right?” 
he asks, resigned. James hasn't bought 
a single software package since 1997, 
when he needed the manual for a 
game he downloaded 

"The corporate fat cats in their 
mansions don’t miss the profits from 
my purchases,” he states, getting 
defensive. “1 wouldn’t mind tossing a 
couple of bucks to the developers for 
their work, but the costs on these 
packages I need to do my work are 
way too high! I don’t feel good about 
it, but I’m looking out for number 
one. I need to make a living, and that 
outweighs any guilt I feel.” Especially 
in his field, new software packages are 
always hitting the market; keeping up 
would be prohibitively expensive. 
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IN 2003, Decima Research published 
a survey which found that 38 per cent 
of all software installed on Canadian 
computers was pirated, and more 
than half of us thought copying soft- 
ware for personal use was acceptable. 
In fact, it was considered less seriqus 
than lying on your résumé or keeping 
incorrect change from a cashier. 

“There's a mindset among the 
general public that there's nothing 
wrong with stealing intellectual prop- 
erty,” says Lisa Walker, account direc- 
tor for Hill & Knowlton, in Strategy 
Magazine. “They feel that if you can’t 
see it, then it’s okay to steal it.” Hill & 
Knowlton is the public relations 
agency for the Canadian Alliance 
Against Software Theft (CAAST). 
Together with the Canadian Record- 
ing Industry Association (CRIA), they 
are leading a charge to stigmatize the 
downloading and distribution of soft- 
ware and music in Canada, despite 
the fact that downloading for person- 
al use is legal. As opposed to the law- 
suit-heavy American response, 
Canadian agencies are relying on 
campaigns to educate and prevent..If 
this activity is seen as criminal, deter- 
rence will grow over time: after all, 
it’s taken generations to stigmatize 
drinking and driving as wrong. 

“Are you kidding? I don’t pay for 
tunes!” I approached three different 
teens sporting MP3 players and 
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i am very grateful to the constituents of Edmonton-Centre and to 
my incredible team of campaign volunteers. | look forward to 
serving you for a third term in the Alberta Legislature. 


Edmonton-Centre Constituency Office: ph 414-0743 
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11/30/04, Churchill Square 


“Where's all the sexy peace chicks?”— 
overheard at the “Bush Go Home” rally 


Oh, the sexy peace chicks are here, 
buddy—they’re just all bundled up 
cozy-like. State-smashing aside, your 
activist is generally a quite practical 
creature; he'll bust out the puffy 
parkas, fairly-traded South American 
alpaca toques and chunky fuzzywuzzy 
scarves the minute there’s even a hint 
of chill in the air. Warm dress is like a 
uniform at an event like this Bush Go 
Home rally, and is also a functional aes- 
thetic necessity: it’s hard to look stead- 
fast and resolute when you're shivering 
hatless in a light jacket. Nothing says 
“Hell no, we won’t go” like Antarctic 
survival gear. 

Another great way to stay warm 
while showing you mean business is to 
burn things. To be honest, this is what 
| was looking for when | headed down 
to Concrete Square (fireproof!) this 
evening; when a protest is explicitly 
focused on a single reviled individual, 
the odds of an effigy-burning are quite 
good. The giant inflatable oligarch 
swaying and wubbling in the centre of 
the parade ground got me excited, but 
it’s too good an effigy to burn. Where 
was the dummy Bush? | couldn’t see 


| one anywhere. Maybe, | thought, they 


were hiding it away in order to make a 
big entrance; when someone 
announced that “President Bush him- 
self” would be making an appearance, 
| tingled in anticipation. 

Turns out, it was just a dude ina 
paper Bush mask putting on a rather 
crude burlesque on that incurious little 
pig-eyed cretin—his arm-waving bom- 
bast and naked aggression didn’t cap- 
ture Bush’s infuriating, half-conscious, 
blockheaded speaking style. Fake Bush 


got to shout a few words before being 
put “on trial,” and this is where the 
crowd got to vent its anger on the 
masked stand-in... someone was even 
shouting “crucify him!” After the 
charges were read and the people’s 
verdict came back GUILTY, the ranting, 
defiant “Bush” was led away by a fake 
Mountie. Unless some crazy Abu 
Ghraib-style atrocities are going down 
under cover of silence at the Fake 
Mountie Remand Centre, | think it’s 
safe to assume that no burning of a 
George W. Bush stand-in took place 
this evening. 

The closest we got to destroying a 
symbolic image of our hated enemies 
in the Global Fascist Death Cartel 
came when the giant Fat Cat Business 
Man Balloon got deflated. First were 
the tentative leanings, pushing against 
the puffy monstrosity, almost reveling 
in its yielding softness. Then came var- 
ious hops and flops as people started 
getting their blood up and the pack- 
attack mentality started to come 
online; | started to back away as the 
babble of a couple hundred voices 
began to resolve into savage chanting 
and a handholding circle of eerie 
singers began to ring-around-the- 
rosie. Finally, it was a chaos of boot- 
stomps and two-footed jumping (the 
classic Bruce Lee finishing move!) as 
people rushed to grind Businessman 
Balloon into the grimy grey flagstones 
of our bleak People’s Park. Unlike an 
effigy-burning, this process gave off 
neither heat nor light... though the air 
escaping from the evil inflatable totally 
reeked of raw sewage. 

This is the kind of spectacle the 
tongue-clucking legions decry in the 
letters pages when they call “shame” 
on those who would dare to insult, 
malign, ridicule or otherwise raise a 
voice against (all together, now!) “our 
closest ally and largest trading part- 
ner.” I’ll agree there are some embar- 
rassing aspects to these scenes, and 
they’re almost certainly more raucous 
and rowdy than whatever sick meet- 
ings or church services those letter- 
writing greedhead sellout Maple Leaf 
Republicans go to... but do they work? 

Well, Bush did go home, so ! 
guess the answer is, technically, yes 
—DArreNn ZENKO 
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Continued from page 7- 


received three disdainful replies. 
Uncomfortably thirtysomething in 
the food court, I nonetheless struck up 
a conversation with the least intimi- 
dating pack of mallrats. They were 
only too happy to tell me about 
FireWire parties involving thousands 
of tracks and friends who spent all 
their time downloading obscure songs 
and blockbuster films to their parents’ 
computers. True awe was held for one 
classmate who ran his own server with 
over 300 gigs of music. When I asked 
them if anyone could name legitimate 
pay sites for downloading music, 
iTunes (not available in Canada) was 
the only one that came to mind. 
Unlike the older downloaders | 
had spoken to, none of the teens 
claimed to be sampling as they con- 
sidered buying the albums. Two of 
the girls looked up from the burrito 
they were sharing to comment. 
"Why would you buy music if you 
don't have to?” asked Donna Hay- 
ward. “Yeah, it’s not like we're going 
to put Avril out of business,” Audrey 
Horne laughed in reply. I asked them 
if there was a line they wouldn't 
cross and they thought about it for a 
second. “Well,” Audrey began, “we 
know this guy who sells books (spe- 
cific collections of music), but I don’t 
sell my tunes.” Donna agreed: 
“Yeah—music's supposed to be free!” 


A RECENT Solutions Research Group 
survey found that only 31 per cent of 
consumers aged 12 to 24 believed that 


free downloading equaled theft. In 
Tesponse, CRIA's efforts parallel those 
of the Coalition Against Satellite Sig- 
nal Theft (CASST). The “You need 
music, music needs you” campaign is 
a softer sell than the “But Dad, you 
Steal satellite signals!” TV spot that 
invited such mockery as it sank into 
the collective consciousness, but both 
campaigns battle an entrenched cul- 
ture of entitlement and the strong 
appeal of “putting one over on the 
Man.” Most people already know that 
stealing music and satellite signals is 
wrong, but they do it anyway. Music 
sales have dropped 20 per cent over 
the past three years, and costs to the 
Canadian television industry are esti- 
mated at $400 million in copyright 
violations and lost subscription fees. 

“I just don’t feel that it’s wrong,” 
Pete Martell says as he hands me a 
glass of heady Shiraz and leads me 
downstairs to his home theatre. He 
nods me towards one of the black 
leather loveseats and picks one out of 
a dizzying array of remote controls 
arranged neatly on the spotless coffee 
table. I take a sip and wince as full 
Dolby sound crashes around me. Pete 
hits a few buttons and Walking Tall is 
replaced with The Passion of the Christ, 
a stomach-churning beating on 52 
flat inches. “I spent a lot of money on 
this system, and I'll be damned if I’m 
going to pay a lot more for all the 
crap they show,” Pete says. “Instead, I 
paid a little up front and have a friend 
I call if it goes down.” Pete gets hi-def 
sports and movies, proud of not sup- 
porting a greedy cable company. Is 
there a line he won’t cross? “Like | 
said, I don’t think there's anything 


wrong with what I'm doing, so no. | 
mean, I wouldn’t go to a store and 
steal a movie to watch, but this isn’t 
the same thing.” 

When it comes to people who 
engage in socially acceptable theft, 
the line they won’t cross is usually 
related to crossing someone else. 
Largely unconcerned with the 
impact of their actions, they aren't 
invested in the consequences of their 
victimless crimes. They steal from 
faceless corporations, in most cases 
anonymously, while the thought of 
stealing from another person is rep- 
rehensible. The fact that their 
actions are perceived as victimless is 
a moral sanction that relieves much 
of their guilt. 

However, in nearly every case, | 
detected a real reluctance to be hon- 
est about their activities. My intervie- 
wees’ reactions were based in 
embarrassment rather than guilt, but 
I still had to dig deep for answers to 
my questions. Shame is still tightly 
bound to the social acceptability of 
these activities 

We're at the watershed, when 
intellectual property rights and huge 
middleman industry profits head for 
total collapse. Granted, they will 
likely swing back to be enforced with 
Gestapo-like finesse, but legislated 
morality lacks the authority of social 
condemnation, It will keep the prof- 
its flowing for a few more years; 
meanwhile, millions of dollars in 
lawsuits will continue to strike fear 
in the hearts of anyone tempted by 
the free and easy benefits of socially 
acceptable theft, which carry some 
heavy prices of their own. © 
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By RICHARD BURNETT 


Rose is a rose is a rose 


| was a 12-year-old disco bunny when I 
saw the Village People perform live back 
in 1978. The opening act was none 
other than Gloria Gaynor. Last year, a 
full quarter-century later, | interviewed 
the Village People’s “Indian” character 
Felipe Rose (along with Thelma Hous- 
ton, KC and Sunshine Band, Martha 
Wash and others) for a huge feature | 
wrote on the legacy and importance of 
disco. | was so taken by Felipe, and we 
got along so well, that we’ve met back- 
stage each time our paths have crossed 


EVENTS 
PAULINE COUTURE 


DISCUSSES HER NEW BOOK 


ICE: BEAUTY, 
DANGER, HISTORY 


THURSDAY DEC. 2 7:30PM 


PRISONERS 
NORTH 


PRISONERS OF 
THE NORTH 


by PIERRE BERTON 


HIS LAST BOOK CHRONICLING 
ADVENTURES IN CANADA'S NORTH 


AIRBORN 


by KENNETH OPPEL 


WINNER OF 2004 GOVENOR 
GENERAL'S LITERARY AWARD 
FOR CHILDREN'S TEXT 


and have maintained contact ever since. 

But back in 1978, when | was a 
disco bunny, Rose was having the tirne 
of his life as the Village People topped 
the pop charts worldwide. “I used to 
drink stuff that could peel paint off the 
wall,” Rose laughs over his cell phone 
from Sioux City, South Dakota, just a 
stone’s throw away from where his 
Sioux Indian father was born. “People 
still think we go out and party all night 
long but that’s not the case. We're all 
getting older. Things have to take a 
back seat. You reflect on your life and 
think, ‘What can | do to make this last 
longer?’ It’s like a car. You clean it up, 
put it in the shop and give it a tune-up. 
| go to the gym, do my crunches and 
sit-ups. | watch what | eat. | always have 
a beer after a show but that’s because of 
thirst. I'm a light social drinker but | love 
a great red wine with dinner.” 

For years the world assumed (go 
figure) that the Village People were gay 
when, in fact, only Rose and original 
cowboy Randy Jones were. Jones 
recently married his partner in a com- 
mitment ceremony in New York City 
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and Rose has been living with his part- 
ner at their home in Richmond, Vir- 
ginia, for several years. 

“| don’t think I’ve made a point of 
being ‘openly gay’—I'm just secure,” 
Rose explains. “I don’t sit on TV and talk 
about it. I’ve never done interviews for 


Out magazine or the Advocate. When | 
speak about myself | speak in the solo 
sense. | don’t talk about the group's pri- 
vate life. We've always kept that aspect 
of our lives quiet and private. | have 
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more straight friends than gay friends 
and just because Jacques [Morali, the 
producer who created the Village Peo- 
ple] discovered me in a gay club—well, 
it could have been a straight club. My 
private life doesn’t play a role in what | 
do onstage. People always tell me, ‘You 
helped me come out.’ | always reply, 
‘You did that on your own.” 

Gay life back in the day seems like 
it was way more freewheeling. Rose 
knows firsthand, though, that the gay 
community paid a price for those glory 
years: almost every gay friend he had 
from that era has died of AIDS, includ- 
ing Morali. “I’m still at a loss for 
words—this horrible disease...,” Rose 
says, his voice faltering. “All | know is 
what [the Village People] can do. We 
do charity concerts and AIDS benefits, 
but I’m exhausted. There’s no end in 
sight. We've lost so many artists and 
writers and directors clear across the 
board. I've lost almost everybody from 
that era. So to see the rising HIV rates 
freaks me out. I'd be terrified to have a 
child today. | try not to think too much 
about it because it makes me upset.” 
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Rose is also tired with gays on televi- 
sion (“There’s no mystery left”) and upset 
with gays who helped vote in George 
Dubya for a second term (“Maybe this is 
the way our country is supposed to go— 
I’m completely at a loss”). 

Despite word of a possible Village 
People musical ("That's all rumour”) 
and more than 70 million albums sold, 
Rose is now solely focused on the Vil- 
lage People’s current tour opening for 
Cher. “The combination of Cher and 
the Village People exemplifies what 
that era was, and here we are still fresh 
and new,” he says. “Cher’s a pop and 
gay icon and so are we and it’s weird 
talking about it because | just love 
doing it. We've had a helluva run. My 
partner says, ‘You’re at the top of your 
game.’ But another 29 years? No, no, 
no! Don’t go that far! The next five 
years are looking pretty nice. Then |'ll 
look and see if I’ve had enough. 

“| don’t want to be like Cher [after 
her numerous farewell tours],” he slyly 
concludes, “when you're interviewing 
me five years from now and you tell 
me, ‘| thought you were done!’” © 
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Tracey explains, “and it was just one 
of those things where we thought, 
“Whatever happened to that story?’ 
We had always assumed that it had 
been sorted out. We vaguely recalled 
the settlement, but then when we 
started circling it a couple of years 
ago, a lot of new things—well, old 
things, really—started popping up, 
and we were overwhelmed by the 
idea that, you know, nothing had 
been done. It was pretty horrible. I 
mean, it was a parade of horrors; 
you'd go into a home and there 
would be someone balled up in the 
corner, still suffering. There are 
§00,000 of these people who have 
been issued cards [by the Indian gov- 
ernment] that allow them to get 


medical attention—I mean, the land- 
scape is blotted by human sorrow.” 


THE CULMINATION of the filmmak- 
ers’ visits to Bhopal is the critically- 
acclaimed feature documentary 
Bhopal: The Search for Justice, 
which airs on CBC's The Nature of 
Things tonight (December 2) at 7 
p.m. and again on Sunday, December 
5 at 3 p.m. In it, Tracey, Raymont and 
Crooks follow Indian journalist Raa- 
jkumar Keswani as he journeys from 
the poorest homes in Bhopal to the 
steps of Dow Chemical’s head office 
(which now owns Union Carbide), 
examining charges of suppression of 
evidence and searching for the 
answers that have eluded Bhopal’s 
victims for the past two decades. 
According to Tracey, the group 
was not prepared for what they 
found. “We were surprised that there 
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hadn’t been more research done,” she 
says. “It just seemed like one of the 
fundamental things that should have 
happened after a disaster like that. 
But nothing of the sort was done in 
Bhopal, not even the most basic 
things—for example, no one even 
knows what was in that MIC gas. And 
because that settlement had been 


done in such a slinky sort of way, and 
without the input of the victims, 
Union Carbide was no longer forced 
to explore or explain what was in the 
gas. So now you're dealing with hun- 
dreds of thousands of people who are 
being treated for something that we 
don’t know the cause of. 

“And because of that,” she con- 
tinues, “these people are living in 
fear; they don’t know if the cold 
their four-year-old has is going to 
turn into lung cancer, which has 
affected so many other people. There 
is this constant sense of apprehen- 
sion; lining up for pills... is just a 
part of life there. And so many scien- 
tists who want to get to the bottom 
of this are working in the dark: 
they're not funded, the Indian gov- 
ernment shut down a lot of the 
research—looking for the truth is 
almost criminalized.” 


WHILE TRACEY ACKNOWLEDGES 
that nothing at this point could pos- 
sibly repair the damage, she hopes 
that the world community will 
choose to involve itself, if not for the 
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sake of the survivors, then at least to 

ensure that something like Bhopal 

never happens again. “The Bhopali 

people don’t want money,” Tracey 
Says, “they want information. And 
the world needs this information so 
we can ensure that something like 
this never happens again. Bhopal 
should be a beacon, a beacon saying, 
‘Don’t do this.’ So we can’t compen- 
sate that, but we can change interna- 
tional rules so that first-world 
corporations impose first-world safety 
standards, that first- and third-world 
countries are united in keeping 
chemicals away from densely-popu- 
lated areas, that there is a real under- 
standing of what the chemicals are 
and what risks are there. 

“The Indian people are fierce, 
strong people; there’s a lot we can 
learn from the Bhopalis. They're not 
just victims—I hate that word. 
They're survivors, and they could 
teach the rest of us a fuck of a lot 
about how to survive this kind of 
crime against humanity,” she con- 
cludes. “I mean, how else would you 
describe this?” © 
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writing, advocacy work and 

catching people off-guard at 
speaking engagements with his 
cuss-filled candour, David Suzuki, 
the granddaddy of the Canadian 
environmental movement, has 
made a career out of popularizing 
science and using knowledge to 
light a fire under Canada’s collec- 
tive ass. But anyone who has seen 
Suzuki speak knows that his conk- 
you-over-the-head oratorical style 
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contrasts sharply with his very seri- 
ous message: we need to start mak- 
ing some connections between our 
actions and their impact on the 
planet, and fast. 

“People have a hard time mak- 
ing connections,” says Suzuki, who 
was in town last week to promote 
the release of his new book, Tree: 
A Life Story. “They invest all this 
time and money into university, 
their jobs, their mortgages, their 


cars, and then along comes Suzuki 
to tell them they’re doing it all 
wrong. And they don’t want to 
hear it! So it’s just easier to dismiss 
me as a jerk. But if I could take 
something as mundane as a tree, 
and show that tree, which we all 
take for granted, is not only in and 
of itself a miracle, but it is as con- 
nected to us as we are to it, then 
maybe I could move a few more 
people along.” 

Co-written with Wayne Grady 
and hauntingly illustrated by 
famed nature artist Robert Bate- 
man, Tree chronicles the life of a 
single Douglas fir from its begin- 
nings as a seedling drifting upon 
the Pacific coast winds to its rot- 
ting, termite-ridden death 500 
years later. Part textbook, part phi- 
losophy of science, the book 
explains how we developed an 
understanding of the natural 
world, and traces the evolution of 
the scientific method. The tree’s 
500-year lifespan is also a time of 
great human discovery, which 
Suzuki examines with no lack of 
biting criticism. 


AND IT’S NO ACCIDENT Suzuki 
chose a tree as the book's focus. As 
he explains in the book, trees are at 
once solitary and individualistic, “a 
testament to the persistence of life, 
and of life individually sustained.” 


But the tree is also communal: “They 
grow in large groups,” Suzuki writes, 
“they have relationships, and even 
communicate with other trees with- 
in their stands, including trees of 
their own kind as well as those of 
other species.” 

Tree is less polemical and more 
descriptive that recent Suzuki 
books like The Sacred Balance or 
Earth Time, opting to show rather 
than tell us that the natural world 
is connected in infinitesimal ways. 
In particular, Tree employs the sci- 
entist’s favourite tool for under- 
standing natural phenomena: 
reductionism. “Science’s great 
strength is to focus, isolate, and 
measure—to reduce life to its com- 
ponent parts,” Suzuki says. “This 
can be incredibly powerful, and has 
led to many advances. But it can 
also separate whatever is being 
studied from its context, which is 
what made it interesting in the first 
place. Over the course of human 
history, we’ve always understood 
we’re a part of nature that we 
depend on it, we’re connected to it. 
But we've shattered those connec- 
tions. And so I look to ecologists to 
provide us with the links—to bring 
the lab into the real world.” © 


TREE:.A LIFE STORY 
By David Suzuki and Wayne Grady » 
Douglas & McIntyre * 190 pp. * $28 
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bees Culture 
By CHRISTOPHER WIEBE 


Blind devotion 


“Come Back, Cynics, All Is Forgiven!”, an 
essay about the death of irony in current 
public life, is just one of the offerings in 
Dubravka Ugresic’s sparkling, inflamma- 
tory collection Thank You for Not 
Reading (Dalkey Archive). It’s a book of 
essays muscled forward by a polemical, 
sardonic humour that rarely finds a voice 
in the gentle world of Canadian culture. 

Born in the former Yugoslavia and 
now living in Amsterdam, Ugresic intro- 
duces the collection with the develop- 
ment of one of her literary personas—the 
eastern European grumbler confused by 
the book marketplace. And so her essays 
examine a literary world swamped with 
agents and scouts who vet, gossip and 
skim advances, or unveil the relationship 
between writers’ low self-esteem and 
their low pay, or find striking parallels 
between socialist realism and the current 
spate of how-to books. “The writer and 
his reader—those for whom literature 
exists—today live a semi-underground 
life,” Ugresic writes. “The world of the lit- 
erary market is ruled by the producers of 
books, but producing books does not 
quite mean producing literature.” 

I’ve dreamt for some time of using 
Ugresic’s collection like a battering ram 
on An Embarrassment of Mangoes: A 
Caribbean Interlude, Ann Vanderhoof's 
account of how she and her husband 
escaped the punishing affluence of 
world-class Toronto and set sail for the 
sweetness and light of the Caribbean. 
But life, frankly, is short, and the same 
catharsis can be had by cursing the 
smug, wafer-thin people in TV “wealth 
management” ads. 

Meanwhile, in another part of the 
literary forest, Alberto Manguel is a 
quieter yet no less provocative writer 


and cultural critic. In his essays in 
places like the TLS and Saturday Night 
his literary reach is often breathtaking, 
a quality that’s equally apparent in his 
Dictionary of Imaginary Places (1980), A 
History of Reading, which won a Prix 
Médicis in 1996, and his many 
anthologies. In the late ‘90s he lived in 
Calgary and ran the Banff Centre’s lit- 
erary journalism program, and now 
makes his home (complete with a 
50,000-volume library!) in rural France. 

Manguel’s latest book is the brief, ele- 
gant memoir With Borges (Thomas 
Allen), which takes us not to an imaginary 
place but one filled, like a brandy snifter, 
with imagination: the Buenos Aires home 
of the great writer Jorge Luis Borges. A 
physically small book that grows as you 
read it, it is rooted in the period between 
1964 and 1968 when Manguel, then a 
teenager, read to Borges, who had suc- 
cumbed to hereditary blindness. Often, 
though, they talked. These conversations, 
writes Manguel “were what, in my mind 
conversations should always be: about 
books and about the clockwork of books, 
and about the discovery of writers | had 
not read before, and about ideas that had 
not occurred to me, or which | had 
glimpsed only in a hesitant, half-intuited 
way that, in Borges’s voice, glittered and 
dazzled in all their rich and somehow 
obvious splendour.” 

Manguel, sadly, didn’t take notes 
during any of these years visiting Borges. 
The book explores Borges’s interests— 
Anglo-Saxon sagas, Homer, detective 
novels and Hollywood westerns—and 
the origins of his literary style, including 
his 1952 statement, “Every writer creates 
his own precursors.” Manguel discusses 
Borges’s 90-year-old mother, Doha 
Leonor, and his close friends, Bioy 
Casares and Silvina Ocampo, as well as 
Borges’s death in Geneva in 1986. 

If With Borges sounds like a simple 
reordering of memories, it is an illusion, 
because Manguel is always exceeding 
the things he could have gathered as a 
teenaged witness. The adult Manguel 
watches over his remembered self, filling 
him with all the words and subsequent 
amendments of memory of his mature 
self. This memoir, in a sense, is an incan- 
tation. We get series of concentrated 
sentences attached to each other like a 
Moebius strip: “He was...” “He loved...” 


"Chicken Soup" 
Books 40% off 
ill Christmas! 
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“He was not...” Manguel’s desiccated, 
compressed prose sponges up and 
expands with the reader's participatory 
additions and the sidelong references to 
Borges’s works. It thereby seems to 
embody Borges’s contention that each 
story contains all the stories in the world, 
With Borges also shows us how con- 
tent follows form. A magazine article 
cannot be ambiguous; it must serve in 
some way the editorial habitat that sur- 
rounds it. A small book, on the other 
hand, has no responsibility to anything 
outside of itself, and so completeness 
and fragmentation can lie down 
together. Manguel dazzlingly reveals 
Borges by subtracting from the possible 
stories about him, allowing Borges to 
remain the grand puzzle he always was. 
Last year, another “small” book by 
Manguel appeared, a novella called 
Stevenson Under the Palm Trees (Thomas 
Allen). It’s a story about Robert Louis 
Stevenson set during the 1890s, when 
he lived in Western Samoa in a doomed 
bid to restore his health. It’s a story of 
repressed desire, confused identity and 
the influence of dreams on reality— 
themes similar to those Stevenson 
explored in Dr. Jekyll and Mr. Hyde. 
Manguel’s masterful book contains an 
eerie, lingering power, and to explain 
too much would spoil it. | sought the 
“real” RLS in his collected letters and 
quickly found that the Raeburn etching 
mentioned by Manguel. Even the piv- 
otal question “Do | look strange?”, it 
turns out, has a parallel life in the his- 
torical record. By writing on the shad- 
ow line between “fact” and fiction in 
both of these books, Manguel takes us 
to the source of literary wonder, where 
memory and story nest comfortably 
together in the human imagination. 
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hemembrance of things pasta 


A meal at Pharos 
Pizza unlocks a 
Dixie Cupful of 
university-student 
nostalgia 


By CHRISTOPHER THRALL 


enever I see Pharos Pizza and 
Spaghetti, I’m reminded of my 


past life, back when I was a stu- 
dent, when cigarette smoke fogged 
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hours of conversation about the Niet- 
zschean superman or the 10 of dia- 
monds rule in Hearts. Through 
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beer-assisted study sessions or the rigid- 
ly timed breaks of a Garneau employee, 
the lighthouse on its sign (which, yes, is 
spelled “pharos,” not “Pharaoh’s”) has 
stood here for decades, a constant on 
the edge of campus, a haven of 
warmth, cheap booze and great food. 

Today, as a married father nearly a 
decade older, I braced myself to tres- 
pass on the past, but once my family 
and I stepped inside, I was relieved to 
find that nothing had changed. (The 
newest things on the walls were the 
no-smoking signs.) The décor was still 
1974 rec room, with the wood panel- 
ing and vinyl chairs intact under the 
vaulted, intricately detailed ceiling 
that echoed the theatre next door. 
The menu retained its simple ele- 
gance, offering basic pizza and pasta 
options with a few token salads for 
the no-carb crowd. 

We decided to share a 10-inch 


"SEE PAGE 16 
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Counterintuitively 
located Jewel of 
Kashmir is a 
diamond in the rough 


By IAIN ILICH 


likely to find a nice little Indian 
restaurant sandwiched between 
an assortment of buildings that look 
either run-down or abandoned, hug- 
ging a multi-lane asphalt artery and 
across the street from Strathcona 
High School. Yet that’s where you'll 
find Jewel of Kashmir, a small, 
intimate, friendly Indian place with 
plenty of down-home charm. 

Having made reservations before- 
hand, we arrived at around 7 p.m. on 
a Friday night to find a moderately 
busy dining room. The atmosphere 
inside is thankfully different from the 
modest outer facade; there are plants, 
nice red tablecloths and various Indi- 
an knickknacks and paintings hang- 
ing on the walls. The ceiling is low 
and the lighting is dim, lending it a 
half-house, half-restaurant vibe. It’s 
not posh, but it’s still warm and cozy. 
We were seated immediately, and 
were promptly given menus. 

The menu was extensive, and 
boasted a huge range of both meaty 
and vegetarian dishes. It took us a 
while to figure out exactly what we 
wanted, with our server returning 
every few minutes to see if we need- 
ed any help navigating the list of 
choices. My wife, an avid fan of 
grilled tandoori chicken, picked— 
wait—wait—the Chicken Tandoori 
($12.95), which is chicken marinat- 
ed in a combination of yogurt and 
special tandoori spices, then oven- 
roasted. I, on the other hand, am a 
sucker for the soft, supple texture of 
Paneer (homemade Indian cottage 

, So this time around I settled 
on the Paneer Tikka Masala ($12.95) 
a dish of paneer, tomatoes, ginger 
and garlic in a rich masala sauce. 


0: would think that it would be 


Don't change the channa! 


And since we were both fairly 
hungry, we chose to order a third dish 
to split, opting for the Kabli Channa 
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Masala ($10.95), a blend of chickpeas, 
potatoes, tomatoes, onions and vari- 
ous spices, to round out the main 
dishes. Since no Indian meal is com- 
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plete without a bread and a rice, we 
picked the Garlic Naan ($2.95), two 
pieces of round, theoretically doughy 
naan bread smothered in garlic butter, 
and the Saffron Rice ($4.95). We fig- 
ured we couldn't go wrong with a 
couple of cold, creamy Mango Laasis 
($3.95), a smooth, refreshing drink 
made with mango pulp and yogurt, so 
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Pharos Pizza and Spaghetti © © ~f* more filling than it looked and far 


Continued from page 14 


Greek pizza ($15.50) on white crust 
rather than whole wheat. Disparag- 
ing the lack of dessert options, my 
wife ordered chocolate milk while I 
chose iced tea ($1.50 each). I was a 
little puzzled by her comments and 
anxiously scanned the desserts. To 
my relief, | spotted them: “They still 
have Dixie cups!” I exclaimed. My 
wife shrugged. She didn’t share my 
connection to these foul cups of ice 
cream wonder, served complete with 
their own wooden spatula. 

Our server gave our order to the 
chef, who began to compose our pie 
in full view. My wife was grinning as 
she looked around. The ambience is 
still un-self-consciously terrible: every- 
thing from the unchanged oil paint- 
ings on the wall to the artificial plants 
hanging from the ceiling seemed to 
say, “This is the way it is. So what? 
Enjoy the food.” Be you a chess-play- 
ing grandpa or a teen on your first 
date, Pharos is the unpretentious 
neighbourhood spot everybody loves. 

The pizza arrived quickly and ban- 
ished any doubts that 10 inches 
would feed us both. It was the thick 
pie, loaded with toppings and piping 
hot, that figured so prominently in 
my memory. I served my wife the first 
piece—I was forced to keep reeling 
back as the mozzarella stretched and 
stretched. Black olives, fresh green 
peppers and crisp onions dropped to 
the plate with every bite; each piece 
boasted a crunchy crust and thick slab 
of fresh tomato. Generously laced 
with feta cheese, the pizza was both 


tastier than it had any right to be. 

We grazed quietly together, me 
reminiscing and her looking out over 
one of the busiest corners in the city. 
Our server came by when we were 
done and smiled at our requests for 
Dixie cups ($1.25): vanilla for my bride, 
chocolate swirl for me. I was nearly 
bouncing with excitement as I watched 
the waitress return. The small plastic 
cups offered their cardboard-tabbed 
lids, promising creamy wonder within. 
She placed normal spoons on the table 
and turned to go. I stopped her with a 
plaintive, “But where are the little 
wooden spoons?” She informed me 
that they don’t include them any 
more. The ice cream was as ash in my 
mouth: without its balsa-wood plat- 
form, Dixie is hardly a virtuoso dessert. 

You can’t go back again. Nostal- 
gia had me craving a pack of 
Djarums, the wine-dipped Indone- 
sian clove cigarettes I had an affinity 
for way back when, but Pharos had 
changed. Sure, it was still the perfect 
launching pad for an evening down- 
town, on campus or on Whyte, and 
the pizza was still hot, thick and deli- 
cious. But without the little wooden 
spoons, I just couldn’t project myself 
entirely back into a liberal-arts intel- 
lectual poseur. Shame on you, Dixie! 
I bundled my family out of there, 
but not before I completed one last 
ritual: jukebox bombing. I threw in a 
loonie and hit some numbers at ran- 
dom, then laughed as Celine Dion 
started caterwauling as I made my 
way out the door. O 
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ARRIVED quickly, and 
leasa sweet, slightly tart and 
ably puepching, They had a 
f texture, but were plenty 
ay going up the straw. They 
came in handy later on, upon learning 
firsthand that at Jewel of Kashmir our 
requested “medium” spice level erred 
distinctly on the side of “ouch.” 

And with that, we waited. In some 
ways, the whole waiting-for-food-to-be- 
freshly-prepared thing was nice. Most 
of my favourite Indian restaurants in 
town have regular buffets, which lends 
quite a different feel to the whole din- 
ing-out experience. The most obvious 
allure of buffets for me is the freedom 
to try a wide range of dishes without 
the potential nightmare of being stuck 
with a $13 bowl full of something that 
neither myself nor my wife particularly 
likes. But the biggest benefit of non- 
buffet meals is that lovely space of time 
between ordering the food and the 
arrival of your meal, piping hot, at your 
table. This luxurious stretch of time to 
sit, chat and enjoy each other's compa- 
ny between order and delivery is what 
“doing lunch” is all about. 

When our food eventually made 
its way out, the portions were of mixed 
sizes, with apparently little or no corre- 
lation to the price. The Chicken Tan- 
doori contained a generous helping of 
six good-sized pieces of hot, sizzling 
chicken laid upon a bed of assorted 
vegetables | (carrots, cabbage, onions, 
green peppers). By comparison, the 


restaurant 


other two dishes were quite small. 

The Kabli Channa Masala was 
spiced with an interestingly complex 
assortment of seasonings, though the 
ginger certainly stood out. It was 
very different from most of the 
Channa Masalas that I've known and 
loved, but was nonetheless quite 
good. The Paneer Tikka Masala was 
tasty, and wasn’t stingy with the 
paneer. My wife enjoyed about half 
of her order of Chicken Tandoori 
before throwing in the towel, asking 
for the rest to be wrapped up. 


OUR SIDE DISHES were a different 
story. The saffron rice, which had only 
a slight tint of yellow to it, wasn’t any- 
thing to write home about. It provid- 
ed a decent bed for the Tikka Masala 
sauce, but at just shy of five bucks for 
the plate, it was decidedly under- 
whelming. The Garlic Naan must have 
been having an off day, as it arrived 
with the texture and rigidity of a large, 
overcooked cracker. There was noth- 
ing chewy or tender about it. It wasn’t 
even flexible enough to effectively 
mop up the sauce on my plate. 

At almost $53 before tax and tip, 
it was moderately priced for a nice 
two-person dinner without any appe- 
tizers, desserts or alcoholic beverages. 
While there was plenty of food, the 
prices were a bit out of sync with 
other Indian food places in town of 
comparable quality. The cozy, roman- 
tic vibe was pleasant, the staff were 
friendly and patient and the food was 
good enough to warrant a repeat visit. 
Oh, and those Mango Lassis: yum! © 
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SnOWZone 


in WUEWEEKLY 


Drama in real life! Thrill as our correspondent braves 
closed gondolas and feral, imaginary mountain lions! 


By BOBB! BARBARICH 


narcotic, I often think of snow as 

cocaine. Like cocaine, snow is 
great fun, can be used in many ways 
and is too often abused—and hitting 
it when either you or the snow is too 
young can be detrimental to your 
health. Such was the case at Sun- 
shine Village on November 12. 

We got there the day after it 
opened, much to my and my good 
friend Karen’s chagrin. What mea- 
gre snow that had fallen was now a 
vast wasteland of crystallized 
groomer balls bro- 
ken by scratched 
rocks and needle- 
stripped saplings. 

Even the stuff 

that looked like it 

could be powder 

had me weeping 

at scrapes that resembled gravel 
burn on my de-mitted hand. The 
record 2,500 people who came out 
the day before, filing out the gondo- 
la like toy action men from an 
assembly line, had left nothing for 
us or any of the other 100 or so day- 
after seekers gingerly—and slowly— 
picking lines past hazard signs. 

Speaking of slow, we didn’t end 
up getting to the hill till about 7 
p.m. Once there, we were promptly 
informed by a curt security guard 
named Gavin that “The gondola 
only runs during certain hours, you 
know. It’s closed.” It must have been 
our nervous shuffles and stuttering 
replies of “media” that melted 


= my ignorance of all things 


Gavin's heart into an amiable exam- 
ple of hospitality. 

“Just wait—I’ll park your car and 
get the snowmobiles,” he said, snap- 
ping into action and barking direc- 
tions over his CB. He whisked the 
keys out of my hands and disap- 
peared. A smiling face appeared from 
the shadows and took our bags. Then 
Gavin tore up to the parking lot in a 
shiny new Supercab 4x4. “Please put 
on your seat-belts, ma’am,” he polite- 
ly said, shyly adding, “Please don’t go 
hard on the front desk staff. It’s their 


first night. They aren’t totally trained, 
and we'd hate to get bad press.” 


ACCELERATING up a narrow road 
beneath the dormant gondola, the 
truck whined on the ice and squirted 
around the corners. Eric Clapton’s 
“Cocaine” was playing on the radio 
as a nervous female voice crackled 
over Gavin's CB. “Uh, Gavin..., I just 
came around the corner and did a 
360 by the cliff.... I'm a little sketched 
out.... Could you come get me?” 
Gavin was distressed. He looked 
at us, tried to smile, then threw the 
truck into park. Before jumping onto 
a nearby snowmobile, Gavin advised 
us to ignore the mountain cats and 
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to please not drive the truck. “And 
go easy on the hotel staff,” he mut- 
tered as he closed the door. I was 
beginning to wonder who the hell 
they had hired. 

Gavin disappeared on a fishtail- 
ing sled, and I turned to Karen, quiet 
in the backseat. “You're riding with 
her,” I warned. 

“No I'm not!” she said, as appre- 

hensive as I was about our mode of 
transportation to the mountaintop 
The night was completely quiet, but ! 
could feel the mountains’ shadows, 
and worse yet, | 
thought I saw 
shining eyes across 
the road. 
“Look, there's a 
cat,” I whispered, 
and turned down 
“Strawberry Fields 
Forever” on the radio. Before we had 
a chance to react, four massive paws 
landed with a thud on the hood. 
Huge white fangs were bared at the 
windshield, and Karen and I both 
screamed. 

At that very moment, Gavin 
came screaming around the corner 
on his sled, sparks flying off the 
rocks with the girl in hot pursuit. 
The cat raised its giant paw and 
swiped at the windshield, shattering 
tiny shards into the cab. I vaulted 
into the back seat with Karen, where 
we stared wide-eyed at two gleaming 
green orbs through the broken glass. 


SEE PAGE 20 
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My first ski trip in 
years brought back 
fresh memories... 


and a fresh snowfall! 
By CHRISTIE SCHULTZ 


nyone preparing for a ski trip in 
November will have a big, linger- 
question troubling their mind: 
will there be any snow? As my partner 
and I drove down to Lake Louise on 
the 19th, barely a touch of snow 
accented the Alberta fields, which 
were empty save for the occasional 
bales of hay. (Hey! There’s more hay!) I 
began to imagine a mountain riddled 
with rocks and roots and only a fresh 
coat of ski wax to save my little blue 
X-frees and me from certain death. 
Even as far as Canmore, winter 
seemed distant. I knew that both Lake 
Louise and Sunshine were already 
open, but I still wasn’t quite convinced 
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that our trip had been well-timed. But 
about 100 metres before the Banff park 
gate, snow-covered trees suddenly 
appeared, Does Parks Canada make 
fake snow to decorate the gate? Is this a 
Clever way to lull visitors into gracious- 
ly handing over park fees? 

Apparently, Mother Nature under- 
stands maps and borders this year—the 
Streets of Banff remained snowy, as per 
the forecast. It was appropriate since 


Saturday was the official “WinterStart 
StreetFest” in Banff. As the town geared 
up for StreetFest, we checked in to the 
Spruce Grove Inn, a reasonably priced 
Spot within walking distance of the 
centre of town. Some dinner and a 
good night's rest prepared us for Satur- 
day, also known as Ski Day #1, 2004. 

I should probably admit that for 
me, Saturday was also known as “Do 
1 Remember How to Ski? Day.” | 
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don’t quite recall the last time I 
Strapped my feet into boots and 
onto skis, but I think it may have 
been sometime in 1997. Other life 
adventures and tighter budgets had 
moved skiing off my priority list, but 
my love of the mountains and a 
commitment to learning to love 
winter again put skiing days on the 
horizon for me once again this year. 
Of course, this meant that I wasn’t 
entirely sure if I could remember even 
the most rudimentary skiing principle 
when we arrived at Lake Louise on 
Saturday moming. Was I supposed to 
put my boots on in the parking lot? | 
couldn't remember. The handy park- 
ing attendant looked amused and 
informed me that most people did 


THERE ARE THINGS [ had not 
remembered about skiing that were 
Surprising to rediscover. For instance, 
it’s really, really cold when you're sit- 
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Sunshine Village 


Continued from page 18- 


Then a warrior cry from outside 
the truck! Gavin leapt onto the hood, 
grabbing the wild feline by the neck. 
The cat let out a bone-chilling hiss, 
but Gavin shifted his grip to its belly. 
In prime form, Gavin then German- 
suplexed the cat onto the ditch. 

Okay, that didn’t really happen. 

Actually, after I saw the eyes, 
Gavin and the other sled came 
around the corner. They slowed to a 


before a stuffed white goat in the 
newly renovated lobby, our chaper- 
ones disappeared into the night. We 
went easy on the hotel staff. 


THE NEXT MORNING put a bit of a 
damper on the evening’s excitement, 
but that’s to be expected from an 
early November opening. Sunshine is 
somewhat renowned for their all- 
natural snow, averaging close to 30 
feet each year. Opening this early in 
the season, despite the hazards, also 
allows them to claim the longest sea- 
son in the Rockies. But for the effort 


Before we had a chance to react, four massive paws landed 
with a thud on the hood. Huge white fangs were bared at the 
windshield, and Karen and I both screamed. 


skid on the icy road; Gavin picked 
his way across the ice and opened 
the door for us. “Please be careful, 
don’t fall... and I hope you have a 
helmet to put on.” 

A late-night ride through the 
mountains, however precarious, is an 
excellent reason to be late for the gon- 
dola, what with a bright starry sky and 
massive shadows looming above. I 
think, despite Gavin’s fear to the con- 
trary, that was actually the best way to 
get to the top. We arrived at the Sun- 
shine Inn safe and sound, and a little 
more exhilarated than if we’d been 
forced into a boring glass box. Karen 
made friends with Gavin's sketched- 
out female friend, who I still insisted 
she ride up the hill with. After posing 


I must admit we could have waited 
till the Snow Fairy danced around a 
little more. We rode a few runs, 
dodged a few more rocks and called 
it quits before noon, a record-break- 
ing early finish for the both of us 
Even the groomed runs weren't 
worth the lactate in my quads. 

But the beer sure was, and there's 
no better way to spend a bad snow 
day than in the clutches of a frosty 
brew. Sunshine Village turned out to 
be a bit of a bust in the powde: 
department, but there's always anoth- 
er way to get your fix. Perhaps a sled 
ride or friendly mountain lion will get 
your attention. If you're not into that 
maybe you'd better check the gondo- 
la schedule before you leave town. © 
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By JAMES RADKE 


Something for noggin 


Snowboarding is a safe way to get fit (or 
stay in shape) during the winter, but 
anyone who's ever ridden knows that 
winter sports aren’t risk-free. The num- 
ber of snowboard injuries has declined 
significantly in the past decade thanks 
to advances in bindings, boots and 
boards. When injuries do occur, most 
are minor and not life-threatening; 
however, five to 10 per cent of all snow- 
board injuries involve the head, and 
blows to the noggin are among the 
most Giwasterie and lethal accidents. 


Most severe head injuries occur from 
collisions with stationary objects (trees, 
rocks... um... ef... Commemorative stat- 
ues of famous snowboarders?) or the 
snow, so it makes sense that the use of 
helmets, which disperse the brunt of 
the blow, could help eliminate or 
reduce the severity of head injuries. 
However, since helmets are fairly new to 
snow sports, few studies have been con- 
ducted to prove their effectiveness. 

Five years ago, virtually no one wore 
helmets on the slopes. Today, it’s estimat- 
ed that up to 60 per cent of boarders are 
parking brainbuckets on their heads. In 
the past few years, sales of helmets have 
increased by 50 per cent. During the 
2003-2004 season, according to the 
Canadian Ski Council, snowboarders 
bought more than 250,000 helmets. The 
SCS attributes the newfound popularity 
of helmets to such factors as increased 
consumer awareness that helmets can 
help reduce the incidence of head 
injuries, advances in helmet design and 
the fact that Olympians, snowboard 
instructors and other pros now wear hel- 
mets in both training and competitions. 


Helmet prices vary tremendously, 
ranging from $50 to more than $200. 
But those higher prices don’t necessari- 
ly mean more protection; it’s often the 
helmet’s design, graphics or features 
such as vents or airflow systems that 
increase the cost. To ensure that the 
helmet has been tested to provide ade- 
quate protection, look for the CSA- 
approved sticker on the inside. 

Before you buy, you should also try 
on several brands. Make sure that the 
one you purchase fits snugly but com- 
fortably. It should not ride too high on 
your head but fit just over your eye- 
brows to protect your forehead. A hel- 
met should fit like a glove or your shoes. 

Helmets won’t protect you from all 
head injuries, and they are no guaran- 
tee that you won’t hurt yourself. In 
fact, some researchers believe that hel- 
mets may cause more harm than good 
because they provide a “false sense of 
security”—a license, if you will, to 
board beyond one’s capabilities. But 
obeying the Alpine responsibility code 
and wearing a helmet remains the best 
way to prevent injuries. © 


Lake Louise 


Continued from page 19 


ting still on a chairlift. It was only 
-5°C, so I felt like a bit of a wimp, but 
I blamed the wind chill. After manag- 
ing to get off the chair, the first thing 
I did was add my emergency neck 
gaiter to the mass of warm clothes I 
was wearing, And then I paused to 
take in the mountains and the snow. 
Beautiful! 

With only one run open, the top 
of the green and friendly Wiwaxy 
held a crew of novice, intermediate 
and advanced skiers and boarders. A 
ski patrol suggested that a second 
chair was nearly ready to be opened, 
but that for the day, all comers 
would have to learn to get along. 
And so, I started skiing. 

To be honest, I can’t really recall 
how well I skied last time I was on 
the mountains, but everything 
clicked and down I went. Carving 


one way and then the other was real- 
ly fun. My partner, who had also 
been away from skiing for several 
years, agreed. Actually, I think I was 
bit better skier than I used to be. As it 
turns out, I'm one of those cautious 
yet capable intermediate skiers. 


DESPITE THE LIMITED VARIETY, the 
skiing was good and can only get bet- 
ter. Lake Louise boasts about its beauty 
for good reasons. And “sunny and gor- 
geous weather,” while bad for snow- 
making, can still be a treat at this time 
of year. The ski patrols kept everyone 
safe, maintaining posts at about seven 
orange “slow” signs on the way down. 
We even had one of the ski patrols 
pose for some ridiculous photos about 
halfway down. They'll probably leave 
those signs off the black diamond 
runs that they were preparing for the 
Men's and Women’s World Downhill 
Championships being held there in 
late November and early December. 
Not until late in the day did the run 
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Start to get icy, but we were getting a 
bit tired anyway. 

In case anyone's curious, I only 
crashed once and it wasn’t anything 
to write home about, so I won’t. Of 
course, I couldn’t figure out how to 
get back up, but I’ll work on that 
next time. 

Our trip was topped off with a 
visit to the Banff Upper Hot Springs, 
a perfect aprés-ski adventure, in my 
opinion. It seemed to be a very differ- 
ent place than the one I remember 
visiting when I was quite young, Sul- 
phur Mountain doesn’t seem to smell 
like sulphur anymore, and soaking in 
mineral water is actually quite relax- 
ing. The last time I was there, my 
brother and I had a snowball fight. 
Though if there had been snow on 
the edges of the pool this time, I 
might have given that a try again. 

The mountains are already call- 
ing me back and I predict that Ski 
Day #2 will have at least two runs in 
store for me. @ 
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By COLIN CATHREA 


Let’s all train for 
all-terrain: part two 


In last week’s column about all-terrain 
skiing, | covered what equipment to 
use and just began talking about tech- 
nique and body position. What do you 
say we finish that discussion? 

| suppose the easiest way to think 
about your body position for this type 
of skiing is a “gimme all ya got” kind 
of stance. Have you ever seen a great 


It's time to get the boards out of the closet and 

head to Jasper's Marmot Basin for a winter of 
fun! And, for great deals on lift tickets all season 
long, check out these super ski savings programs. 


Marmot Express 
Lift Tick 
Save $6 daily 

on Adult lift tickets 


& go straight 
to the lift* 


tennis player getting ready to receive a 
130 mph serve? They look like a cat 
ready to pounce. Just put the following 
images in your mind: a boxer sizing up 
his opponent; a parachute jumper 
three metres from the deck; a goal- 
keeper a moment before the penalty is 
struck. (That’s soccer, you dummy.) All 
of them poised, responsive and ready 
for the unexpected. 

When you begin all-terrain skiing, 
try to emulate the way the tennis play- 
er sways back and forth, legs apart, 
hands wide and out front. It’s that 
combination of balance, aggression 
and looseness that will be your target. 
Being wound tight as a clock is proba- 
bly the most common mistake you can 
make when you're out in the off-piste 
territories. It’s a natural tendency to be 
apprehensive when you're in unknown 
terrain—when people are nervous, 
anxious, hesitant, concerned or angst- 
ridden, they tense up. There’s a ten- 
dency to sit back. 


Sunshine-Marmot 
Ski Card- $64.95 
Get your 

Ist, 3rd & 7th 


day free pass plus 
daily discounts* 


gets 20% offregular 
lift prices every day* 
*Only available at select Edmonton ski shops and AMA Travel Offices 


Lifts operating are the Eagle Express Quad Chair, the Paradise Chair 
& the Eagle Ridge Quad chair. Early season lift ticket prices in effect. 


Bad combination. Seriously. Being 
tense and having your ass in your back 
pocket makes it virtually impossible to 
turn. And that’s the key to all-terrain 
skiing, because you're going to have to 
avoid all sorts of trees, rocks and gul- 
lies. At high speeds or in the bumps, 
variables like pitch, speed and terrain 
are continually shifting and your goal is 
staying In control. Remove from your 
mind any fixed images of what a skier 
should look like: traditional guidelines 
like “face the valley,” “bend the knees” 
or “skis together” don’t work in these 
conditions. Just relax and adopt a nat- 
ural ready position. 

Still, some general rules do still 
apply. Avoid rigidity—flex your angles, 
knees and hips, and don’t tighten 
your boots too much. Anticipate the 
next turn by angling your body 
toward the start of its intended path. 
Keep your arms slightly apart and 
ahead of you—this will help you 
maintain stability as you alter pace, 


Marmot Family 
Snow Club 
$39.95 

The whole family 


incline and rate of turn. Don’t keep 
your skis too close together—a strong 
pen stance will enable you to main- 
tain control through uneven and 
cruddy terrain. And wipe that smile 
off your face. This is fucking serious. 
Okay, not that serious. Skiing in 
wild and uncharted territory is a blast. 
It’s also a great way to get away from 
other people for sex, doobies or other 
private activities. Virgin powder lurks in 


these places, but so do virgin cliffs and 
avalanches. Before you head out too 
far, check with the hill'to establish the 
out of bounds areas. Do not go 
beyond the ropes. Huge fines and 
death await. All-terrain skiing will take 
you into the trees and down chutes, 
and get your heart beating good and 
fast. With the new equipment available 
and a stable, relaxed technique you 
too can be an all-terrain junkie. © 


Toll Free 1-866-952-3816 


Snowphone 488-5909 
www.skiingjasper.com 
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LOCAL 
Rabbitt Hill - 35cm base, 3 lifts and 4runs open 
1 Snow Valley - 40cm base, all lifts open, groomed daily 


ALBERTA 
Castle Mtn - opening Dec 17th, 20-70cm base 
Can. Olympic Park -30cm base 
Fortress - opening TBA 
| Lake Louise -44-55cm base, Jom new, 6 lifts open, reduced ratein effect 
Marmot Basin - 25cm base, 3 lifts and 32 runs open, reduced rate in effect 
Mt. Norquay - 63cm natural base, 50-75cm man-made base, 4 lifts and 20 runs open 
Nakiska - opening Dec 11th, upper mtn hase 50cm 
Sunshine -67cm base, 1cm new snow, 12 lifts and 54 runs open 


| B.c. 

‘ | Apex -77cm base 
Big White -122cm base 
Crystal Mtn - opening TBA, 35cm summit depth 
Fernie - opening Dec 10th, 60cm mid mtn base 
» Fairmont - opening TBA, 2cm new snow 

Kiching Horse - opening Dec 17th, mid mtn base 40cm 

Kimberley - opening Dec 18th 
Mt. Washington - opening TBA 
Panorama - opening Dec 10th 
Powder King - 125cm base, 1cm new snow, 2 lifts and 24 runs open 
Powder Springs - Gcm new, 40-150cm base, opening Dec 17th 
Red Mtn - opening Dec 11th, 75cm alpine base 
Silver Star - 105cm base, 4 lifts and 39 runs open 
Sun Peaks - 77cm base, 2cm new snow, 7 lifts and 75 runs open 
Whistler Blackcomb - 85cm base, 17 runs open - Whistler, 10 runs open - Blackcomb 
Whitewater - opening Dec 4th, reduced rates in effect 


South of the Border 

Big Mtn - Scm new snow, 113cm summit depth 

Big Shy - 52cm base, 7cm new snow, 17 runs open 

49 Degrees - opening TBA, 12cm new snow, 42cm summit depth 
Great Divide Ski Area -2cm new snow, 30cm hase 

Lookout Pass - opening Dec 3rd, 7om new snow, 77cm summit depth 
Mt. Spokane - 9om new snow, 50cm summit depth 

Schweitzer Mtn - 5cm new snow, 110cm summit depth 

Silver Mtn - opening Dec 3rd, 7cm new snow, 67cm summit depth 
Sun Valley -33cm mid mtn base 


—_ 


a 
Cris 


MOUNTAIN RESORT 


Pure, Simple & Real... DEEP 
INFO:1.800.666.9420 


-skiwhitewoater.com 


www. kickinghorseresort.com 


1 800 SKI-KICK 


KICKING HORSE 
SKI & STAY PACKAGE 


COPMEEONnT & Fumi 


Daily Ski Shuttle available upon request 
New Kitchen suites, Pool, Waterslide, 
Golden, BC 


@ NORQUAY 
Toll Free 1-866-Go4-Snow 


Hot Tub. Sauna & Mtn Shuttle, 


YOU CAN HAVE THIS SPACE 
EVERY WEEK FOR PEANUTS!!* 


“PAYMENT IM PEANUTS OR ANY OTHER LEGUMES HOT ACCEPTED 


EASY RIDE 


WUEWEFKLY €ZD> 


Ad WINTER RESORT « NELSON, BC 


4211-106 St. 413-4554 
Edmonton, Alberta 


SNOWBOARDS www. TheEasyRider.com 


By ALEXA LOO 


No jacket acquired 


| was a little bit bleary-eyed after a long 
night at Munich’s famous Oktoberfest 
(which | had capped off with some 
dancing at the famous P1 nightclub). | 
gathered my gear from the baggage 
check at the Munich airport and met 
the rest of the Canadian snowboard 
team to begin our fall training camp. 
Every year we head to some quaint 
Austrian valley to train and prepare for 
the first World Cup of the season, 
which typically takes place in one of 
my favourite places: Soelden, Austria. 
Soelden is about an hour south- 
west of Innsbruck. It’s especially beauti- 
ful in the fall, with the red and yellow 
leaves and the brilliant green fields sur- 
rounded by the snowcapped Alps on 
either side of the valley. There is a little 
river that rushes down the valley, 
flanked by a perfect little running trail. 
Dry land workouts are much less oner- 
ous when the weather is fine and the 
scenery is as beautiful as in Soelden. 
Making Soelden seem even more 
appealing is the fun and excitement of 
the World Cup season—the ski World 


Cup takes place the weekend after ours 
and brings skiers from all of the nation- 
al teams to Soelden to train alongside 
us boarders. It’s always fun to spend 
some time with our Canadian skiiing 
counterparts and to meet the athletes 
and coaches from the other national 
teams. The boarding event is much 
smaller than the ski event and serves as 
a bit of a warmup for the event orga- 
nizers. Even though it’s free to watch 
the snowboard World Cup events, only 
a few thousand spectators typically 
come out to cheer us on and party to 
the live bands. The ski tradition in Aus- 
tria is so old and well-established, 
meanwhile, that it attracts nearly 
30,000 spectators, each of whom is 
happy to pay $50 to stand at the side 
of the course and watch the skiers 
carve the steep glacier. 

Many clothing and equipment 
sponsors were also at the top of the 
mountain to demo their products. 
Somewhere in my travels this year, | 
had gotten into my mind the concept 
of the must-have jacket for the season, 
and suddenly, there it was hanging 
upstairs in the rental shop! The one! 
The perfect jacket for this season! It 
was waterproof, insulated and bright 
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pink with faux-fur trim on the hood 
and embroidery on the left sleeve— 
exactly the right blend of functional 
and frou-frou! 

But when | took it to the clerk to 
pay for it, he shook his head. “Sorry,” 
he said. “It is a demo only. Not for sale. 
But you can buy it online or in Inns- 
bruck.” | left empty-handed, but since | 
had a World Cup to prepare for the 
next day, | didn’t have time to think 
about my disappointment. 

The women’s snowboard event 
took place in a small blizzard which 
gave us all dire issues with fogged-up 
goggles. It was one of those days when 
no amount of advanced technology or 
space-age coatings could triumph over 
Mother Nature and keep our lenses 
clear. Everyone was trying to dab the 
moisture off the disagreeable lenses, 
cursing the damp weather all the while. 

The start gates in snowboard rac- 
ing are big steel devices that open 
electronically after a series of beeps 
and flashes. For my qualification run, 
the barge gates malfunctioned and 
opened early. This threw me off a little 
and cost me the better part of a sec- 
ond getting out of the start gate. 
Despite my “deer frozen in the head- 
lights” maneuver, | still managed to 
place sixth in my course on the first 
run, so my coaches decided to keep 
the result rather than protest the start. 

Aimee Newton of Rossland and | 
placed 14th and 13th respectively after 
the two qualification runs and moved 
on to the final knockout round. Unfor- 


Alexa Loo in Austria 


sans pink jacket 


tunately, we were not able to proceed 
to the next round, despite some flashes 
of brilliance. Even so, it was our most 
successful start to a World Cup season. 
Constance Boisvert of Quebec City was 
a bit disappointed with her 29th-place 
finish, but she was happy to be racing 
World Cup events with us. 

The men’s day was much more 
agreeable weather-wise, and Philippe 
Berube of Montreal posted his best- 
ever World Cup result with an 18th- 
place finish, narrowly missing 
qualifying for the finals. (Only the top 
16 move on to the coveted finals 
rounds of the World Cup; everyone 
else must content themselves with a 
front-row cheering spot at the bottom 
of the hill.) Jasey-Jay Anderson of Trem- 
blant showed us once again why he is 
considered one of snowboarding‘s 
greats. By the time the men’s final 
rolled around, enough snow had been 
scraped back to expose the bulletproof 
glacier underneath. Anderson man- 
aged to carve that glacier and bring 
home fifth place. If he hadn’t made 
one little mistake in the flat part of the 
course, | am sure he would have won. 

We wished the skiers luck and left 
Soelden with some decent results 
under our belt. But no pink jacket! | 
guess it’s just as well. This just gives me 
another goal to shoot for: during my 
quest for the Cup, | can also continue 
my quest for the coat. © 


Alexa Loo is a member of Canada’s 
national snowboard team. 
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Computer 
Managed 
Learning 
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WITH A DIFFERENCE 
Are you a full-time student 
with a timetable conflict? 


Are you a part-time student 
with a busy schedule? 


Are you an independent, self- 


motivated learner with good 
time management skills? 


Courses in Anthropology, 


English, Psychology, Sociology 


and others start this January, 
February, March or May. 


Visit www.MacEwan.ca/cm! 
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THEY'LL SNEAK UP ON YOU. 
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Jacksoul’s Haydain 
Neal revives the 
golden age of sultry 
soul with Resurrected 


By HEATHER ADLER 


name. There are the post-rockers 

with names formed from nonsensi- 
cal wordplay, like the Dead Sea Squir- 
rel; there are the metalheads who just 
cram together a list of organs or trau- 
mas, like the Screaming Headless Tor- 
sos; and there are the experimental 
bands who just go for “ironic” names 
like Hitler's Bikini. Haydain Neal, the 
lead singer of Jacksoul, may not have 


Y:: can tell a lot from a band’s 


devised a terribly complicated moniker 
for his musical musings, but it’s a fit- 
ting one all the same—this is one band 
that’s just about soothing the soul. 
“Most musicians make life a little 
lighter and a little better,” Neal 
observes over the phone from Halifax, 
where he’s currently touring. “How 


SOUL 


can you get through everything from 
breakups to having a crappy day at 
work without it? I want to be able to 
add something to that because I don’t 
know anyone who doesn’t wash the 
floor, doesn’t go for a ride to the gro- 
cery store or doesn’t vacuum their 
house without listening to music. 
Good music becomes a soundtrack to 


9¢ HI-BALLS 


T—LO-BALL NIGHT 


EDMONTON'S WILDEST HALL PARTY. 


EVERY THURSDAY, FRIDAY AND SATURDAY. 
ARGYLL AND 99 ST. unionhall.ca 
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peoples’ lives, and that’s what I want 


to be a part of—I don’t want to make 
music that’s just cool this week. 

“To me, soul music is beyond gen- 
res,” he continues. “It’s about great 
artists who have great things to say. It 
happens that what I write and what I 
sing is R&B, but any music can be 
soulful if it comes from the heart.” 

Ironically, R&B, one of the origi- 
nal soulful genres, has in recent years 
become one of the most commercial 
and superficial forms of music 
around. Neal says he's disappointed to 
see the messages behind his most 
beloved music style being reduced to 
nothing but images of booties and 
bikinis and he’s not playing that 
game. His latest album, Resurrected, 
pays homage to soul’s classier days 
right down to the cover photo of Neal 
embracing his wife instead of the 
usual cheeseburger-deprived super- 
model. “They key is that the image 
matches the songs,” he explains. “I 
really hate it when people make 
music that’s so cool and so soulful 
and then they put some dude in a 
cowboy hat on the cover. You have to 
send the right messages to get people 
in the right mood, and I think that 
picture simultaneously harks back to 
the old covers with their intensity of 
their sexy poses, but it also says some- 
thing that’s kind of missing in R&B. 

“It does have that classy side to 
it, which doesn’t seem to happen 
very often,” he continues. “Now, it’s 
all about gold teeth and asses hang- 
ing out. I’m all about the behind— 
it’s a beautiful part of the body—but 
we’ve seen it over and over again 
now, and the bling-bling is a little 
much for me. The problem is really 
in people’s inner ability to be sexy— 
what you throw on isn’t really as 
important as who you are.” 


AND IT’S OBVIOUS as you listen to 
Jacksoul’s music that Neal’s inner abil- 
ity to be sexy is thriving. His tunes are 
gently funky and unapologetically 
sultry—especially on playful tracks 
like “Getting It On.” With those kinds 
of principles, it’s fitting that when he 
rolls through town next week, he'll be 
opening for one of the most leg- 
endary of soul-soothers: James Brown. 
“I’m so excited that I play everything 
too fast,” he laughs. “But the band is 
great, the guys are awesome to hang 
out with, but first and foremost is the 
greatness of the soul music being 
played. It’s like going to school every 
night—there is so much to learn from 
these players. It’s the Holy Grail of 
gigs because you're playing with a 
master; if there were anybody that I'd 
have dreamed about doing a show 
with at any point in my career, it. 
would definitely be the great J-B. 
“James Brown, Sam Cooke, Stevie 
Wonder, Marvin Gaye—all of these 
guys have such incredible tunes,” he 
continues. “They transcend your reg- 
ular ‘have voice, will travel’ because 
they always have something a little 
bit more than just their music.... 
With some folks, when you hear 
their music, it makes you want to 
cry. Other folks make you want to 
get naked. I just think it’s really 
important that you touch people in 
some way when you make music.” @ 


JACKSOUL 
With James Brown * Shaw Conference 
Centre * Tue, Dec 7 


CD Cif’? GUIDE 


List and shout! 


Our invaluable advice on the perfect CD to buy for everyone on your Christmas list 


By VUE STAFF 


jo, last year for Christmas you 
Sees your kid sister a Chia pet, 

our mother a full line of weight loss 
pills and your father an inflatable dart- 
board. It didn’t go over too well, did it, 
my shoppingly-challenged friend? Your 
parents probably converted your old 
room into a study—or worse yet, a 
yoga meditation room—and if you 
don’t want them to take the next step 
and replace you with that really nice 
guy down at the Domo who talks 
about cars with your pop, then it’s time 
you sharpened up. 

Behold: Vue Weekly's annual CD 
gift guide, in whose pages you'll find 
all you need to make any music lover 
explode with unadulterated ecstasy 
this Christmas. 


FIVE ALBUMS FOR THE GUY WHO 
HANGS AN IRON MAIDEN FLAG IN 
HIS BEDROOM WINDOW 


TransmissionO, TransmissionO 
(Go Kart) 

This is a heavy metal record from 
the Netherlands that mixes droning, 
atmospheric washes of guitars along 
with some scary, hard-as-hell bits. It may 
be the most challenging metal album of 
the year, but it’s well worth the effort. 

The Explosion, Black Tape 
(Virgin) 

With the line between punk and 
metal being so blurred nowadays, it’s 
hard to figure out which camp the 
Explosion belongs to. Sure, the songs 
are straight-up and short—a sure sign 
of punk—but there’s enough guitar 
trickery and raise-your-fist-and-yell 
parts to make the metal crowd happy. 
It rocks with a political bent that 
reminds me of the very first Manic 
Street Preachers record, which was oh- 
so metal—that’s all you need to know. 

Gwar, War Party (DRT) 

A lot of people who go to see the 
gorious, blood-drenched spectacle 
that is a Gwar show don’t actually own 
the band’s music. After all, the band 
has always been better known for its 
live antics than its records. So if you 
know that your listee saw the band 
disembowel a George Bush lookalike at 
their Red‘s show in November, this 
disc, the band’s most refined metal 
effort yet, may be perfect. 

Eagles of Death Metal, Peace 


Love Death Metal (Rekords Rekords) 

While Josh Homme assembles a 
new band to fly the Queens of the 
Stone Age brand, this fantastic set of 
stoner-metal from one of his side pro- 
jects ought to keep any banger satis- 
fied until the new QOTSA album 
comes out in spring of 2005. 

Premonitions of War, Left in 
Kowloon (Victory) 

How hardcore is Premonitions of 
War? None of the first five tracks on the 
album clocks in at longer than two min- 
utes each. The second part of the 
album is filled with chainsaw guitar 
whines punctuated by heavy scream- 
ing. Nice juxtaposition. —Steven SANDOR 


FIVE ALBUMS THAT WON'T 
OFFEND A SCENESTER’S BROWN 
CORDUROY SENSIBILITIES 


The Operators*780 (Longshot) 
Capturing all the intensity of their 
live show, the Operators’ long-awaited 
full-length is a blast 
of punked-up reg- 
gae. It’s like having 
them play right in 
your living room, only you don’t have 
to move the couch to make way for 
their massive organ or give them beer. 

AA Sound System, Lily Plain... 
You’re Hardly Poor (New Sask- 
atchewan) 

As sad and lonely as the wind 
blowing across the parched, dusty 
plains, this album offers a glimpse into 
the turbulent life on the flatlands 
Recorded in the Saskatchewan farm- 
house where frontman Ayla Brook 
grew up, Lily Plain... is a beautifully 
haunting roots-rock masterpiece. 

The Wolfnote, This Is the Get- 
down (Black Box) 

Not quite punk, not quite hard- 
core, but definitely rockin’, the 
Wolfnote had to make up their own 
genre to describe their music: sass- 
rock. Put it on at a party, sit back and 
watch the asses wiggle. Good times 
my friends, good times. 

Road to Nowhere, Last Train 
Home (RTN) 

Edmonton’‘s answer to Social Dis- 
tortion and the Clash, Road to 
Nowhere have been slamming out 
wicked punk rock ‘n’ roll just under 
the radar for a few years now. Well, no 


IDEAS 


more: this hot little number, with 
everything from rousing drinking 
songs to heartfelt, acoustic tearjerkers, 
will put them up on the top shelf with 
the city’s best and brightest. 

Shuyler Jansen, Hobotron 
(Black Hen) 

Shuyler Jansen, half of the writing 
team behind country powerhouse Old 
Reliable, has released a brilliant collection 
of spacy roots rock that sets his earthy 
voice and acoustic strumming against a 
beautiful backdrop of electronic wiz- 
ardry—which, if you believe the backsto- 
ry, smashes the barriers of space and 
time as well as genres. —PHit DuPeRRON 


FIVE ALBUMS THAT WILL MAKE A 
COOL KID LIKE YOU 


The Arcade Fire, Funeral (Merge) 

They're Canadian, they‘re the 
hottest band on the indie-music scene 
and their debut album has music writers 
fumbling over themselves to find unpre- 
tentious synonyms 
for “beautiful” and 
“enchanting.” Best 
CD this year. 

The Dears, Thank You Good 
Night Sold Out (MapleMusic) 

Chances are the hipster on your 
secret Santa list has seen the Dears 
come to town at least once in the 37 
times they've played here, and this live 
album will help them remember those 
two female keyboardists who just 
totally stood there and looked bored 
Still, it’s a good album 

Death From Above 1979, You're 
a Woman, I’m a Machine (Vice) 

Sometimes people want to rock 
out hard but just don’t want to lose 
their indie cred. Death From Above 
allow your inner headbanger to come 
out and rock like it’s 1979 again, and 
their heavy bass and drum combo will 
keep your neighbours awake as well. 

Rilo Kiley, More Adventurous 
(Brute/Beaute) 

These indie/alt-country darlings 
jumped ship from the emo-breeding 
Saddle Creek Records to make their 
third and quite possibly best record. 
Marvel at Jenny Lewis as she makes all 
the boys in Broken Social Scene shirts 
cry in their beers alongside their flannel- 
wearing dads with country-esque tunes 
like “1 Never” and the sexy “Potions for 
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Foxes,” which sounds a lot like “Potions 
for Fuck’s Sake” when she sings it. 

Rufus Wainwright, Want Two 
(Geffen) 

No one does Canadian gay hell 
cabaret better than Rufus Wainwright 
Want Two is the sort-of-sequel to last 
year’s Want One, and it does not disap- 
point. Full of piano balladry and wine- 
soaked lyrics, you can cry and smile at 
the same time—just like being in love! 
—CHAD HUCULAK 


FIVE ALBUMS FOR THAT GUY 
FALLING OVER HIS BAGGY PANTS 


Mos Def, The New Danger 
(Geffen) 

The more vitriolic half of Black Star 
was hands-down one of the best rap 
artists of the ‘90s, and most anything 
Mos Def does is worth paying attention 
to on the hip-hop scene. In his latest 
effort, he takes a Roots-esque turn and 
throws in a little more rock, making it 
one of the more experimental and 
interesting hip-hop albums of the year. 

Mix Master Mike, Bangzilla 
(immortal) 

Mix Master Mike’s latest solo 
release is one of the best D] albums of 


the year. Though not quite as progres- 
sive as someone like D] Shadow, Mike 
still manages to put together a solid 
album of cuts, scratches and samples 


Jedi Mind Tricks, Legacy of 
Blood (Babygrande) 
What Public Enemy would sound 


like if they grew up in the ‘90s. Jedi 
Mind Tricks have bounced back from 
2003's mediocre Visions of Gandhi with 
a return to their harder roots. Angry 


and laced with solid production, Legacy 
of Blood cements their status as an acid- 
spitting voice of the underground 

Handsome Boy Modeling 
School, White People (Elektra) 

The return of Prince Paul (De la 
Soul's producer) and Dan the Automa- 
tor’s mishmash of, well, awesome, 
White People is one of the most antici- 
pated albums of the year. With guests 
ranging from Cat Power to John Oates 
to the Mars Volta, it’s not strictly hip- 
hop, but it is absolutely fantastic and 
a must-have for anyone who likes 
clever production. 

SEE PAGE 32 


DVDs and Goliaths 


Rock’s biggest 
giants set out to 
conquer your home 
video system this 
Christmas 

By HEATHER ADLER 


the new Friday and carbs are the 

new heroin, then this year, then 
the music DVD is the new box set. 
There was a time in 


[: red is the new black, Thursday is 


the music industry 
where every mid- 


level band, no mat- 
ter how undeserving, had a box set; 
now everyone has a DVD. Filled with 
“backstage footage,” “exclusive 
interviews” and “never-before-seen 
excitement,” DVDs promise fans the 
chance to get a more intimate look 
at their dreamy-eyed ido! of choice. 
And in fact, some of them actually 
deliver—you just have to be choosy 
and stay away from the ones that are 
just repackaged videos. 

To help you out, here’s a guide to 
some of the season’s most notable 
DVD releases. 


points the way 
Produced by 


Pick up the latest, 


THREE DVDS FOR MODERN ROCK- 
ERS AND ALTERNATIVE LOVERS 


Billy Talent, Scandalous Travel- 
ers (Warner) 

Watch as Canada’s kings of snotty 
screamo take you on the road with 
them in an hour-long documentary in 
which the band members draw dinks 
on chalkboards, mock Saskatoon 
locals who make babies in the back of 
cars, record in the studio and reveal 
all the blood, sweat and vomit that 
goes into the rock ‘n’ roll lifestyle. 
There’s also live 
concert footage, 
acoustic sets and 
photo galleries for 
all your teenage revelry. 

Incubus, Alive at Red Rocks (Sony) 

Shot in perhaps the coolest venue 
ever to grace the music DVD realm, 
Alive at Red Rocks is a gorgeous live 
DVD filled with sweeping shots of 
Incubus jamming for two hours 
straight before thousands of fans 
crammed into the vibrant red rocks of 
Colorado. The sound and production 
here are fantastic, but if the 19 live 
tracks aren’t enough to satisfy you, 
there’s also a bonus CD with three 
new studio tracks and two additional 
live recordings. 


VuEwerkty €f> 


| GREATEST HITS: 


[BRITNEY SP z 
MY, PREROGATIVE) 


Hawksley Workman, Live in Lille 
(EMI) 

Take a step into Workman’s quirky 
cabaret with this two-hour live DVD, 
which was shot in France during the 
Lover/Fighter tour. Then delve a little 
further into the mad mind of this 
Canadian oddity by checking out the 
“Making of Lover/Fighter’ feature and 
all nine of his videos. Sometimes he 
wears lipstick, sometimes his pants are 
held together by safety pins and 
sometimes he even writes books of 
poetry, but Hawksley Workman’s 
always a great entertainer. 


THREE DVDS TO QUELL THE 
RAGING TEENAGE HORMONES IN 
YOUR POST-PUBESCENT, SUBUR- 
BAN SIBLINGS AND KEEP THEM IN 
THEIR ROOM ALL THROUGH 
CHRISTMAS 


Christina Aguilera, Stripped 
Live in the U.K. (BMG) 

So, you want to make the holidays 
more dirrrty? Well, there’s enough fish- 
net, corsetry, hair extensions and 
exposed flesh in this DVD to outfit all 
the brothels in eastern Europe for a 
year. Oh, and somewhere in between 
the live footage of Xtina grinding with 
dancers dressed up like sailors, there 
are also some interviews with the pop 
vixen, a guided tour of her bus and 
some footage of her meeting with 
Donatella Versace in Milan. 

Jessica Simpson, Reality Tour 
Live (Sony) 

This may be Jessica’s fifth DVD, 
but it seems that as long as she con- 
tinues to think buffalo wings contain 
actual buffalo meat, the world will 
continue to be enchanted by her 
thick blonde roots and powerhouse 


voice. And one thing Jessica can do is 
sing. Say what you like about her, but 
this live DVD proves that this is one 
pop star with the raw talent to back 
up her record sales, so sit back and 
enjoy as she hits notes so high only 
dogs can hear them. 

Britney Spears, Greatest Hits: 
My Prerogative (BMG) 

Watch Britney go from schoolgirl 
tease in “Baby One More Time...” to 
softcore porn star in “My Prerogative.” 
Bonus features on this collection of 
Brit-Brit’s videos include a blooper reel, 
the ability to change the camera angle 
and audio, and perhaps best of all, the 
karaoke version of “Toxic.” Yup, now 
you can sing along and—and—there’s 
nothing covering Ms. Spears in the 
video except a lot of strategically 
placed diamonds. How’s that for 
dirrrty, Christina? 


THREE DVDS FOR THOSE WHO 
LIKE THEIR MUSIC CRANKED TO 
11 FOR MAXIMUM HEARING LOSS 


Various Artists, Peep Show Ill 
(Fat Wreck Chords) 

Chances are good you don’t see a 
lot of Anti-Flag, Rise Against, Sick of It 
All and Lagwagon played on the 
MuchMusics and MTVs of the world, 
but you can catch those bands and all 
their punk-rock buddies showing off 
their videos and mohawks on this DVD 
compilation. Featuring videos from 16 
different bands and vignettes captur- 
ing each artist in quintessential punk- 
rock moments, this is a great 
collection for all the little anarchists 
riding skateboards out there. 

Kiss, Konfidential and X-treme 
Close-Up (EMI) 

| bet you've always wanted to get 
a closer look at Kiss’ onstage strippers, 
backstage antics and grossly dispro- 
portionate tongues. Well, wait no 
longer: Konfidential and X-treme Close- 
Up has all that, as well as generous 
helpings of Kiss history, facts and sto- 
ries. This DVD tracks the band’s career 
and features everything from footage 
from their 1977 Japanese tour to their 
1992 video for “| Just Wanna.” 

Primus, Hallucino-Genetics Live 
2004 (Frizzle Fry) 

Filmed on the final show of 
Primus’s Hallucino-Genetics tour in June 
of 2004, this purely live DVD doesn’t 
have much in the way of bonus fea- 
tures, but people who dig Primus tend 
not to care much about glossy acces- 
sories. What you do get are two blazing 
sets performed by the original Primus 


SEE PAGE 34 
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1 record 
companies capture 
the essence of a 
year any better 
than home- 
recording hipsters? 


By LEAH COLLINS 


il it Nick Hornby disease: the world 
is awash with Cusack-loving hipster 
lis who all consider themselves 
regular Mozarts of the mixtape. 
They're the guys who spend days with 
‘oversized headphones over their ears, 
vinyl strewn across their pizza-stained 
basement lairs recording the ultimate 
autobiographical cassette. And then 
there are the record companies who 
every year, despite the ever-increasing 
ease of at-home CD- 
R compilation, fancy 
themselves regular 
mixtape artists 
themselves and release a bevy of music 
collections to put those High Fidelity- 
keteers in their place. 

The store-bought compilations 
may never match the emotional value 
of a homegrown mix, and chances are 
you'll never give your girlfriend Awe- 
some 7 to express that oh-so-personal 
and oh-so-hip eternal flame you've got 


burning deep inside. But there’s noth- 
ing quite like a comp to offer an 
unflinchingly comprehensive look back 
at a year of musical memories good, 
mediocre and embarrassing. 
MuchMusic’s annual pop collec- 
tion titles—the long-running Much 
Dance and Big Shiny Tunes series— 
have become a Canadian tradition, 
and their year-end roundups are a ref- 
rence point for the year’s trends and 
a perfect souvenir of junior high 
dances in years to come. Big Shiny 
Tunes, now in its ninth year, still 
sounds remarkably similar to the first 
collection from the mid-’90: a grab 
bag of “alt-rock” radio-edits, it’s half 
black-nailpolish-wearing teen angst, 
half teenybopper pop. This year’s 
fecord, which features everyone from 
Franz Ferdinand to Nickelback, Billy 
Talent and the Killers, is a moody 
teenage love letter to this year’s chart- 
toppers. Much Dance 2005 is much 
same: a predictable collection of 
the past year’s it-pop. But since it 
inges from Outkast to the sisters Duff 
4 nd yes, there are the requisite 
ended dance remixes) the disc can 
even the most pop-allergic listen- 
- shaking like an over-referenced 
picture—if only just a little. 


@ > J » , sa 
) juice 
vlass-produced mixtapes 


COMPILATIONS 


But that’s more you can say for 
Most other pop compilations, like the 
endangered Planet Pop series, which 
(as Hilary Duff might say of the series’ 
sixth installment) is so yesterday. The 
album’s 15 tracks are at least a year 
older than Much Dance 2005's selec- 
tion, and scrape to the bottom of the 
pop barrel—we're talking Nick Lachey 
to Hanson and Westlife here. Pop Plan- 
et 6 turns the CD compilation 
machine back just a little too far for it 
to be a point of destination for pop 
buyers this Xmas. 


BUT WHILE our own nation’s music 
station has the domestic pop compi- 
lation thing all stitched up, there’s a 
little MTV import that’s shinier than 
any of Much’s collected tunes. 
MTV2's Shortlist 2004 Nominees is a 
mix of contenders for the Shortlist 
Music Prize—Muse, TV on the Radio, 
Jem, Air and Wilco, to name a few. 
The result isn’t too 
far off from your 
favourite CD-R— 
and it’s hard to 
shake the appeal of owning a mixtape 
made,by an “esteemed panel” includ- 
ing Norah Jones and Robert Smith. 
No disrespect to CanCon, but Short- 
List 2004, with its kinetic shifts from 
hipster pop-rock to hip-hop and old- 
time country, puts our very own 
awards show compilation, Juno 
Awards 2004 to Celine Dion-loving 


shame. With just about every nomi- 
nee on this collection (with the possi- 
ble exception of Buck 65) in EZ Rock 
rotation, this album would indicate 
that Canada’s number-one export is 
soccer moms. But Shania-Bublé-Nick- 
elback-made cheese aside, it’s still a 
fine souvenir of that magic week in 
March when Canadian Idol personali- 
ties were as common a sight on 
Edmonton’s streets as Peter Hill is any 
other day of the year. 

And nostalgia is, after all, what the 
compilation format is best for: to look 
back fondly and shed a tear over days 
gone by. With the political righteous- 
ness of an American election year, 
there’s been many a compilation creat- 
ed to “rock” that darn vote away from 
Bush. There’s Michael Moore's Songs 
Inspired by 9-11, the Serj Tankian 
(System of a Down)/Tom Morello 
(Rage Against the Machine)-produced 
Axis of Justice Concert Series Volume 
4, the Fat Wreck Chords series Rock 
Against Bush and the Flaming 
Lips/Elliot Smith/Bright Eyes-inclusive 

Soundtrack for America. But 
considering Dubsy’s back in office, 
these compilations seem a particularly 
bittersweet reflection on 2004. 

It doesn’t help that so many of 


these discs misfire musically as much 
as they did politically. Axis of Justice is 
your typical Scratchy-sound-quality 
live album. But unlike other “live” col- 
lections and despite its eclectic lineup 
(Jurassic 5, Maynard James Keenan, 
Flea, Pete Yorn), Axis of Justice doesn’t 
do much to make you wish you were 
there, raging against the Republican 
machine in person. Sloppy collabora- 
tive cover songs of predictably politi- 


cal ditties (“Get Up, Stand Up,” any- 
one?) come across as little more than 
@ musical time capsule of hastily-pro- 
duced indignation. 

But even if Axis of Justice and its 
cousins didn’t even produce one hit 
single to remind you of grad '04, they 
nevertheless have do what a good 
compilation is supposed to do: remind 
you of the spirit of the year, no matter 
how bad it sounded at the time. © 
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Cobain nights 


Nirvana’s With the 
Lights Out is the 
season's biggest 
retrospective release 


By HEATHER ADLER 


by their insatiable appetite for box 

sets and greatest-hits compilations. 
Although most of the compilations 
that get turned out this time of year 
are nothing more than cash grabs 
aimed at holiday shoppers, there are 
always a precious few that host the 
kind of rarities, B-sides and live tracks 
that rabid fans live for. 

This year’s must-have box set is 
the colossal Nirvana collection With 
the Lights Out. Featuring three CDs, 
one DVD, 68 previously unreleased 
recordings, a wealth of never-before- 
seen footage and a 60-page full- 
colour booklet, this is one of those 
releases that really targets superfans 
who are starving for new material 
from their favourite band, even 
though it ceased to exist more than a 
decade ago. If you were one of those 
people that moshed yourself into a 
frenzy during the high-school video 
dances of the ‘90s, you will surely 


Y°; can always tell a true audiophile 
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new and used 
vinyl & compact discs 


some great gift items: 


mf doom - mm...food LP/CD | interpol 


revel in the gooey center of this deli- 
cious compilation. 

The box set covers obscure music 
the band produced throughout their 
career: from Nirvana‘s first-ever live 
show in 1987, when they covered Led 
Zeppelin’s “Heartbreaker,” all the way 
to the last song they ever recorded, 
“You Know You're Right,” which was 
tracked just prior to Kurt Cobain’s 
death. The discs, which run in chrono- 
logical order, trace the band’s artistic 
evolution via their demos, radio 
recordings, acoustic performances, 
outtakes and B-sides. Although some 
of the early stuff is of poor quality due 
to the obviously amateurish circum- 
stances under which it was recorded, 
that only makes the songs feel all the 
more alive. Their bedroom demos 
especially make you stop and marvel 
at how this trio of grungy kids went 
from causing a racket in bassist Krist 
Novoselic’s mother’s house to being 
the band that defined an era. But as 
you listen along, it all starts to make 
sense, and that’s one thing no critic or 
biographer has ever been able to cap- 
ture about Nirvana: only their music 
can tell you what happened. 

As for the accompanying DVD, it’s 
also a delightfully voyeuristic look at 
the band. Consisting mostly of home 
videos, the disc features images of the 
three skinny teenagers in bad clothes 


10649.124 street 
780.732.1132 
www.listenrecords.net 
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postal service - give up LP/CD | dfa compilation #2 3CD | arcade fire - funeral CD 


antics LP/CD | deep throat OST - LP/CD 


pavement - crooked rain crooked rain: la’s desert origins 2CD | record brushes 


arthur russell 
modest mouse - good news. 
tom waits - real gone LP/CD | cat power 


world of echo DVD+CD | v/a matador @ 15 2CD+DVD | posters 
LP/CD | elliott smith - from a basement 
speaking for trees DVD+CD | & much more 


LP/CD 
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making shadow puppets, breaking 
things, rehearsing/drinking in the 
basement and performing live. 


THERE REALLY ISN'T anything else 
that compares to the Nirvana box set 
on the market this season, but there 
are a lot of other compilations still 
worth checking out. Nirvana’s fellow 
grunge martyrs in Pearl Jam have 
released their first-ever greatest-hits 
package, which features 33 tracks 
spread over two CDs and a couple of 
new mixes on “Black,” “Alive” and 


RETROSPECTIVES 


“Once.” There’s not a lot new here for 
veteran fans of the band—the discs 
almost exclusively feature singles and 
other well-known songs—but if you're 
one of those people who lost track of 
them after Ten or you‘re looking to 
introduce the band to your kid broth- 
er, it’s a good place to start. 

NOFX is also offering up a retrospec- 
tive on their 21-year career with The 
Greatest Songs Ever Written, which fea- 
tures liner notes filled with hilarious pho- 


blistering punk tracks and one aptly- 
titled new track, “Wore Out the Soles of 
My Party Boots.” As one of the most suc- 
cessful and cynical bands in punk, this is 
a great place to start if you haven’t heard 
much of NOFX before, or if you just 
couldn't afford that huge stack of discs 
these songs originally appeared on. But 
if that doesn’t satisfy your hunger for 
‘90s music, try the new Live compila- 
tion, Awake: The Best of Live. It includes a 
DVD with all 22 of their music videos an 
interview with hairless-yet-talented lead 
singer Ed Kowalcyk and a CD with 19 of 
their hits. Creed has also released a 
totally inexplicable greatest-hits compila- 
tion; sure, they only put out three 
albums and yeah, they aren’t even play- 
ing together anymore, but why not 
release a collection of singles from your 
multi-million-selling releases to sell a few 
million more? Oh, and there’s a DVD 
too, because Scott Stapp is sexy. Or 
something. 


ON A MORE CURRENT, hipster- 
friendly, chart-topping note, Franz 
Ferdinand has re-released their self- 
titled smash debut and included a 
bonus disc with five extra songs for all 


tos of the band through the years, 27 _— the diehards. The band burst onto the 


Continued from page 27 


Lateef and Chief, Maroons: 
Ambush (Quannum Projects) 

One nalf of Latyrx combines with 
one half of Blackalicious to make one 
really fine EP. The latest from the always 
solid Quannum label, this album mar- 
ries Chief Xcel’s ingenious production 
with Lateef’s off-kilter raps so well, you'll 
probably inspire whoever you buy it for 
to go out and collect the rest of their 
respective libraries. —-Dave Berry 


FIVE ALBUMS TO KEEP THAT SPIKY 
LITTLE FREELOADER IN YOUR LIFE 
OUT OF YOUR LIQUOR CABINET 
AND AWAY FROM YOUR STEREO 


Hit and Run, Don't Fuck With 
Me (Longshot) 

With simple, straightforward song 
titles like “Drunk and Retarded,” “Vio- 
lence” and “Anger,” Hit and Run are 
about as subtle as a boot to the 
gonads. But when it comes to street 
punk, these drunken ne‘er-do-wells just 
can‘t be beat. They capture the spirit 
and sound of ’80s oi-punk so well, it’s 
hard to believe they were toddlers at 
best during those halcyon days of snot- 
ty, belligerent punk. 

Nekromantix, Dead Girls Don’t 
Cry (Hellcat) 

The Danish masters of psychobilly 
are back with another killer disc of hor- 
ror-themed thumpers. Fast, furious 
beats coupled with surprisingly supple 
harmonies and their deliciously 
demonic lyrics make this disc so good, 
even the goth kids won't complain if it 
gets stuffed in their fishnet stockings 


international stage with their bohemi- 
an brand of New Wave Britpop this 
year and the extra songs are well 
worth the extra cash. The Trews are 
also getting in on the re-releasing fun: 
their debut album House of Ill Fame has 
just been repackaged with a bonus CD 
with six live tracks and one new song. 
Aimee Mann is also showing off 
her live chops and sublime pop songs 
with her two-disc DVD/CD set Live at 
St. Ann’s Warehouse. The DVD was 
shot with nine cameras on high-defi- 
nition video during a show in Brook- 
lyn, so the live footage is of much 
higher quality than most concert 
videos. Plus, you get interviews with 
Mann, backstage glimpses of the 
singer at work, a gallery of live pho- 
tos and couple of unreleased songs— 
and best of all, you can take the 
concert audio with you on the 
accompanying CD. If your tastes run 
more toward the adult contemporary 
genre, you might want to check out 
the new Tony Bennett box set, The 
Complete Improv Recordings, which 
houses four discs covering the full 
range of Bennett bliss: from intimate 
NYC studio sessions to big-orchestra 
recordings, it’s all there. © 


Nine Pound Hammer, Kentucky 
Breakdown (Acetate) 

Long before the sexually charged 
rock of Nashville Pussy was swelling 
crotches and busting eardrums, gui- 
tarist Blaine Cartwright was in one of 
the best country punk bands of all 
time. Luckily, Nine Pound Hammer has 
returned with a feast of high-octane 
redneck rock populated by pill-poppin’ 
truckers, blind-drunk hunters and other 
backwoods miscreants. 

The Clash, London Calling: 25th 
Anniversary Edition (Epic) 

The origins of punk have been 
debated for years with no clear conclu- 
sion. One thing is clear, however: the 
Clash were the first band to take the 
rebellious attitude of punk, crossbreed 
it with other genres, politicize the lyrics 
and raise it beyond pure nihilistic 
noise. This mother of all reissues tells 
the whole story with a DVD and the 
original demo recordings along with 
the classic album itself, making it a 
must-have for grizzled old punks and 
pimple-faced newbies alike. 

The Franklins, The Franklins 
(Reluctant) 

What can | say? Blazing guitars, 
shrieking vocals, songs about trailer- 
park girls and a special limited-edition 
LP pressed on zombie green vinyl! 
with a cover that folds out into a 
giant “F.” What more could you 
want? —Pxit DupeRRON 


FIVE ALBUMS TO LET YOUR MINI- 
VAN-DRIVING DAD KNOW YOU'RE 
OKAY WITH THE FACT THAT HE 
USED TO BE A PILSNER-DRINKING 
STONER BEFORE YOUR MOM 
BROKE HIS SOUL 
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The Rolling Stones, Live Licks 
(Virgin) 

Sure, your dad has all the Stones’ 
classic albums and the recent Forty 
Licks best-of disc, but does he have 
their greatest hits Jive? Probably, but 
not all collected on one album. Featur- 
ing two discs—one with the big clas- 
sics like “Satisfaction” and the other 
with a mixture of lesser-known songs 
like “Can’t You Hear me Knockin’”— 
it’s perfect for slipping into the CD 
player of his SUV on the way to his 
middle-management job. 

Simon and Garfunkel, Old 
Friends Live on Stage (Warner) 

Speaking of live albums, Simon 
and Garfunkel haven’t released a real 
album since 1982's The Concert at 
Central Park. Back (and live) again, 
this album features every one of their 
classics, taken from their 2003 Old 
Friends tour. Since your dad probably 
didn’t get a chance to see them in 
concert, the least you can do is get 
him the deluxe edition, which features 
a DVD of their performance at Madi- 
son Square Garden. 

Neil Young, Greatest Hits 
(Warner) 

Assuming that for your father, like 
most proud papas, music pretty much 
went out with the 70s, what could be 
better than a collection of Neil 
Young's greatest? From “Cinnamon 
Girl” to “Heart of Gold,” this is stuff 
he forced into his eight-track player 
on that road trip across the country 
you always hear about. 

Brian Wilson, Smile (Nonesuch) 
One of the longest-awaited albums 


SEE PAGE 34 
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David France, 
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new folk bands and albums 
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Ruthie Foster 
' ‘Stages 


Her new live CD. Sometimes 
compared to Ella and Aretha, 
Ruthie’s songs are a remarkable 
hybrid of blues, gospel, roots 
and folk music. Rich with honest 
spirituality and emotion. 


Maria Du nn 
We Were Good People 


The latest from this captivating 
singer and songwriter is a 

tribute to the history of working — 
people in Western Canada. 


Lb 


AA Sound System 
Lily Plain, You're Hardly Poor 


The Bills 


Let Em Run 


“This astonishingly versatile ... 
folk quintent ... showcases their 
mastery of North American 
traditional forms.” 

The Toronto Star 


A stellar collection of roots 
rock songs about the life, love 
and the pursuit of Northern 

(@-Tareleirelaware) ®)eyi atx 


Ricky Skaggs 

Brand New Strings 

The new CD from this legend 

of bluegrass. Some of the best 
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career 
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in history, Brian Wilson’s supposed-to- 
be follow-up to the Beach Boys’ Pet 
Sounds sounds roughly like what would 
have happened if the Beach Boys had 
made Sgt. Pepper’s Lonely Hearts Club 
Band instead of the Beatles. It’s the one 
aibum this year that sounds like the 
‘60s, but is actually pretty new, thus 
ensuring your dad will love it, 

John Lennon, Acoustic (Capitol) 

Surprisingly enough, this is an 
album of acoustic versions of John 
Lennon’s work after the Beatles, 
including a few live takes. For all those 
dads who hear A Perfect Circle’s cover 
of “Imagine” and die a little inside. — 
Dave BERRY 


FIVE ALBUMS THAT WILL MAKE 
YOUR GIN-AND-TONIC-SWILLING 
MOM FORGET ABOUT THE FACT 
THAT HER STUFFING TASTES LIKE 
STALE DEATH ON CHRISTMAS 


THE IML 


Rod Stewart, Stardust: The Great 
American Songbook, Volume Ill (J) 

If there’s one thing mothers love 
more than seeing their kids at Christ- 
mastime, it’s aging British pop stars 
crooning American standards. Luckily 
for them, Rod Stewart is back for the 
third consecutive year with his hugely 
successful American Songbook collection. 
The latest edition features duets with 
everyone from Stevie Wonder to Bette 
Midler, and sees Mod Rod remaking 
such classics as “Embraceable You” and 
“What a Wonderful World.” Just be glad 
you probably won't have to listen to it. 

Tony Bennett, The Art of 
Romance (Columbia) 

Speaking of crooners and American 
standards, another wise choice for 
mommie dearest would be Tony Ben- 
nett’s new disc. Really the last true clas- 
sic-style jazz singer, Bennett’s smoky 
voice and orchestral arrangements are 
enough to have your mom sighing the 
night away with a glass of wine and 
memories of when your dad used to 
bring her flowers. 

Phil Collins, Love Songs: A Com- 


pilation Old and New (Rhino) 
Keeping in the spirit of love, Phil 

Collins has also jumped on the 

romance train, cashing in on old songs 


that range from classics like “Groovy | 


Kind of Love” to newer material and 
some live performances. If your mom 
doesn’t love it, she’s probably not 
actually middle-aged. 

Shania Twain, Greatest Hits 
(Mercury Nashville) 

Speaking of cashing in on old 
songs, Shania Twain has put together 
this treasury of her hits for all those 
mothers who like their pop with a cow- 
boy hat on top. 

Celine Dion and Anne Geddes, 
Miracle (Sony) E 

Not only does this one feature 13 


new songs, including yet another | 


remake of “What a Wonderful World,” 
but the liner notes are filled with pic- 
tures of Celine and her newborn baby 
by world-famous child-exploiter Anne 
Geddes. The only way you could possi- 
bly go wrong with this CD is if your 
Mom dies of sheer ecstasy when she 
opens it. —Dave Berry © 


THE NOTH WITH 


= 


WIEN Special BUESES 


IC 


THE WAKING EVES 


WELCOME TO THE nNoOrtH 


a | 2 
WILLY. THEMUSIC.CO. Uh 


l -—e 12 For | ticKets 
eT ae 
ig? Fae 


THE MUSIC 
On TOUT 


Oecember 


a | — ee | 


room 


NOTE NEW VENUE! 
TICKETS FOR THE RED'S 
SHOW WILL BE HONOURED 
AT THE DOOR 


WUEWEEKLY & 


| >« 


Py 


in stores how 


_ DVD picks 


Continued from page 28 


trio, who show off their amazing tech- 
nical ability and imaginative interplay. 
The band’s rule-breaking rhythms, 
chunky bass and indefinable style made 
them one of the most influential bands 
of the ‘90s and now you can take ‘em 
home for your own personal concert. 


THREE DVDS FOR THE HIP-HOPPERS, 


| THE SOULFUL AND THE RAPPERS 


Alicia Keys, The Diary of Alicia 


| Keys (MBK/Eagle Vision) 


| 
| 


When your debut album sells mil- 
lions and earns you five Grammys, 
you'd better believe there’s pressure to 
craft a huge follow-up. This package 
contains more documentary and less 
live footage than most DVDs out this 
season, but it offers an interesting per- 
spective on what young Ms. Keys went 
though while creating her latest 
album, The Diary of Alicia Keys. Dig on 
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piano-playing R&B sensation. 

Various Artists, Wyclef Jec,, Alj 
Star Jam at Carnegie Hall (Sang 
box/Eagle Vision) 

When Eric Clapton, Stevie Woy... 
Destiny’s Child, Marc Anthony .. 
Wyclef Jean get together to jam y 
can’t really go wrong. Filmed durin, 
fundraising concert for inner-city y..,, 
music education, this DVD is filleg 
outstanding live performance; j, 
some great artists. A couple of jn). 
views with the stars have been thro)... 
in for posterity, but it’s the all-star -.., 
that makes this one worth Picking u; 

Snoop Dogg, Big Snoop Dogg 
Puff Puff Pass (Eagle Vision) 

If you have a problem with scani) 
clad hos, the devil's weed or obsce, 
language, you probably don’t wan; ;, 
watch this DVD, but then again, yo, 
probably wouldn’t approve of sj, 
Dogg in the first place. There’s nothin, 
too groundbreaking here: just live clip 


and backstage antics on Dogg's 29-;jiy 


Puff Puff Sass tour. Oh, and lois 5 


scantily clad hos, the devil’s weed an 
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it's tough for 

U.K. quartet to 
stay pure and 
uncompromised 
during Halo 2 tour 


By HEATHER ADLER 


s | just let the music do the 
‘Wetsss really, and we’re 
B® not too good at interviews,” 
laughs the Music guitarist Adam 
Nutter in his deeply muddled, barely 
comprehensible British accent. 
“We're just musicians—we’re not 
trying to be anything else, and I 
think that’s important for people to 
understand. We're not trying to be 
fashion icons, and we don’t give a 
fuck about anything else.” 

The young U.K.-based quartet 
might not care much about any- 
thing except their beloved six-strings 
and the experimental, deep grooves 
they create with them, but the 
nine. and the music 
industry cares a lot about them. Two 
years ago, their self-titled disc shot 

the group of then-18-year-olds into 

: the British mainstream, with North 
America and the rest of Europe 
catching on shortly thereafter. With 

ah sl"ion album sales and a 
wave of hipster fans dot- 
i) whimsically nonchalant 
the band went back into 
and recently released their 
Welcome to the North. But 


don’t expect their status as Britpop 
darlings to change the way they love 
their music and hate... well, just 

' about everything else. 
item number one on Nutter’s list 


of things to disdain: compromise. As 
a band that went from basement 
recordings to a major-label deal that 
has put them in the bull’seye of the 
marketing machine gun, they've had 
to make plenty of concessions, and 
that doesn’t sit too well with Nut- 
ter’s artistic side. “Sometimes, we 
have to compromise when we're 
making decisions because that’s 
what you have to do when you're 
signed to a major label,” he laments. 
“We've got really strong morals, 
though, and if it’s something we 
don’t want to do, then we're 


‘absolutely not going to do it. One 


thing that we've learned about being 
in this industry—and it’s pretty 
upsetting, really—is that it’s all 
about backhanders. 

“Especially in America,” Nutter 


e|ALTERNATIVE 


continues, “it’s all about things that 
aren’t related to the music, really: it’s 
about fame, the record company and 
magazines. It’s a shitty industry, real- 


- ly, but we try to find the good side 


to it, which is the music. The rest is 
just bullshit.” 


THE BAND’S MOST RECENT com- 
promise involved which single to 
release from Welcome to the North. 
Originally, the next single slated for 
release was the blistering “Bleed 
From Within,” but problems with 
promotion and the video forced the 
band to go with “Breakin” instead, 
much to their collective dismay. 
“We're just musicians,” Nutter says, 
“and we don’t really know a lot 
about marketing music—we just 
make fucking music that we want to 
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make and leave all the marketing 
shit up to the people who do that... 
It’s massively frustrating and its per- 
sonality-bending as well because, 
you know, these are really fuckin’ 
big things and big decisions that 
we've got to make about things. We 
never know if we're going to get it 
wrong or if we're actually going to 
get it right, so it’s tough.” 

As draining as those decisions can 
be, the band seems to have enough 
steam to stay out on the road well 
into the new year. And while Nutter 
says he loves seeing the world and 
showing off his band’s songs, it seems 
all those extracurricular activities like 
traveling and those elusive backstage 
parties don’t tickle his fancy. “People 
have no idea—they think it’s all a 
party being in a band and just about 
getting pissed all the time,” he says, 
“but its not like that at all, you know 
what I mean? We're serious musi- 
cians and we've got to concentrate 
really hard because we've got a lot of 
people counting on us.... It’s nothing 
like what people imagine it to be; it’s 
a bit like living on the edge of a 
knife. You're under pressure to create, 
basically, and you're under pressure 
to do things that other people want 
you to do.” 

This week you can check out the 
Music doing what they want to do, 
or possibly what someone is making 
them do, as they roll through 
Edmonton on a publicity tour in 
conjunction with the new Xbox 
game Halo 2. Marketing ploy, or 
something that’s just all about the 
music? You be the judge. O 
THE MUSIC 
With guests « The Starlite Room * 
. Wed, Dec 8 (7pm) 


10333-112 STREET * 421-1326 


THU 


02 


FRI 


03 


SLAMMIN' JACK 


Funky grooves and explosive jams from one of Canatla's 
hardest working bands. With guests FUNKTION. 


FALCONHAWK 


Calgary's synth-pop mavens return! 
with guests COLUMBUS and LITTLE BABY CUPCAKES 


SATURDAY NIGHT FISH FRY 


SAT 
04 The old time tradition continues, 
featuring HOT COTTAGE! with THE CRAFT HORNS. 


ge) TAILSPINe® 
wed 17 AGAINST THE DEALER 


Under the covers Sundays with D) DUDEMAN. 
TUE 


07 


WED 


08 


THU 


09 


FRI 


10 


RANT MUSIC 


Everything under the sun from Victoria's celtic rockers 
with guest MATT ALLEN. 


COLLEEN BROWN 


Edmonton singer/songwriter/pianist releases her ambitious 
debut CD, A Peculiar Thing. With guests LOVERTINE. 


JERRY JERRY AND THE 
SONS OF RHYTHM ORCHESTRA 


With guests BLACK COFFEE COWBOYS and MATT MASTERS 


DEC 1.1.27 JASON PLUMB & THE WILLING + OX sw» THE GUARANTEED 
BW DEC Ubiy THE NECKERS «* CRIPPLE CREEK FAIRIES «» HARDY DREW &TNB 
DEC 1&5 ELLIS w KEATING 
DEC 1G MELISSA MAJEAU & THE MUSE « ROGER 
DEC 1°77 -1. Sm Kir KAT CLUB 


52 EIR WEEEEIES 


for more listings and information visit. .. 


WWW.SIDETRACKCAFE.COM 
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AND PHIL DUPERRON 


Edginess of Seventeen 


Seventeen Against the Dealer « 
With Tallspin ° Sun, Dec 5 Writing 
rock songs about armed conflict is 
nothing new. From “All Along the 
Watchtower” to “Sunday Bloody Sun- 
day” to a fair chunk of Rage Against 
the Machine's back catalogue, there is 
a fine tradition of rock songs about 
war. This fact has not been lost on 
local band Seventeen Against the Deal- 


GREAT ROOM AND PARTY PACKAGES 
WITH BOWLING BILLIARDS, LIVE BANDS, 
HYPNOTISTS & MORE! 


call 484-7182 


EXIT 303 


~_ FREE BEFORE B- $4 COVER Rew NO MINIS 


PAYENOTION 


att ua 


FREE SHOW ort ‘NO any "DRINK SPECIALS 
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er, whose recently released self-titled 
EP draws heavily on frontman Brian 
Hollett’s experiences growing up in a 
military family. 

“My dad was in the Canadian mili- 
tary, so | grew up bouncing from one 
base to another,” Hollett explains. “| 
guess | was a typical army brat.” 

While Hollett never experienced 
the horrors of combat firsthand, last 
year’s “friendly fire” incident involv- 
ing Edmonton-based troops stationed 
in Afghanistan affected Hollett deeply 
and inspired “Verse One,” the second 
track on the EP. “All the time my dad 
was in the military, | never thought 
that there was a chance that he 
wouldn’t be coming home,” Hollett 
says. “But these guys’ kids, their dad 
isn’t coming home now, and that 
really hit me.” 

Although the EP was recorded this 
spring, most of the songs are almost 
four years old now, a testament to the 
band’s perfectionism. “We did the 
garage thing for, like, five years,” Hol- 


lua imi inh 
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lett says, “mostly because we Hid . 
want to play any shows until we , 
really, really tight.” That work ¢; 
forced the band to expend a Fibra 
mental amount of time and ef;,, 


honing their stage act, and e,,.. 


though they‘re extremely proud o; 


resulting EP, they maintain that it’s «;;, 


a poor substitute for their live sh, 
“It's an unbelievable show,” Ho}, 
enthuses. “I mean, the CD is gre 
but it just doesn’t do justice to 
you see onstage.” 


In the same breath, though, Ho} 


lett confesses the band’s dedication ; 
professionalism was a result of ; 
hard-learned lessons. “We playe: 
show at the Urban Lounge last year- 
we were totally shitfaced, and it was 
disaster,” he admits. “If you want 
do this for a living, you can’t be dryn\ 
you can’t be stoned—you have to } 


professional. You gotta have discipline 
If you're not dedicated, you're no 
going to succeed. It’s just like being j 


the military.” (RM) 
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Voodoo, Inverness and 
Outrage * Shark Tank « Sat, 
Dec 4 (all ages, 7:30pm) Just in time 
for the holiday season, Edmonton pop- 
punks Chick Maggot have a Christmas 


Noy gift for the whole city. In an effort to 
Olle reverse the capitalist cash-grabbing of 
re the season (and the music industry in 
what general) Chick Maggot are offering 

their new EP, Keeping the X in X-mas, for 
Ho} free. They've already dropped the disc 


off at a few cool record stores—rUckUs 
on Whyte, Megatunes and Southside 
Sound—and anyone who shows up at 
the free release show will also get a 
copy. “This one here is kind of a Christ- 
mas gift to Edmonton,” says singer/gui- 
tarist Roy Sasano, “so | really wanted to 
put it out there and make sure people 
could get it for free anywhere they go.” 

in fact, X-mas is the second disc 
the band has put out for free, and they 
also usually refuse to play for cash, in 
the hopes that their actions will create 
a ripple effect within what they see as 
a music community plagued by ram- 
pant greed. (You can read more about 
their philosophy and download the 
new disc at www.chickmaggot.com.) 
*There’s nothing wrong with bands 
trying to make back some of their 
money, of course,” Sasano explains, 
“but it just gets out of hand. | wanted 
to do something—just do the com- 
plete opposite of these commercial 
bands—and here we are. We're lucky 
to be in the position we are where we 
can do this. We had some extra money 
kicking around, so we did it. First 
things first, we want to kind of give a 
big middle finger to commercial radio 
and hopefully we've kind of accom- 
plished that.” 

They spent a small amount of cash 
recording the six-song disc with the 
Wolfnote’s Bryan Kulba, and paid to 
press it out of their own pocket. Since 
it is a gift, the songs are slightly bent 
variations on traditional themes. The 
lead track, “Family Free X-mas Dinner 
(No Need for Pants),” nicely sums up 
their views with a bouncy, fun beat. 
“While it’s nice to be with your family 
for that dinner,” Sasano says, “it'd also 
be nice to have a similar type of din- 
ner, except with your friends to be 
more relaxed.” 

As well as being a fun, free show, 
Chick Maggot has invited Mothers 
Against Drunk Driving down to impart a 
message about safe holiday merrymak- 
ing. “It’s going to be more about infor- 
mation than money,” Sasano explains, 
“but if anyone there has some extra 
bucks, they can give it to them and 
hopefully help raise awareness about the 
bad things that happen if you drive 
while seriously inebriated.” (PD) 


See you in the funny 
Papers 


Hank and Lily * With Gavin Dunn 
and Vernoils Constellation « 
Seedy’s * Wed, Dec 8 Comic books 
are fun. Music is fun. So it stands to 
feason that combining comic books 
and music would result in an exponen- 
tally higher level of fun-ness, right? 
Hank and Lily seem to think so. 
The basically-alt-country-but-altogeth- 


Phil Duperron 


Human Marvels + Victory Lounge « Fri, Nov 26 reVUE GWAR's bloody, gory, 
exhilaratingly destructive show at Red’s last week was sheer entertainment on many 


levels, but apparently they are so hilariously evil they don’t show up on film, At least, 
that’s the story I'm sticking with. So, hoping to find some suitably twisted images to 
file for this week's edition of Music Notes, | went down to the Viel (elatal Mele [ate (om CoMer-1 ell} 
the musical freaksho 


of the Human Marvels. This time, however, the Enigma—the 


Lnteldal-Te Mune lalmeren- 
striped wife Katzen 
Iding, guitar-playing r 
legion of latex-clad, alien warriors spe 
and put on a pretty good show. Plus, 


head to toe with puzzling tattoos 
nowhere to be seen. Although one sword-swallowing, whip: 
n, no matter how freaky, 


was going solo. His tiger 


can't hope to compete with a 


ng gallons of blood, the Enigma held his own 
after every circus- 


flavoured tune, he demon- 


strated another one of the stunts he honed to a razor's edge during the years he 
spent traveling with the Jim Rose Circus Sideshow. A word to the wise: don't ask him 
for a light in the bar or he just might pull out an axe and a grinder and give you one 


along with a torrent of searing sparks. (PD) 


er-unclassifiable Vancouver-based duo 
is currently slogging across North 
America with their costume- and prop- 
laden stage show, playing music that 
serves as a soundtrack to a comic book 
they've written in which they are the 
main characters. “We project the 
comic up onto the big screen so every- 
one can sing along and have fun,” 
explains Lily Fawn, the female half of 
the duo. Besides Fawn and partner 
Hank Pine, the comic book also fea- 
tures several supporting characters, 
who occasionally make in-costume 
guest appearances at Hank and Lily’s 
shows. (“Most of the time, it’s just the 
two of us,” says Lily, “but sometimes 
we have our friends like Alligator Boy 
and Cecil the Weasel join us.”) 

Fawn admits she was originally 
apprehensive about the response that 
such an unconventional act would get, 
but so far jaded hipsters from coast to 
coast have been digging it. “Most 
often, people are really friendly,” Fawn 
happily reports. “They like our outfits 
and strange gizmos and stuff. That 
made me feel good, because some- 
times | get shy.” 

Despite the inclusion of comic 
books and costumed animal friends, 
Hank and Lily are not children’s enter- 


tainers; after all, a lot of their songs are 
about drinking and drug use. That 
said, Fawn hopes to tour a more kid- 
friendly version of the act someday. 
“I’m working on making a specifically 
kids show,” she says, “and we'll have 
tapdancing and stuff.” 

With a pronounced shortage of alt- 
country comic-book bands out there 
to join them on their tour, it shouldn't 
come as a surprise that Hank and Lily 
have had to share the bill with a pretty 
disparate collection of acts. “We've 
played with ska bands and we’ve 
played with metal bands,” Pine says, 
“but because we change genres every 
show, it isn’t too much of a problem. 
When we have a real Mom-and-Pop 
crowd, as a last resort, we can always 
break out the country set.” 

"Or at least take most of the drug 
references out,” interjects Fawn. 

But no matter what version of 
Hank and Lily is on display, the only 
item on the duo's agenda is to make 
sure the audience enjoys itself. “We 
played for a bunch of Japanese 
tourists,” Fawn exclaims, “and that 
went awesome, and we've played for 
punk crowds and metal crowds and 
that was awesome too. Our show is 
just so much fun.” (RM) 


vueweekly €yD 


cul Cin 


www .newcitycompound.com 
inoue Jasper Avenue 


call 429-2582 for info 


Friday December 3 
Terry's Bountiful, Black & White 
Birthday Benefit Ball 


(Proceeds to the Childrens Wish Foundation 
& the EdnonisA Food Bank!) 


rihiday Pall 


J Sen formal 


“7% 
Bick Ferry Ui re 


Gt 
The « Marke « , enh Poundation 
The Edmonton Pood Wark 


“ 
< Sesorted “Drink Spectalstt 
‘Tickers $20 at the door only. “Doors open at 8 pes, 


Sunday Dec 5 
An evening of original piano compositions by: 


Chris Miller 
Doors at7 pm 


Friday Dec. 10 
DRIVE BY PUNCH 
DOWN EAST DAY 
& guests 


Friday December 17 

RUCKUS COMPILATION 

CD RELEASE SHOW 

t v7 HELVIS JAMES TKIRKS 
BLACK MARKETING PIND 


Sunday Dec. 19 
The Takeover & New City Presents: 
AN ALL AGES CHRISTMAS FUNDRAISER FOR MADD 
THE.STARS.WEPT TANDUM WITALIS 
HOLLYWOOD ENDING LIFE AT LAST 
VYING FOR SOLACE E-TOWN BEATDOWN 
DOORS 5:30, SHOW 6:30 
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Fax your free listings to 
426-2889 or e-mail them 
to Glenys at 


s@vueweekly.com 
line is Friday at 3pm 
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FOR THE WEEK ENDING DEC 2, 2004 LIVE MUSIC 


1. U2-How to dismantle a bomb (Island) pe a lla 
2. Neko Case-The tigers have spoken (Mint) BACKSTAGE TAP AND GRILL 
3.Neil Young-Greatest Hits (Reprise) , 

4. Madeleine Peyroux-Careless Love (Rounder) 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 


5. Tom Waits-Real gone (Anti) Streit BORA a 

6. Rufus Wainwright-Want two (Dreamworks) Free tines a 

7. Leonard Cohen-Dear Heather (Sony) CIMEETOPRERS Open sage. | 

8. Elliot Smith-From a basement on the hill (Anti) Has id in. aoe 

9, Ben Harper & the Blind boys of Alabama- slage aS 
There will be a light (Virgin) eae ey 


$3 ATTITUDE Dominisimo 
(Latin jazz); (9-midnight) 


FOUR ROOMS Kelly Alanna 


THE GRINDER Open stage 
hosted by Rusty Reed; 9-12pm 

} AND R BAR AND GRILL 
Open stage with the Poster Boys 
(pop/rock/blues); 8:30pm- 
12:30am 


JJ.’S Thursdays Nu Music Stage: 
featuring Sliver (rock) 


SIDETRACK CAFE Slammin 
Jack, Funktion, $7 (door) 


URBAN LOUNGE Mourning 


10. Rammstein-Reise Reise (Universal) 

11. Aimme Mann-Live at St.Ann’s Warehouse (Superego) 
12. Tegan and Sara-So Jealous (Superclose) 

13. OST-Ray (Warmer) 

14. K.D, Lang - Hymns Of The 49th Parallel (nonesuch) 

15. Social Distortion-Sex, love & rock ‘n’ roll (time bomb) 
16. Nick Cave & the Bad Seeds-Abattoir Blues/The Lyre of 
Orpheus (Mute) Wood; no cover 


17. Blues Explosion-Damage (Sanctuary) CLASSICAL 
18. A Perfect Circle-eMOTIVe (Virgin) Se 


19. Chip Taylor & Carrie Rodriguez- with Michael Massy: 330-80; | 
Angel of the morning (TMG) free; 492-8109/492-0601 

20. J.J. Cale -To Tulsa and Back (santuary) Dus 

21. Pearl Jam-Rearview mirror (Sony) TIMER eae canna 

22. Interpol-Antics (Matador) 

23. Gwen Stefany-Love angel music baby (Universal) 


old school hip hop Soil 

Nate Hepbart Maneater: 
ert party with DJ Touch It 

24. Ray Charles-Genius loves company (Concord) pane erates 

25. The Faint-Wet from birth (Saddle creek) 

26. Mark Knopfler-Shangri-La (Mercury) 

27. Pinback-Summer in Abaddon (Touch and Go) 

28. Brian Wilson-Smile (Nonesuch) 

29. Harry Manx-Road ragas (Dog my cat) 

30. Cake-Pressure chief (Columbia) 


drum ‘n’ bass with MC Deadly, 
Gundam, Dale Force 
Hl earning widespread ie 


BAR NONE Djs James Zabiela, 

Luke Morrison, Trevor Scott, 

Marc Lussier; 9pm (door); $15 
(adv); tickets available! at 
TicketMaster 451-8000, Foosh, 

acclaim for his debut album Bottom 

Dollar, singer-songwriter Nathan Wiley 

has releases his much-anticipated 

follow-up album High Low. The album 

features 12 original songs and is a great 


Colorblind, Sunkissed Tanning. 
Underground (WEM) 
mixture of roots, blues, pop & rock. 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 


COWBOYS House with Ryan 
Wade and guests (patio) 


DECADANCE Sou! Heaven: 
house with Tripswitch, Swetz, 
T-Bass, Alvaro, Femme Funk, 


Rezidnt Funk 
DEWEY’S Hip Hop 101: with 
ismilez | 


ELEPHANT AND CASTLEON | 
WHYTE Sleeman Method | 
Thursdays: hip hop, downtempo | 
with DJ Headspin 

ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, | 
R&B, retro with D} Shocker 
FILTHY McNASTY’S Punk Rock 
Bingo with D] SWAG. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI D) jeff 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 


NEW CITY LIKWID LOUNGE 


On sale Pee 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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Rub-A-Dub Thursday: rock- 
steady, dub reggae with D] 
Jeebus and the Operation 
Redication Sound System 

NEW CITY SUBURBS Progress: 
eletro/new wave with DJ Miss 
Mannered and quests; no 
minors 

POWER PLANT Crush On 
Fridays: Top 40 with Dj Redpoint 
THE PUBLIK GrassFire with Dj) 
Elk Velvet, Because, The Kevin 
and Chris Show, Emma Hood; 
9:30pm (door) 

RATTLESNAKE SALOON D) 
Butter 


RENDEZVOUS Metal Night 
with DJ McNasty 

THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D} Jazzy 
second and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S Dj night 
SIDETRACK CAFE Night Watch 
with Russell Gragg 


STOLL'S ON WHYTE Top 40 
dance, R&B 

VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, |-Money, Sean B 
VICTORY LOUNGE NRMLS 
WLCM: Electro synth pop hip 
hop with DJ Nik7 and guests; 
9pm 

YOUR APARTMENT Jammers: 
open stage hosted by Katieo; 
8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
3 Drops of the Pure 


BO’S BAR AND GRILL Slow 
Burn (blues/rock); 9pm-1am 
‘CASINO EDMONTON Ali Bright 
(pop/country) 


CASINO YELLOWHEAD 
Shawndel (pop/rock) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


CHRISTOPHER'S PARTY PUB 
Tony Poirier (sing along); 9pm- 
lam; no cover 


THE CIRCLE R Hypnotizen Ride 
(rock) 


FOUR ROOMS Dan Skakun | 
THE GRINDER Rusty Reed | 


HONEST MUR'S BAR AND 
GRILL Patsy Amico and Brian 


Gregg (roots) | 


JEFFREYS CAFE AND WINE 
BAR Jim Tigner Trio (jazz); 
7:30pm; $5 


I'S Cause and Affect 


NEW CITY LIKWID LOUNGE =| 
Terry's Bountiful, Black and 
White Birthday Benefit Ball 


RED'S Exit 303; 8pm; $4 
ROSEBOWL The Shuffiehound; | 
| 
} 


9:30pm-1:30am; no cover 


SEEDY'S AA Sound System, First 
Aid Kit, Seedy’s Djs 


SHAW CONFERENCE CENTRE 
Headbangers Ball 2004: Cradle 

of Filth, Arch Enemy, Bleeding 
Through; all ages event: 7pm 
(door); $35 (Adv); tickets 

available at Megatunes, | 
Blackbyrd, Listen, Freecloud, FS | 
(WEM), TicketMaster 451-8000 


| 
SIDETRACK CAFE The | 
Paperbacks, Columbus, Little 

Baby Cupcakes; 8pm; $7 (door) 


| 
URBAN LOUNGE Mourning | 
Wood; $5 

WOODCROFT HALL Boys of 
Beaverhill Christmas concert and 
dance presented by the Uptown 
Fotk Club; 8pm; $12 
(member/advy/$14 (door); 
tickets available at Acoustic 
Music Shop, Myhre’s Music, TIX 


on the Square 420-1757 


YARDBIRD SUITE Harmonica 
Shah, Howard Glazer; 9pm; 
8pm (door), 9pm (show); $22 
(guest)/$18 (member) 


ZENARI'S Thom Bennett Trio 


—ELASSICAL 


CONVOCATION HALL The 
U of A Concert Choir, John 
Brough (conductor); $10 
(student/senior)/$15 (adult) 


Waters: presented by the King’s 
University College Concert and 
Chamber Choirs featuring 
Melanie Turgeon (conductor), 
Joachim Segger (organ/piano), 
Merla Aikman (mezzo-soprano), 
Grace Han (organ), Darren Salyn 
(percussion), Linda Steinbring 
(piano), Olivia Walsh (cello); 
8pm; $12 (adult))/$10 
(student/seniors/alumni); tickets 
available at King’s University 
College Bookstore 465-8306, 


door = 

DUS 
Di 
THE ARMOURY Top 40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro dance 


BUDDY’S NIGHTCLUB Top 40 
with Dj Arrowchaser 


CAFE SELECT Funk and down- 
tempo with BJs Tryptomene and 
Slacks 


CAUENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.B. and guests 


COWBOYS Ladies Night: top 
40 


‘CRISTAL LOUNGE Affaire 
Illicite; industrial noise, neoclassi- 
cal with Verlaag and Xerxes 


DANTE'S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs In 
the Skyl = soulful house 
with Ryan Wade and quests; 
over 23; dress code 


DEWEY’S Outrageous Fridays: 
hip hop, urban with JSMILSZ 


DONNA Silk: house with 
Winston Roberts and guests 


ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with D] Shocker 


FILTHY McNASTY’S Shake Yo" 
Ass with D] Serial K 


FOX PUB Top 40 retro dance 
music 


GAS PUMP Top 40/dance with 
DJ Christian 


GUILTY MARTINI D) Jeff 


HALO Mod Club: Indie rock, 
new wave, ‘60s soul, Britpop 
with DJs Blue Jay and Travy D 


IRON HORSE Urban Dance 
Party: with D] Loose Cannon 


THE JOINT Fresh Fridays: Urban 
by Urban Metropolis Sound 
Crew 


KROBAR Rock, metal, rock with 
D] Matty; 9pm 


NEWCASTLE PUB AND GRILL 
OD} Shawn Z 


ORLANDO'S li PUB AND 
GRILL Music with 0} V; 9pm 


POWER PLANT Crush On 
Fridays: Top 40 with Dj Redpoint 


RATTLESNAKE SALOON D) 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with Dj Outtawak Downstairs: 
Dj Jazzy; $4 (member)/$6 (non- 
member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
D} Extreme 


SIDETRACK CAFE The jay and 
lay Show with Jay Hanley and 
Smilin’ fay Willis 

THE STANDARD Triple X 
Fridays: top 40/dance 


STOLLI'S ON WHYTE Top 40 
dance, R&B 

STONEHOUSE PUB Alternative, 
house, hip hop, top 40 with Dj 
Rage and DJ Weezle; pm 
VICTORY LOUNGE Vindictive 
Metal Fridays with Vindictive 
Bastard 

Y AFTERHOURS House/break- 
beat with Tripswitch, Sureshock, 
MC Flopro, LP, Juicy, Dragon, 
Old Bitch; 18+ 

YOUR APARTMENT House 
with D] Tomek 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
3 Drops of the Pure 


BLACK DOG FREEHOUSE Hair 
of the Dog: 4-6pm; no cover 
BO’S BAR AND GRILL 
SlowBurn (blues/rock); 9pm- 
lam 

BUD'S LOUNGE Open jam with 
Lorne Burnstick; 7;30-11:30pm 
CASINO EDMONTON Ali Bright 
(pop/country) 


CASINO YELLOWHEAD 
Shawndel (pop/rock) 


CHRISTOPHER'S PARTY PUB 
Tony Poirier (sing along); 9pm- 
Jam; no cover 

THE CIRCLE R Hypnotizen Ride 
(rock) 

DRUID Harpdog Brown and the 
Bloodhounds; 4-7pm 


FOUR ROOMS Dan Skakun 


GOLDEN HARVEST 
MINISTRIES CHURCH Sam's 
Gospel Coffee House: free 


HONEST MUR’S BAR AND 
GRILL Patsy Amico and Brian 
Gregg (roots) 


HORIZON STAGE Bowser and 
Blue; 7:30pm. 


JJ'S Cause and Affect 


O'BYRNE’S Chris Wynters and 
Scott Peters; 3-6pm 


RENDEZVOUS Dead Cast, 
Eminent Reprisal, Slit Wrist 
Society 


SECOND CUP The 
Shufflehound; 8-10pm; no cover 


SEEDY'S Dudley Dawson, The 
Ultimate Power Duo; $7 


SIDETRACK CAFE Saturday 
Night Fish Fry, Hot Cottage, The 
Craft Horns; 8pm; $10 


URBAN LOUNGE Mourning 
Wood; $5 


YARDBIRD SUITE Harmonica 
Shah, Howard Glazer; 9pm; 
8pm (door), 9pm (show); $22 
(Quest)/$18 (member) 


CLASSICA 


CONVOCATION HALL Winter 
Concert: featuring Festival City 
Winds; 7:30pm; $7 (door); 455 - 
8289 


GRANT MacEWAN COLLEGE 
The U of A Jazz Choir Happnin, 
Daniel Schnee (saxophone), 
Grant MacEwan Wednesday Big 
Band; $10 (student/senior)/$15 
(adult) 


McDOUGALL UNITED 
(CHURCH Concordia Christmas 
Concert: Concordia Community 
Chorus, Concordia Concert 
Choir, Concordia Ril 5 
Concordia High School Choir; 
$10 (adult)/$8 (student/senior); 
available at the door 


MULTICULTURAL HERITAGE 
CENTRE Christmas Music: 
Mychele Freund (violin), Larissa 
Freund (keyboard), 2-3pm; 
Thomas Mathieu (violin), 3- 
3:30pm; 963-2777 


7:30pm; $15 (adults 0 
(students/senior); ticker, 
available at TIX on the Sc 
420-1757, door = 


WINSPEAR CENTRE 4 ; 
Light on a Christmas N, 
Production of Platyp: 
and the Kitchener-Wate 
Symphony presented by : 
Edmonton Symphony Or: 
Dan Warren (conductor 
featuring the Greenwooc 
Singers (chorus); 2pm; 5 
tickets available at the Wins, 
Centre box office 428.14) 4 


DUS 


THE ARMOURY Top 40, «3 


BACKROOM VODKA Bar 
Flava: hip hop with Shortrouy 
and Echo 


BILLY BOB'S LOUNGE 5), 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan's Sausage Party 
‘obscure indie rock with Dj 
Ballhog 


BOOTS Flashback Saturday 
retro dance, house with De 


BUDDY'S NIGHTCLUB A, 
dance with D] Arrowchaser 


CRISTAL LOUNGE Urban 
Phat Kat (Toronto), Dj Shock 
Sean, Invinceable Bomb Squa: 
and quests 


DANTE’S WORLD Pus Rib 
dance, and retro with Frank the 
Tank; Upstairs In the 
Skylounge: soulful house; oy 
23; dress code 

DEWEY’S A Decade Under t/ 
Influence: French pop, mod, 
‘60s pop with Jesse and Chri 
DONNA Deep lounge house 
with Sam Pillar, Bryan Beca an 
quests 

ELEPHANT AND CASTLE ON 
WHYTE D) Headspin Live 
ESCAPE ULTRA LOUNGE | 
Evolution Saturdays: Top 40 
R&B, retro with Dj Shocker 
FILTHY MCNASTY'’S Shake Yo 
Ass with Dj D-Lusion 

FOX PUB Top 40, retro danc 
music 

GAS PUMP Top 40/danc 
D] Christian 


GUILTY MARTINI Housegroove 


with DB} Sunny 
IRON HORSE Urban dance 
party with Dj] 420 

THE JOINT Get a Nightlife: to 
40/dance/urban 

KROBAR Rock, metal, rock wit! 
DJ Matty; 9pm 

NEWCASTLE PUB AND GRILL 
DJ Shawn Z 

NEW CITY SUBURBS Seturce, 
$.U.C.K.: Punk/alt/pop/dance 
with Blue Jay and Nikrofeelya 
ORLANDO'S Ii PUB AND 
GRILL Music with Dj V; 9p7 
RATT (ROOM AT THE TOP) 
Saturday Game Nights with D) 
Kriegs 

RATTLESNAKE SALOON 0) 
Butter 

THE ROOST Upstairs: Mon”! 
theme parties, new music with 
D} Jazzy Downstairs: Retro 


music with Dj Dan and Mike; 5 


(member)/$6 (non-member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop 
with D] Extreme 


SAVOY Deep house with 
Winston Roberts 
SIDETRACK CAFE Nicht 
Watch: Rock/roots/regaze wit! 
Mick Sleeper 

STOLLI'S ON WHYTE Top #0 
dance, R&B 

STONEHOUSE PUB Top 40 
with Dj Clay 
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LIVE MUSIC 


Chris Mille; 7pm (door) 


O'BYRNE’S Joe Bird's Irie jam; 
?0pn 

PIG ‘NW’ WHISTLE Blues rock 
jam hosted by Loren Burnstill; 5- 
pn 


ROSEBOWL Jam with Mike 
MeDonald; 10pm 


SUMETRACK CAFE Under the 

Cowers Sundays: DJ Dudeman, 

Teispin, 17 Against The Dealer; 
Spee, $6 


CLASSICAL 


CONVOCATION HALL The U 
of A Concert Band, Wendy J. 
Grasdah! (conductor); $10 
(stucent/senior)/$12 (adult) 


ELLERSLIE ROAD BAPTIST 
CHURCH Choirs at Christmas: 
Presented by the Alberta Choral 
federation featuring Edmonton 
Public Schools Enrichment 
Choirs; 3pm; tickets available by 
phone at 429-8638 


FESTIVAL PLACE Festival 
Singers Christmas Concert; 
#-30pmn; $10 (adult)/$8 
(child/senior); tickets available at 
Festival Place box office 449- 
5378, TicketMaster 451-8000 


McDOUGALL 


UNITED 
CHURCH Festival of Light: 
Presented by the Alberta College 


THE ARMOURY 10310-85 
Ave, 702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 
AZUCAR NIGHT CLUB 
11733-78 St, 479-7400 
BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436- 
4418 

SACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 
BAR NONE 10551 Whyte Ave, 
432-0814 

GULLY BOB's 

Continental Inn, 16625 Stony 
Plain Road, 484-7751 

BLACK Doc 

10425-82 Ave, 439-1082 


80'S BAR AND GRILL 10525 
Jasper Ave, 497-7800 


BUD'S LOUNGE Grandin Mall, 
St Albert, 458-3826 


SUDDY’'S NIGHTCLUB 
117258 lasper Ave, 488-6636 


CAFE SELECT 10018-106 St, 
428-1629 


CANADIAN road 
Place, #255, 10220-1 
DE4AN 4 


CARGO AND JAMES TEA 
Moore 10634-82 Ave, 433- 
CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 

CASINO (YELLOWHEAD) 


VENUE GUIDE 


Ensembles; 
tickets available at TIX on 
Square 420-1757, door 


ROBERTSON-WESLEY UNITED 
‘CHURCH Music for a Festive 


(senior/student); tickets available 
at the Gramophone, TIX on the 
Square 420-1757, door, by 
phone at 467-6531 


STUDIO 27 Rara Avis, Terri 

Hron (recorders), Robbert van 
Hulzen (percussion); 2pm; $12 
(adult)/$10 (student) 


Dus 


‘CALIENTE NIGHTCLUB Ladies 
Night: urban with D) Invincible 
MANHATTAN CLUB Industry 
Sundays; top 40, dance/R&B 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash; every long weekend with 
DJ Jazzy; $2 

SAVOY French Pop mixed with 
Deja D) 


STOLL'S ON WHYTE Somatic 
Sunday: progressive beats with 
DJ Eightsix, Dj Dfckt, quests 


LIVE MUSIC 


HORIZON STAGE Bowser and 
Blue; 7:30pm; $20 (adult)/$15 
(student/senior); tickets at the 
Horizon Stage box office 962- 
8995, TicketMaster 451-8000 


JOHN L. HAAR THEATRE An 
Evening of Big Band Jazz: 
Featuring the Grant MacEwan 
College and the U of A Jazz 
Bands; 7:30pm; 497-4436 


LB.’S PUB Open stage with 
Randy Martin; 9pm-2am 


ST. BASILS CULTURAL 
CENTRE Jenny Allen, John Wort 
Hannam, Lionel Rault; tickets 
available at TIX on the Square, 
Myhre’s Music, Southside 
Sound, Acoustic Music Shop; 
438-6814 


12464-153 St, 463-9467 


CHANCE RESTAURANT 
10150-101 St, 424-0400 


CHRISTOPHER'S PARTY PUB 
2021 Millbourne Rd, West, 
462-6565 


CIRCLE R 13620-97 St. 476- 
6241 


CONTINENTAL HOTEL 16625 
Stony Plain Rd, 484-7751 


CONVOCATION HAL: U of A 
Campus, 420-1757 


COWBOYS 10102-180 St, 
481-8739 


(CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE’S WORLD PUB 170 
St, Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DEWEY’S Power Plant, U of A 
Campus, 492-3101 


DONNA 10177-99 St, 429- 
3338 

DRUID 11606 jasper Ave, 454- 
9928 

'S PUB 6402-118 Ave, 


DUSTER" 
ATA-SSSA 
ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4545 

ELLERSLIE BAPTIST CHURCH 
10603 Ellerslie Rd, 429-8638 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FATBOYZ 6104-104 St. 437- 
3633 


| 
| 


DUSTER’S PUB Dj Dan 


FILTHY McNASTY’S Metal 
Mondays with DJ S.WAG. 


O'BYRNE’S Hip Mondays 
Industry night with D] Finnegan, 
live music 


STOLLI'S ON WHYTE Manic 
Monday: Old skool, R&B, hip 
hop with Harman B and D} 
Kwake 


BLIND PIG PUB AND GRILL 
Open jam with Mark Ammar 


DRUID Open stage with Chris 
Wynters 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 


PEPPERS Open stage hosted by 
the Darryl Meyer Quartet (R&B, 
blues, jazz) 


SHAW CONFERENCE 

James Brown, Jacksoul; licensed 
event, no minors; 8pm; tickets 
available at TicketMaster 451- 
8000 


SIDETRACK CAFE Swayzak, 
Matthew Dear, DJ Nik7; 8pm; 
$16 (adv)/$20 (door); tickets 
available at Foosh, Listen, 
Blackbyrd, Sidetrack 


URBAN LOUNGE Salsa and the 
City: X-Band, 9pm; Salsa dance 
lessons, 8pm; $5 (door) 


VICTORY LOUNGE Project 
Orange, Keating 


YARDBIRD SUITE Tuesday Jam 
Sessions: Dino Dominelli 
Collective; 8pm (doar), 9pm 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 


53 L'ATTITUDE 10612-82 
Ave, 431-5343 


FOUR ROOMS RESTAURANT 
Edmonton Centre, 102 Ave, 
426-4767 


FOX PUB 101 25-109 St, 990. 
0680 


GAS PUMP 10166-114 St 
488-4841 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504-1285 
St, 447-4357 


THE GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423 
HALO: 


HONEST MUR'S BAR AND 
GRILL 8936-82 Ave, 463-6397 


JJ'S 13160-118 Ave, 489 
7462 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


"$ CAFE AND WINE 
BAR 9640-142 St, 451.8890 


JOHN L. THEA) 
10045-156 St, 497-4436 
THE JOINT VW/EM, 486-2013 


KROBAR 10551-82 Ave, 
upstairs, 916-1557 


LB.’S PUB 111-23 Akins Dr, 
St. Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 

LONGRIDERS SALOON 
11733-78 St, 479-7488 


McDOUCALL UNITED 
CHURCH 10025 101 St, 420- 
1757 


BILLY BOB'S LOUNGE Karaoke 
and D] Tues with Run Riot 
Professional Music Productions 


BLACK DOG FREEHOUSE Vivo 
with Dj Sean 


BUDDY'S NIGHTCLUB Top 40 
with D} Stephan 


gee/dancehall with 
|. Dj Invinceable, 


DECADANCE Too Coo! for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and quests 


DUSTER’S PUB Dj “Name a 
| Tune” Dan 


FILTHY MCNASTY’S Twisted 
Trivia with D) Whit-Ford 


NEW CITY suBURBS 
Resurrektion: 
industrial/EBM/electro/goth with 
Nik Rofeetya 


THE ROOST Flamingo Bingo 
with DJ Janny; 8-midnight: $1 
(member)/$4 (non-member) 


| 
| SEEDY’S Tuesday Nights with 
| D} Miss Mannered 
| 
| 


SIDETRACK CAFE Night Watch 
with DJ Whitey Houston (Lyle 
Bell) 


| VICTORY LOUNGE Random 
| with Dj Eli 


SSeS ee 
| 
ATLANTIC TRAP AND GILL 
Open mic; 8pm 
BLIND PIG PUB AND GRILL 
Wednesday night jams hosted 
| by Randy J. Martin and Danita 
| Lynn; 7-11pm 


| CANADIAN LEGION Open 
| stage hosted by Dino Dominelli 


| Hot Five: 9-midnight; no cover 
| COWBOYS Thomley (Big 
Wreck), Doctor, Driver (rock); 
8pm 

O'BYRNE’S Chris Wynters and 
friends; 9:30pm 
PLEASANTVIEW HALL 

| Northern Bluegrass Circle Music 
| Society bluegrass jam; 7:30pm 
RED'S The Music; 7pm 
ROSSDALE COMMUNITY 


HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 


MULTICULTURAL HERITAGE 
CENTRE 5411-51 St, 963-2777 


NEWCASTLE PUB AND 
GRILL 6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 1008) 
Jasper Ave, downstairs, 413 
4578 


O' BYRNE'S 10616-82 Ave, 
414-6766 


ORLANDO'S Ii PUB AND 
GRILL 13509-127 St, 918. 
0568 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 135 
St, 451.8022 


PIG 'N’ WHISTLE 9912-82 
Ave, 432-0188 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


THE PUBLIK 4208 Calgary 
Trail South, 485-1749 


RATT (ROOM AT THE TOP) 
7th Fl, Students’ Union 
Building, U of A Campus 


RED'S WEM Phage Ill, 481 
6420 


RENDEZVOUS 1010%-149 St, 
444-1822 


ROBERTSON-WESLEY 
UNITED CHURCH 10209-1223 
St, 420-1757 


THE ROOST 10245-104 St, 
426-3150 


ROSEBOWL 10) 11-117 St 
482-2589 


ROSSDALE HALL 1135-96 
ere, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


ST. BASIL'S CULTURAL 
(CENTRE 10819-71 Ave, 438- 
6814 
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SIDETRACK CAFE Rant Music, 
Matt Allen; 8pm; $7 (door) 
STOLLI'S ON WHYTE 
Reframed (alt rock), Cause and 
Effect 


URBAN LOUNGE Xtreme Band 
Slam; $5 


LOUNGE Victory jarn; 


vicrory 
Eshod Ibn Wyza; $S/no caver for 
musicians 


CLASSICAL 
SSS Sms 


| 
CONVOCATION HALL 

| Windrose Trio; 8pm; 465.9131 

| 

| STUDIO 27 Introduction to 


Composition: Class concert: 
4:30pm; free; 492-9165 


) DUS 
ey 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/ breaks with Tripswitch 
and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch with D] Buster 
Friendly; no cover 

| BUDDY'S NIGHTCLUB Top 40 
with DJ Stephan 


| HILTHY McNASTY’S Mix Tape 
| Bar Star College Nite with O} 
Rock ‘n’ Rogers 


| 
| LE GLOBE Dj Moreno 
| 
| 


GUILTY MARTINI Dj Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, |} Frenchy 


THE ROOST Amateur Strip 
Weena Luy, Sticky Vicky with D] 
Alvaro; $1 (member)/$4 (non- 
member) 


SEEDY'S DJ night 


SIDETRACK CAFE Revolving 
Mystery with quest D} 


STOLLU'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with D] Shouldbeinaband 


SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 424 
9061 


SECOND CUP 11802 Jasper 
Ave, 451-2764 


SEEDY'S 10314-104 St, 421 
0992 


SHAW CONFERENCE CENTRE 
9797 jasper Ave, 451-8000 


SIDETRACK CAFE 10333-112 
St, 421-1326 


THE STANDARD 6107-104 St. 
438-2582 


STOLLI'S ON WHYTE 201 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


STUDIO 27 Fine Arts Building, 
U of A Campus 


TONIC AFTER DARK 9920.62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
1001-105 St (dowrestairs) 
990-1792 


URBAN LOUNGE 4111.105 Si 
439-3388 


VELVET LOUNGE 10041.170 
SM, 930-4222 


VICTORY LOUNGE 10030-1072 
St (Aowmvstairs), 428-1099 


WEST END CHRISTIAN 
REFORMED CHURCH 10015. 
149 St, 465-8306 


WINSPEAR CENTRE 4 Sir 
Winston Churehill Sq. 428 
1414 


WOODCROFT HALL 11915 
115 Ave, 420-1757 


Y AFTERHOURS 10028-102 St 


VARDGIRD SUITE 0203-26 
Ave, 432-0428 


YOUR APARTMENT 8120-101 
Mt, 433-3337 


ZEMARI'S 10117 101 St, 425. 
6151 


QUTHSIDE'S BEST LIVE VENUE 
BitT-1038 © 49-3008 


CHECK QUT URBANLOUNGE.NET FOR INFORMATION & VIP TREATMENT 
THURSDAY-SATURDAY DECEM 


MOUR: 
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sale at Urban Lou for $20.00 
hihiee ahatle of champagne and party favors 


A MARCA 
BAVARIA 
PRESENTS 


PANCING LIESSONS START AT 6PM 
$1.75 BOTTLES OF A MARCA BAVARIA 


Sa 


GRAND OPENING FEATURE: 25% off the food menu 


FEATURES: 


; THURSDAY 
The One wine 
and food experience 


1 each 


iv at 


§2 Off Martinis me 
I Import Wednesdays 
WI imports bottles at domestit: price 


Satay Wednesdays - Chicken, Pork or Be 


SUNDAY 
Hospitality House 


Dirty Friday 
Party Sunday 


"The Dirty One" cach 
ts featured for $7.25 


Whyte S. 


Vanilla and Liquid 
Whytecocktails are featured 


iurday 
cal 


OPENS AT 3PM TUESDAY-S 


HIGHGALLS & DOMESTIC 


AY e HAPPY HOUR EVERYDAY FROM 3-8PM 


BEER $3.25 * HOUSE WINE $3.75 


THE 


ON WHYTE 


GREAT FRIENDS, GREAT MUSIC, GREAT vitae 
10544-82 AVE. — PH:437-7699 
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Dieselbov 


Wiaret of the Deum 


with AC Messinian 


Wlanet of the Doome « Hiwan Shaprint Uhitidelphis 


yotan Urcordow 


{bilidelplia 


, sit 
Slim Pickn 
AMartt Hatter - 


Che Starlite Room 


1OUS0- 102 st/4128- 1099" 


Aeon - 1 Snotu 


Dore Vp / 18 
Adware tickets at Foosh, Colouvblind and Uawderaround WE sa 


Original plano music = 

by Chris Miller 

Dec 5th 8:00 pm @ New City. 
. Doors @ 7:00 pm 


IOOB! Jasper Ave Polodium Build 
toll 428-CLUB for more info 


ps Pheateat - Dreaduanalrt 


1D vequived / Tickets $18 adimurce / move af the dom 
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Cradle 
will rock 


There aren’t many 

lullabies on the new 
disc by black metal 
kings Cradle of Filth 


By PHIL DUPERRON 


the rise in northern Europe and 
rabid fans of the grinding sound and 
its often Satanic imagery were grab- 
bing headlines thanks to a wave of 
church burnings and homicides. Not 
to be outdone by their Nordic neigh- 
bours, England soon had its own 
extreme metal heroes: Cradle of Filth. 
Since their 1994 debut, The Prin- 
ciple of Evil Made Flesh, Cradle of 
Filth have gone from heavyweights 
in a small underground niche mar- 
ket to a global metal powerhouse. 
They routinely play to tens of thou- 
sands of fans in massive metal festi- 
vals in Europe and abroad. This fall 
saw them play Sao Paulo, Brazil 
where the South American appetite 
for metal is legendary. “Anything 
heavy and they just go absolutely 


I: the early ‘90s, black metal was on 


mental, they really do,” says Cradle 
of Filth guitarist and founding mem- 
ber Paul Allender. “It could be any- 
thing—as long as it’s heavy music, 
they just go fucking mad.” 
Throughout the years, Cradle of 
Filth has evolved, adapting their 
sound and alluringly demonic image 
but always staying true to their 
extreme metal roots. Eventually their 


=| METAL 


growing fanbase came to the atten- 
tion of Sony Music UK; their brief, bit- 
tersweet partnership produced 2003’s 
Damnation and a Day disc. “They were 
good at throwing money around,” 
Allender explains, “but they didn’t 
have a clue where the market was. 
They tried to market us as a pop band 
and it just didn’t work. It just proves 
that the majors aren’t ready for heavy, 
extreme music because they haven’t 
got a clue how to use it.” 

Although Sony dropped the ball as 
far as marketing went, Allender says 
working with them didn’t affect the 
quality of the music, and they experi- 
enced no pressure to tone down their 


sound to make it more palatable fo; 
mainstream audience. “We deliberat; 
ly turned it into a fucking extrem, 
heavy album, just to prove to peop), 
we weren't selling out,” he says. “Sor, 
basically left us to have full artisi(, 
right to do everything, you know wha; 
I mean? They didn’t stick their nose j, 
at all, which was cool. Basically | 
they’d known how to distribute it anc 
where to put it in what magazines, ¢}, 
album would have been massive.” 


THEIR LATEST DISC, Nymphetamin 
was put out by Roadrunner Records 
a label more in tune with Cradle o 
Filth’s cacophonous sound. Thy 
also approached the recordin 
process a bit differently this tim: 
out: instead of recording thunderou 
guitars, drums, keyboards and vocals 
in the studio one layer at a time 
they recorded the bulk of the musi: 
together so they could see and fee 
what each other was doing. “I think 
that had something to do with how 
it’s turned out,” Allender says. “The 
majority of it was done through just 
playing and playing and playing all 
day, getting totally up to scratch 
with it and then recording it.” 

Like the band’s previous albums 
Nymphetamine is steeped in esoteric, 
mystical imagery, which reflects the 
band’s consistent fascination with the 
occult. Although Allender nowadays 
considers witchcraft and demonology 
an interesting read rather than a 
lifestyle choice, song titles like 
“Medusa and Hemlock” and “Satyria- 
sis” and their church-music-gone-bad 
sound shows the world of black 
magic is still an integral influence on 
the band. “It just seems to go hand in 
hand,” he reflects. “You can’t have 
the sort of music we play and talk 
about fucking love and peace and all 
that bollocks. That’s the sort of thing 
that interests people—like, the 
unknown sort of attracts people, and 
it seems to work when you put it into 
our style of music.” 

Even though metal has splin 
tered into hundreds of different sub 
genres, Cradle of Filth manages to 
straddle them all—this is a band 
that’s just as comfortable playing 
with Motorhead as they are with 
Megadeth. “Death metal, thrash 
metal, black metal, I dunno, fucking 
pretty pink metal—whatever you 
want to fucking call it, it’s all under 
one fucking roof, which is just heavy 
metal,” Allender concludes. “That's 
the way we see ourselves. As long 4s 
people remember you've got al! 
these different genres, but they're 
basically all still derived from heavy 
metal—and there’s a lot of people 
that tend to forget that.” @ 


HEADBANGERS’ BALL 

With Cradle of Filth, Arch Enemy, 
Bleeding Through and Himsa * Shaw 
Conference Centre © Fri, Dec 3 
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DJ James Zabiela 
embraces new 
technology in his 
pursuit of new 
sounds 


By DAVID STONE 


in their bedrooms, hunched over 

urntables and trying to create 
the perfect mix dreams of becoming 
a Superstar DJ. 


Ave who's spent hours toiling 


They make record- 
ings and pass them 


out to all their 
friends, promoters and bar man- 
agers. In short, just about anyone. 

The only advice a guy like James 
Zabiela can give those people is to 
keep going. At the age of 23, the 
British DJ has rocketed up the ranks 
of the industry to stand alongside 
veterans like John Digweed and 
Sasha, who took the Southampton 
native under his wing. Zabiela was 
barely out of his teens when he 
won an amateur DJ competition 
held by U.K.-based magazine Muzik, 
and before long, he was touring 
with Sasha and headlining clubs on 
his own. 

As Zabiela explains, not even 
the taxi driver was safe from getting 
handed a mixed tape. “You really 
have to give your demos out to 
everyone—that’s one of the things,” 
he says over the phone during a 
well-deserved break in San Francis- 
©. “Now, obviously, you've got the 
internet, which offers different 
Ways of promoting yourself. In 
some ways it’s easier, but in other 
Ways it’s harder because there’s 
more competition now.” 

In other words, it’s not what you 


play but how you play it. Even early 
mixed discs that Zabiela did for 
sadly defunct labels like Groovetech 
and Hooj attest to his eclectic 
approach to selecting tunes, which 
slides from progressive to breaks to 
techno. “To get noticed these days, 
you have to be doing something dif- 
ferent,” Zabiela says. “There are 
vinyl DJs absolutely everywhere—in 
the U.K., you walk into a clothing 
store, and there'll be a guy mixing 
records. It’s great that everyone’s 
doing it, because that’s what it’s all 
about, having fun. A lot of people 
who have decks at 
home aren’t club 
DJs, they’re just 
having a laugh— 
they’ve got a PlayStation and a pair 
of turntables. 

“But when it gets to the point 
that absolutely everyone’s got 
turntables,” he continues, “what's 
going to sort the professionals from 
the ones who are doing it just for 
fun? I did get kinda bored of just 
mixing one record into another.” 


FOR ZABIELA, Djing isn’t just about 
playing music but embracing new 
technology as well. ALIVE, his new 
mixed disc for Renaissance, isn’t the 
usual parade of hit tracks for the 
dance floor but a reinvention of 
what the DJ can do. Tracks are dis- 
sected and remixed on the fly, 
thanks to Zabiela’s mastery of gear 
like Pioneer’s CDJ-1000 CD player. 
Designed with the DJ in mind, the 
deck allows the user to manipulate a 
CD like a record on a turntable, with 
added features like looping. Zabiela’s 
skill, however, has drawn out aspects 
of the CDJ-1000 that not even Pio- 
neer could have imagined, impress- 
ing the Japanese company enough 
to employ him in the development 
of a new piece of gear that’s poised 


to surpass their latest creation, a 
DVD player that allows a user to 
“scratch” visuals in sync with music. 
“But I can’t talk about that yet, obvi- 
ously,” Zabiela laughs. 

A confessed sci-fi freak—he 
recently purchased a mannequin for 
his house and dressed it up in the 
Star Wars stormtrooper costume he 
wore for Halloween—Zabiela has 
always been fascinated by technolo- 
gy. “I've turned into a gadget freak,” 
he laughs. “The first time I used [a 
CDJ-1000] I was kind of shocked 


with how it worked, It wasn’t until I 
got one home and started playing 
around with it that I fully realized 
what I could do with it, combined 
with. effects‘units and samplers. For 
someone used to playing records, 
and even working in a record shop, 
it was a hard transition at first.” 
Technology has a liberating 
effect for anyone who can master it, 
and Zabiela has thoughtfully includ- 
ed detailed notes in the sleeve of 
ALIVE to explain how he did every- 
thing. “I did it in the hopes of show- 
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ing other DJs or anyone not fully 
versed [in DJing] what you can do 
with a few bits of equipment,” he 
Says. “Maybe open their eyes to it 
and inspiring them, I guess.” 

Well, maybe he just wanted to 
show off. “Oh, I don’t know abouts 
that,” Zabiela laughs once more. “I 
just like to have a bit of fun, and 
that’s what it’s all about, isn’t it?” © 


JAMES ZABIELA 
With DJs Luke Morrison, Trevor Scott and 
Mare Lussier * Bar None e Thu, Dec 2 
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Rob Higgins and 
Danny Greaves go 
into practice 
together as Doctor 


By TIFFANI HONEYCHURCH 


“Re: ‘n’ roll music, by defini- 


tion, is something that 
inspires behaviour that isn’t 
self-conscious,” explains Doctor gui- 
tarist Rob Higgins. “A great rock ‘n’ 
roll song and a great rock ’n’ roll 
beat will make your ass shake 
whether you want it to or not—you 
can’t control that.” 
There’s always something a little 
unconscious, spontaneous and impul- 


Doctoring the records 


sive about the best rock music: the 
accidental feedback that creates just 
the right mood, the lyric that occurs 
to the musician in the middle of the 
night, the riff that you accidentally 
stumble upon during a drunken jam 
session. Although Doctor is made up 
of two well-known Canadians, Hig- 
gins (ex-Change of Heart) and Danny 


e|ALTERNATIVE 


Greaves (ex-Watchmen), there’s noth- 
ing premeditated about their uniting 
for this project. 

“T guess you could say we were 
just hanging out in the mornings 
while everyone else was going to 
work,” Higgins laughs, explaining 
how he and Greaves began the band. 


“We were in Toronto, not on the 
road with our own bands, so we'd 
hang out in the morning and jam 
over coffee. I’d pick up an acoustic 
guitar and play him something I'd 
been working on, then he'd sing 
something to it and we'd go to the 
computer or tape machine—whatev- 
er was lying around—and just make 
some music out of it. There was no 
real intention to it—we were just 
having fun, hanging out.” 

The pair’s caffeine-fueled mid- 
morning sessions eventually led to 
some real songs, and together they 
carved out a radio-ready batch of 
tunes that combined the raw edge of 
Higgins’s indie past and the melodic 
stylings of Greaves's work with the 
Watchmen. “I think it was interest- 
ing for us to have each other,” Hig- 


IN 1972 A CRACK COMMANDO UNIT WAS SENT TO PRISON 
BY A MILITARY COURT FOR A CRIME THEY DIDN'T COMMIT. 
THESE MEN PROMPTLY ESCAPED FROM A MAXIMUM SECURITY 
STOCKADE TO THE LOS ANGELES UNDERGROUND. 
TODAY, STILL WANTED BY THE GOVERNMENT, 

THEY SURVIVE AS SOLDIERS OF FORTUNE. 

IF YOU HAVE A PROBLEM, IF NO ONE ELSE CAN HELP, 
AND IF YOU CAN FIND THEM, MAYBE YOU CAN HIRE: 


DRIVE BY 


PowN 
FAST 


DAY 


vueweekiy €I> 


NCH 
FRI. DEC 


i it 


gins says. “As someone who had 
been writing and singing their own 
songs for four or five years and mak- 
ing records that way, it was really 
interesting for me to have someone 
like Danny to work with who's had 
so much time to sing and focus on 
melody.... | do think we expanded 
each other: he made my ideas better 
and I made his ideas better.” 


EVEN THOUGH their collaboration 
was unintentional, Higgins admits 
once the ball got rolling he saw the 
project as a way to make “the ulti- 
mate rock record.” For him, that 
meant delving into the songwriting 
style of the ’80s records he grew up 
on. “At the time we were making the 
record,” he says, “I wanted to make 
something that didn’t sound the 
same from start to finish. I wanted a 
rock record that felt timeless and 
memorable in a way songs did when I 
grew up listening to the radio. I used 
to love listening to the radio in the 
"80s because there were some really 


good tunes. The ultimate record, {,, 
me, is something that flows, does), 
sound the same on every track and ; 
sonically going somewhere and ge), 
uine and honest.” 

Incidental encounters and | 
"80s have been something of a run). 
ning theme for Higgins: he cites 
Rush concert he attended back in ‘3 ) 
as one of the most importan; 
moments in his life. “I think rock 'p 
roll has been fundamental in my \if 
because I was exposed to it at a ver, 
early age,” he says. “I was hangin 
around at Rush concerts as a litt! 
kid, and it was the first thing I'd ev: 
seen in my life that was as coo} 
that. Being exposed to the backstay: 
area of a Rush concert in 1981, a 
little kid who just wanted to play th 
free videogames that were bac} 
there, was a really amazing thing.’ 

Accidents, it seems, aren’t such a 
bad thing when you're a doctor. © 
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distant 
replay 


By STEVEN SANDOR 


THIS WEEK: Ann Vriend discusses 
Coldplay's A Rush of Blood to the 
Head and Aretha Franklin's Queen 
of Soul: The Atlantic Recordings 


Ann Vriend has already earned a solid * 


base of fans with her soulful, piano- 
based pop after the release of just one 
album, 2003’s Soul Unravelling. Consid- 
ering her music showcases both her 
piano and vocal skills, Distant Replay 
has generously allowed her to select 


JSIC BY 


two albums as the ones that most 
influenced her musical career. 

When it comes to vocal work, 
Vriend thinks that no one compares 
to the Queen of Soul, and Aretha 
Franklin’s Queen of Soul: The Atlantic 
Recordings gathers four CDs’ worth of 
her best material from the prime of 
her career. All of her best-loved hits 
are here, from “Respect” to “(You 
Make Me Feel Like a) Natural 
Woman,” but there’s some other neat 
stuff here, too, including a soulful 
take on the Beatles classic “Eleanor 
Rigby” and a few tracks recorded 
with the late, great Ray Charles. “At 
that time, with the group of musi- 
cians behind her, she was at her real 
height,” says Vriend. “She was awe- 
some. | think, in her prime, Aretha 
was the best singer—she was the best 
at what she did—and that was a real 
inspiration to me.”’ 

When it comes to piano work, 
Vriend is taken with Coldplay front- 
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man Chris Martin—not only because 
A Rush of Blood to the Head is filled 
with memorable pop music (a phrase 
that’s a real oxymoron most of the 
time), but because he’s been able to 


become a piano-playing rock star, a 
rarity in a genre ruled by guitar gods. 
Martin’s success—"Clocks,” with its 
hypnotic piano lead, was one of the 
biggest singles of 2002—gives Vriend 


hope that the world can still enjoy 
music that doesn’t require a guitar 
lead. "Being a piano player myself,” 
Vriend says, “| like pop music that is 
written with the piano. So much pop 


music is written with the guitar, so it 
was refreshing to hear that approach. 
And the music is very sincere, espe- 


cially when so much pop music is so 
insincere.” 


"Songs of the Christmas Carol Project” 
features all 21 songs from the show 
and will be available December 15th 
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What makes Vriend’s infatuation 
with Coldplay all the more unusual is 
that she didn’t get into the band until 
long after “Clocks” had enjoyed its run 
at the top of the pop charts. Because 
she started listening to the album after 
all the hoopla had died down, she was 
able, in a weird way, to make the 
album her own, as if she were discov- 
ering the band before anyone else. 
“When | finally listened to it,” she says, 
“1 was blown away. | listened to it 
everywhere: in the car, on trips to the 
mountains... | began to feel guilty 
because | knew | should be listening to 
other CDs, to other music, but | just 
kept listening to that one CD.” 

As for Vriend, she’s preparing for a 
tour of Australia come February, but 
before she leaves the province, she has 
a two-night stand in Banff at the Rose 
and Crown on December 7-8 and will 
play the Santa's Anonymous benefit at 
the Rose Bowl here in town on 
December 12. © 
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1) U2 

HOW TO DISMANTLE 

AN ATOMIC BOMB 

2) GWEN STEFANI 
LOVE ANGEL 

MUSIC BABY 


| 3) EMINEM 
ENCORE 
| 4) SHANIA TWAIN 
GREATEST HITS 
5) NIRVANA 
WITH THE LIGHTS OUT 
6) KALAN PORTER 
219 DAYS 
7) PEARL JAM 


REARVIEWMIRROR: 
GREATEST HITS 


8) NEIL YOUNG 
GREATEST HITS 

9) GREEN DAY 
AMERICAN IDIOT 

10) ANDREA BOCELLI 

ANDREA 


ele 
1) HARRY POTTER & 
THE PRISONER OF 
AZKABAN 
«| 2) SEINFELD: 
SEASONS 1 & 2 
(4DvDs) 
| 3) SEINFELD: 
SEASON 3 (4DVD) 
4) ELF (2DVvb) 
5) HARRY POTTER 
COLLECTION 
6) SHREK 2 
7) CHRONICLES OF 
RIDDICK 
8) LIVE AID (4DVDS) 
9) TERMINAL 
10) STAR WARS 
TRILOGY (4DVD) 


Christmas music: those insidious ditties 
that follow you relentlessly with their 
merry wishes and esoteric references to 
“figgy pudding” and “Parson Brown” 
from your Wal-Mart shopping to your 
mom’s Christmas party. So sincere, 
familiar and, well, festive, they‘Il have 
you wanting to pull a George Bailey by 
December 15. But still, somehow, we all 
own Christmas music; we all listen to it, 
we all insist on breaking it out every 
year, so masochistically nostalgic are we 
for the sound of jingle bells. And music 
hucksters understand our annual collec- 
tive nose-dive into the holly jolly cheese. 
This week, New Sounds presents a com- 
prehensive review of the seasons best 
and worst Christmas albums by mistle- 
toe music connoisseur Leah Collins. 


JESSICA SIMPSON 

RE-JOYCE: THE CHRISTMAS ALBUM 
(SONY) 
Sa Ser ETS 
Each year, record companies make it 
their mission to sell us hundreds of 
CDs featuring the same old songs 
about virgin births and magic reindeer, 


CDs with a shelf life shorter than an 
unrefrigerated carton of eggnog. So 
perhaps it’s no coincidence that so 
many of this year’s Christmas compila- 
tions come courtesy of personalities 
with a similar, quickly-approaching 
expiration date: reality stars. Take New- 
lyweds’ Jessica Simpson, whose curi- 
ously misspelled Re-Joyce: The 
Christmas Album, has been released 
just in time to plump up exposure for 
her other Christmas stocking stuffer, 
her Reality Tour Live DVD (one quarter 
of the album’s inner sleeve is devoted 
to ads for the DVD), which in turn has 
been released to hawk her TV show. 
Shockingly, Re-Joyce is Simpson’s 
first Christmas album, and it’s an 
unapologetic celebration of all those 
down-home family values that Jessica’s 
always said she’s all about. Apart from 
plenty of sappy shout-outs to mom 
and dad in the liner notes and an all- 
too public hint to Nick that she hopes 
a new little Simpson-Lachey will be 
around to croon on the next record, 
Simpson's chaste wifey act takes on 
new levels of creepiness with the inclu- 
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Maybe 
CHRISCMAS 


sion of the one new track, “Breath of 
Heaven (Mary’s Song)” an over- 
wrought ballad about immaculate con- 
ception. The record includes duets with 
husband Nick Lachey (a breathy, baby- 
doll rendition of “Baby, It’s Cold Out- 
side”) and li'l sis Ashlee Simpson (“The 
Little Drummer Boy”) along with nine 
other Christmas classics. ter 


VARIOUS ARTISTS 
MAYBE THIS CHRISTMAS TREE 
(NETTWERK) 
ee eeneceese | 
Luckily there are a few surprises this 
Xmas other than what's under your 
pine-scented tree: Christmas music that 
(gasp!) doesn’t sound like Christmas 
music. Nettwerk’s oddly titled Maybe 
This Christmas Tree is the hipster-lite 
alternative to the Platinum Christmases 
of the season. The songs are tacky 
standbys, but (possibly) inspired by that 
magical Christmas spirit, artists from 
the Raveonettes to Death Cab for Cutie 
manage to replace Xmas tackiness with 
stripped-down sincerity. 

The Polyphonic Spree starts the 


compilation off with a rousing reng 
tion of “Happy Xmas (War Is Over) 
which features more chiming childrey 
guest vocalists than anyone could evo, 
wish for, but its sweetness is so ove 
the-top, it works. Pilate’s version o 
“Fairytale of New York” is somewha 
more subdued and is a perfect trac} 
for those of us who don’t want to |c 
Christmas get in the way of our jaded 
attitude toward seasonal romance 
Throw in a little Lisa Loeb crooni; 
sexily along to “Jingle Bells,” a 
couple of Raveonettes doing a retr: 
remake of “The Christmas Sona,” an 
you've got a great disc to replace that 
old set of Neil Diamond standards th 
holiday season. ¥ te ¥r¥ 


VARIOUS ARTISTS 

IT’S A TEAM MINT XMAS VOL. 2! 
(MINTY 
ee 
Simple, non-tinsel-smothered music 
from such Mint Records artists as Car- 
olyn Mark, Young and Sexy, the Smug- 
glers, Duotang, Buttless Chaps and the 
Evaporators. Mind you, while Maybe 
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This Christmas Tree sticks to the Christ- 
mas classics, the only jingle bells you 
hear from Team Mint are there purely 
ior their tongue-in-cheek effect. The 
songs might be about reindeer, pre- 
sents and Santa, but this disc sounds 
more like a typical 40-minute chunk of 
college radio. 

The wistful “Santa Claus Likes Rich 
Kids Better” by Young and Sexy is ideal 
for quiet reflection over a glass of 
eggnog while Duotang’s Strokes-style 
“Old Man Davie’s Christmas Kingdom” 
will have you bopping around the 
Christmas tree like a geeky rock star. 
And the Buttless Chaps contribute a 
quaint rendition of “Do They Know It’s 
Christmas?” with guest vocals from 
members of the Organ, the Gay, Radi- 
ogram and the Smugglers. At least 
there's one thing this Christmas that’s 
less tacky than a novelty Rudolph 
sweater. We He te 


= 

i CLAY AIKEN 

: MERRY CHRISTMAS WITH LOVE 
PRCA) 


a 31 
American Idol 2's favourite redheaded 
stepchild, Clay Aiken, has created a 
dise that’s slightly more palatable than 
many of this season’s Xmas albums, 
but he certainly doesn’t ease up on the 
tacky factor. Apparently Aiken’s contri- 
bution’s to last year’s American Idol: The 
Great Holiday Classics filled his little 
heart with so much Christmas love that 
he's decided to release an entire 
album's worth of showboaty chestnuts, 
from an oh-so-sincere medley of “Hark 
the Herald Angels Sing/O Come All Ye 
Faithful” to that standby of self-impor- 
tant vocalists, “O Holy Night.” 

Aiken’s voice is, as usual, in top 
form, and he soars through the 
album's 12 tracks like the most talent- 
ed lounge lizard this side of the North 
Pole. But the song choices and 
arrangements are uninspired, so unless 
you're one of those poor sots inexplic- 
ably achin’ for Aiken’s weaselly charm, 
this album won't amount to much 
more than background music for the 
shopping mall. we 


VARIOUS ARTISTS 

PLATINUM CHRISTMAS II 

GIVE) 

it's tough to listen to Christmas CDs 
this year without running into an Idol 
runner-up or two. Platinum Christmas 
"1, for instance, manages to squeeze in 
four Idol tracks, including one from 
that oft-forgotten Canadian Idol Ryan 
Malcolm. But even apart from its fond- 
ness for Idol karaoke, Platinum is one 
schizophrenic exercise in pop holiday 
music. Mostly a collection of messed- 
4p carols by vocal acrobats old (Whit- 
ney Houston) and new (Christina 
Aguilera), Platinum also throws in some 


mom-friendly schmaltz from Josh 
Groban and Kenny G and a smattering 
of “classics” (McCartney’s “Wonderful 
Christmas Time” and Bing and Bowie's 
“Peace on Earth/Little Drummer Boy”). 

But is there really anyone out there 
who would enjoy listening to flamboy- 
ant piano maniac Elton John’s “Step 
Into Christmas” and Canadian R&B 
sensation Keshia Chanté doing “Last 
Summer”? And while we’re on the 
topic, do Clay Aiken and Kimberley 
Locke really qualify as “platinum” 
artists? I’d give them bronze or maybe 
fool's gold status at best. Whatever— 
this compilation is pretty much what 
you'd expect from a lineup of adult- 
contemporary staples and B-level reali- 


ty stars. troy 


VARIOUS ARTISTS 

SONGS OF THE 

CHRISTMAS CAROL PROJECT 

(BRASS MONKEY) 

iE Se eS) 
Who says Christmas ditties are only for 
reality stars and pop tarts? This 21-track 
CD features a slew of local artists who 
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come together every year to stage The 
Christmas Carol Project. Now in its ninth 
season, this musical adaptation of Dick- 
ens’s classic A Christmas Carol casts local 
musicians such as Bill Bourne, Kenneth 
Brown, Kevin Cook, Maria Dunn, Dale 
Ladouceur, Terry Morrison and Tom 
Roschkov as Scrooge, Bob Cratchit, Tiny 
Tim and the various Christmas ghosts. 
This companion CD features all the 
music from the show and it’s a home- 
grown, home-sung, home-written pack- 
age of original Christmas ditties. 

Maria Dunn’s soft twang lights up 
“God Bless Us Everyone,” an uplifting 
little carol about counting your bless- 
ings, no matter how meagre. Then 
there’s Bill Bourne and Terry Morrison’s 
performance of “Bah Humbug,” a mis- 
anthropic jig full of chiming flutes and 
rattling acoustic guitars. But if you want 
to hear the music really come to life like 
some fairytale wooden doll that’s been 
sprinkled with magic Christmas dust, 
you can see The Christmas Carol Project 
live at the Roxy Theatre on 124 
Street—its annual engagement begins 
on December 18. 1 
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Christian Bale 
pointlessly diets 
himself down to 
nothing for The 
Machinist 


By PAUL MATWYCHUK 


sketch where Sean Penn did a 

funny impersonation of Robert 
De Niro berating hi’ agent after 
being told that the financing for his 
latest movie, a biopic about a famous 
jockey, had fallen through. “I can’t 
believe it!” Penn yelled. “I had three 


| Fee an old Saturday Night Live 


The night t 


The ghosts of Stalin, 
Kieslowski and a 
dead son preside 
over Since Otar Left 


By BRIAN GIBSON 


evin Bacon has the advantage of 
Keen: alive and an actor who's 

been in loads of mediocre flicks, 
but the late European master direc- 
tor Krzysztof Kieslowski (The Deca- 
logue, the Three Colors trilogy) has his 
own six degrees of separation 
between countless films, actors and 
directors, from Stanley Kubrick (who 
wrote the brief foreword to the book 
of Decalogue screenplays) to John 
Sayles (whose Men with Guns was 
shot by Kieslowski cinematographer 
Slawomir Idziak). 

Kieslowski also left a legacy of 
directors behind him, starting with 
Three Colors assistant director 
Emmanuel Finkiel, whose critically 
acclaimed first film Voyages, tracked 
the scars that the Holocaust left on 
three women and marked the debut 
of .8S-year-old actress Esther Gor- 
intin’ Now comes Three Colors: Blue 
and White assistant director Julie 
Bertuccelli’s first feature, Since Otar 
Left, also starring Gorintin. 

Like her mentor, Bertuccelli 


vertebrae surgically removed to make 
myself shorter for this role!!!” 

I found myself thinking about 
that sketch as I watched Christian 
Bale’s beyond-masochistic perfor- 
mance in The Machinist. Bale plays 
Trevor Reznik, a guilt-ridden, improb- 
ably named lathe operator who 
claims to have gone an entire year 
without sleeping—or apparently eat- 
ing, judging by his horrifyingly skele- 
tal appearance. In what may well be 
the most demented demonstration of 
fidelity to a role in motion picture 
history, Bale—hardly a flabby actor to 
begin with—whittled himself down 
from roughly 180 pounds to 120 
pounds to play Trevor, subsisting on a 
daily ration of an apple and a can of 


@ lights went out in Georgia 


gleans rich performances from 
actresses in a film that traces the rip- 
pling moral consequences of a 
weighty, immoral decision. The 
three generations of Goguebachvili 
women—grandmother Eka (Gor- 
intin), daughter Marina (Nino 
Khomassouridze) and granddaughter 
Ada (Dinara Droukarova)—live 
together in a house in Tbilisi. Stu- 
dent Ada, flea market vendor Marina 
and retiree Eka help each other get 
by in the beaten, blasted Georgian 
capital beset by joblessness, power 
outages and a corrupt post-Soviet 
government. Once in a while, Eka 


gets a letter and some money from 
her darling son, Marina's brother 
Otar, who's working illegally in 
France as a construction worker. But 
one weekday, while Eka’s away at the 
dacha (the country cottage), a brief 
phone call from Paris rings with the 
message that Otar has died in an 
accident, and Marina decides not to 
tell her mother the tragic news. 
Bertuccelli so tenderly envelops 
us in the linked woflds that these - 
three women drift through that the * 
surging grief, ebbing secrets and sad 
undertow of the climax all wash 
powerfully over the film. The cine- 
matography isn’t self-consciously 


XOFeSS 


tuna. And if Bale was hoping the 
results would shock audiences, he’s 
succeeded: he looks so emaciated that 
I could barely stand to look at him. 
And he’s in every freaking scene! Ditec- 
tor Brad Anderson never passes up a 
chance to show us Bale with his shirt 


off, either, just in case we missed how 
pointy his shoulder blades were the 
first time we saw them, or wanted to 
do a quick recount on his ribs. 
Trevor's extreme physical condi- 
tion is such an essential plot point in 
the script—the prostitute he regularly 
visits (played, inevitably, by Jennifer 


Jason Leigh) keeps marveling at how 
skinny he’s getting, Trevor's bosses at 
the machine shop suspect he’s using 
drugs—that I suppose you've got to 
give Anderson credit for not cheating 
and using makeup or CGI or body 
doubles or other camera tricks to 
make Bale look thinner. But it almost 
feels like cheating in a different way 
when the scariest thing in your 
movie is the thought of what the lead 
actor has done to himself in real 
life—this is the rare horror picture 
where the making-of featurette on 
the DVD would probably be more 
frightening and harrowing than the 
movie itself. The Machinist just isn’t 
worthy of Bale’s commitment. As you 
watch it, you just can’t stop thinking 
about how awful Bale looks—partly 
because his transformation is so 
unnerving, but also partly because 
Anderson doesn’t give you anything 
else to think about. 


THE MACHINIST TAKES ITSELF very 
seriously—-Xavi Giménez’s metallic- 
looking cinematography is modelled 
on the bleak cityscapes of David 
Fincher’s Seven, Roque Bafios’s score 
tries to out-Herrmann even Bernard 
Herrmann himself and Anderson 
even pretentiously shows Trevor read- 
ing a copy of Dostoevsky’s The Idiot. 
(They should have called this movie 
Notes From the Underfed.) But when 
Anderson and screenwriter Scott 
Kosar (the guy who wrote the nihilis- 
tic recent remake of The Texas Chain- 
saw Massacare) finally give you the 
piece of the puzzle that explains 
Trevor's behaviour, you realize that 
the film doesn’t amount to much 
more than an elaborate skinny-dog 
story. It’s probably significant that 


Ss intere iN Exploring 
Trevor's psychology than in con 
structing a riddle for their audie,,. 
to figure out. And while I like the 
Anderson has once again taken the 
unusual step of setting a horror <;., 
in a blue-collar setting (he’s aiso the 
director of Session 9, a ghost <;., 
about a group of low-paid const; 7 
tion workers), he doesn’t show 1), 
interest here in how factories act) 
operate or how workers relate to ec, 
other—the factory scenes in The 
Machinist seem more inspired b, 
Madonna’s “Express Yourself” vide,, 
I can’t imagine who the audienc, 
is for movies like The Machinist and 
One Hour Photo—these bleak, liter). 
minded character studies where 
director seems to want only to punis 
the audience while the actors wan; 
only to punish themselves. It’s espe. 
Gilly puzzling to see what’s happened 
to Brad Anderson, whose first fil, 
Next Stop Wonderland, was one of the 
most enjoyable romantic comedies 0; 
the '90s. That film featured a terrific 
breezy supporting performance by 
Philip Seymour Hoffman, a gi 
whose entire, tubby-gutted career js 2 
rebuke to misguided actors like Chris. 
tian Bale who spend so much energ 
preparing for roles and yet never find 
a way to actually inhabit them. Bale 
doesn’t need to lose or gain weight to 
connect with audiences; he just needs 
to rediscover his appetite for acting. ® 


THE MACHINIST 

Directed by Brad Anderson © Written by 
Scott Kosar * Starring Christian Bale, 
Jennifer Jason Leigh and Aitana 
Sdnchez-Gij6n * Opens Fri, Dec 3 


arty, but scenes are carefully framed 
and key moments (centred on esca- 
lators, windows and exits) echo each 
other in deeply resonant ways. 

The three actresses anchor this 
film, though, and their delicate per- 
formances reveal the simmering ten- 
sions between mothers and daughters 
as the generations either rebel against 
or ironically imitate each other. From 
the opening scene in a bakery to a 
discussion where Eka defends Stalin, 
Marina calls him a murderer and Ada 
wants out of the conversation, we 
catch increasingly revealing glimpses 
of the women’s characters and slowly 
realize just how Otar’s death will 
affect them all so differently. 


AN AGED FACE often seems to carry 
much life within it, but Gorintin 
imbues fiery Eka with tremendous 
poise and purpose—there’s a lovely 
sequence where the stooped woman, 
her nails polished red, goes down-- 
town and girlishly smokes two ciga- 
rettes while riding a Ferris wheel. 
Khomassouridze reveals Marina, 
jaded about men after her failed 
marriage but quietly in love with her 
boyfriend Tenguiz (Temour Kalan- 
dadze), as a woman stuck between 
post-Stalinist Russia and post-Soviet 
capitalism. As Tenguiz says, “Our 
whole generation’s like that.... We've 
lived a lie [communism] all our lives, 
without questioning it.” Marina’s a 


daughter who lies to protect a moth- 
er who’s too hard on her, and a 
mother who's often blind to her 
own daughter's dreams and feelings. 
Droukarova plays Ada as an amoral, 
strong-willed young woman who's 
cool to local boy Alexo’s attentions 
and independent almost to the 
point of selfishness. 

Tbilisi, its residents eking out 
their little vibrant lives amid blown- 
out buildings, rubble-strewn corners, 
cracked and peeled streets, offers a 
beautifully harsh backdrop to this 
story about self-preservation, loss 


and sacrifice. When the ending 


arrives, in a different capital city, 
Bertuccelli neatly unpacks these 
three women’s burdened lives and 
leaves us with a haunting souvenir— 
the last scene is a shimmering reve- 
lation, a poignant reminder of the 
lingering power of cinema. © 
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“according to Closer 

ab PAUL MATWYCHUK 

~ ike Nichols directed his first 
i iim, Who's Afraid of Virginia 
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Woolf?, in 1966. Now, nearly 
years later, he’s behind the cam- 
a for Closer, which, like Virginia 
volf, is an adaptation of an 
claimed play about four highly 
ucated people who seem as intent 
destroying each other as they are 
falling in love with them. Both 
jms are unusually claustrophobic; 
ichols has deliberately avoided any 
tempt to “open up” the plays for 
e big screen, and instead behaves 
if the action takes place in these 
tense, hermetic little four-person 
neverses where no one else in the 


entire movie is allowed to speak so 
much as a single line of dialogue. 
(There are only six credited actors in 
Closer’s credits—the four stars and 
two bit players who are onscreen for 
about five seconds each.) 

But while Virginia Woolf compen- 
sated for its underpopulated screen 
by allowing the actors to fill it with 
one long, virtuoso, hyper-articulate 
multi-paragraph speech after anoth- 
er, the dialogue in Closer feels like it’s 
been boiled down to its absolute, 
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blackest essence. In scene after 
scene, these characters cut each oth- 
ers’ hearts out using sentences as 
sharp, short and efficient as a 
scalpel. Closer is the rare film that 
portrays how harsh and wounding 
people can be when they argue with 
people they used to love, and screen- 
writer Patrick Marber (adapting his 
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jomething scary happened to me 
about five minutes into Alan 
Zweig’s new documentary, J, 
-urmudgeon. For some reason, 
hese bright, well-spoken people who 
had been branded with the “curmud- 
eon” label were making complete 
ind total sense to me. These wacky 
utcasts aren't crazy at all. They're 
telligent, philosophical people who 
re bright enough to question the 
orld around them rather than swal- 
Ow everything society throws at 
them hook, line and sinker. If this is 
what passes for a curmudgeon these 
days, then by all means sign me up. 
“Curmudgeon” is, of course, a 
somewhat difficult term to pin 
down. While it’s a negative term to 
Many, some curmudgeonly individu- 
als wear the word as a badge of pride. 
While some would define a curmud- 
seon as nothing short of a nasty, 
Stumpy misanthrope, others use it in 
« much more inclusive context. In 
‘act, the interpretation of curmud- 
£eon that the film favours is essen- 
‘ally someone who isn’t unflinchingly 
positive about life, and who isn’t afraid 
‘0 engage others in a debate on why life 
‘sn’t always so goddamned grand. 
The people Zweig interviews in I, 
are a diverse lot, ranging 
‘rom an ultra-depressed loner who 
only seems to be happy when he’s 
asleep, to those who simply view the 


Curmudgeon extraordinaire 
Harvey Pekar 


world without those oh-so-fashion- 
able rose-coloured spectacles. Their 
commentary is often biting, sour and 
full of rich, dark humour. In a world 
that medicates and shuns those who 
look deeper than the glossy veneer, 
it’s quite shocking just how open 


=| DOCUMENTARY 


many of his subjects are willing to be. 


DIRECTOR ALAN ZWEIG is perfectly 
ready to turn the camera on himself, 
which he does repeatedly through- 
out the film, analyzing his views on 
his own behaviour and his jaded 
outlook on the world around him. 
He discusses how it feels to be a pari- 
ah (he seems to take delight in it), 
how he feels shunned by society for 
having the gumption to speak his 
mind, exposing the herd-mentality 
of others too busy dreaming to 
accept the hard, cruel realities that 
life often dishes out. 

I Curmudgeon was shot with a 
camcorder, which lends an extra layer 
of honesty and intimacy to the inter- 


‘Ways to deceive your lover. 


simple, so frank and so potent that it 
makes you gasp. There's one stun- 
ning scene, for instance, where Anna 
Qulia Roberts) tells her husband 
Larry (Clive Owen) that she’s been 
carrying on a secret affair with a 
writer named Daniel (Jude Law) for 
just over a year. Larry starts angrily 
pumping her for her details: was he 
good? Did she suck his cock? What 
did his cum taste like? Anna is 
equally furious, and so she begins 
answering his questions: “Yes he 
was.” “Yes I did.” “The same as 
yours, only sweeter.” 

That line—that hard little pellet 
of acid—prompted an audible intake 
of breath from the audience at the 
screening I attended (as did Larry’s 
terrifyingly calm rejoinder: “Thank 
you for your honesty. Now fuck off 
and die”). Almost never in a main- 
stream Hollywood movie do you 
hear adults speaking to each other 
like that, and so such unvarnished 
brutality and pain can be kind of a 
shock to your system. And Anna’s 


views. Zweig uses a mirror (self-reflec- 
tion, anyone?) to capture scenes of 
his own narration, and never shies 
away from personal, heartfelt anec- 
dotes. Yet he knows what to cut and 
what to leave in. This is not a film for 
happy, shiny, unquestioning drones. 
As Zweig states in the film, curmud- 
geons are fully appreciated only by 
other curmudgeons... and maybe, just 
maybe, those who are sitting on the 
fence, waiting to be tugged down 
into the world of thoughtful negativi- 
ty. If you’ve got a dry, dark sense of 
humour, and have ever yearned for 
the company of other people don't 
see the world as a giant playground 
for the happily oblivious, you'll prob- 
ably like I, Curmudgeon. If not, go 
watch something else, you sad little 
brainwashed wuss. O 


1, CURMUDGEON 

Written and directed by Alan Zweig * 
Featuring Harvey Pekar, Scott 
Thompson, Mark Eitzel, Fran Leibowitz, 
Bruce LaBruce and Cintra Wilson « 
Zeidler Hall, The Citadel * Sat, Dec 4, 
Mon-Tue, Dec 6-7 (9pm) * Metro 
Cinema * 425-9212 


words seem all the more shocking 
emanating from the mouth of Julia 
Roberts, who rose to stardom on the 
strength of a string of movies that 
danced coyly around the particulars 
of sex (even in Pretty Woman, where 
she played a prostitute, for crying 
out loud) or treated romantic betray- 
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al as fodder for fluffy comedy (as in 
My Best Friend’s Wedding and Run 
away Bride). 


HERE, THOUGH, Roberts plays a real 
runaway bride, an unemotional pho- 


SEE PAGE 53 
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Blade: Trinity 
doesn’t give Wesley 
Snipes much to 
sink his teeth into 


By STEPHEN NOTLEY 

lade is and always has been a 
Bpeeenais empty character. His 

mom was bitten by a vampire 
while pregnant with him, so he’s half- 
human, half-vampire, meaning he 
kicks ass like a vampire but can also 
walk around during the daytime—the 
“Daywalker,” as the 
vampires reverently 
refer to him. He has 
no personality, 
wears shades and chops vampires into 
burning cinders with his sword, often 
with the limping help of Kris Kristof- 
ferson. In Blade he ember-ized a 
bunch of regular vampires and turned 
Stephen Dorff into a huge blood-ball. 
In Blade II, under the direction of Hell- 
boy-maker Guillermo de Toro, Blade 
got to crack a joke or two while hook- 
ing up with a bunch of new high-tech 
vampires seeking his help against a 
buncha nasty ur-vampires, ugly split- 
faced Predator-jawed creeps that eat 
vampires like they eat us. 

So what’s Blade get to do this 
time in Blade; Trinity? If anything, 
it’s something of a step sideways 
from Blade IT. Actual character 
growth or drama is out of the ques- 
tion, of course; we're just looking for 
another iteration of the basic Blade 
formula of high-octane vampire- 
chopping and fancy motorcycle 
stunts. So in B:T we've got Blade and 
(a) a team of young, wisecrackin’ 
high-tech anti-vampire humans 
fighting (b) a demographically simi- 
lar team of wisecrackin’ high-tech 
vampires as well as (c) Dracula. In 
the course of mixing and matching 
these elements we go from vampire- 
chop to cycle-stunt in reasonable if 
unenlightening order. 

On the human side is Jessica Biel 
as Abigail Whistler looking and act- 
ing a lot like Jennifer Garner's Elek- 
tra in Daredevil, whipping out her 
electro-bow that’s actually more of a 
laser-bat'leth. Her big character trait 
is that she pumps up her iPod with 
hits before fights, presumably on the 
theory that it’s better in battle to 
have music blaring in your ears all 
the time than to be able to hear 


Vamp collection 


what's going on around you. Also 
fighting in the name of humanness 
is Canadian Ryan Reynolds as Jason 
Lee-like Hannibal King, former vam- 
pire now tough-talking would-be 
pretty-boy vampire killer. 

The vampires, on the other hand, 
are led by—get this—Parker Posey, who 
sneers and bitches around with her 
vampy troupe made of up Canadian 
Callum Keith Rennie as well as a big 
beefy wrestler-guy named Paul 
Levesque with more than 100 WWE 
listings on IMDb. Dracula, mean- 
while, is one of the mishier-mashier 
incarnations we've seen in a while, 
sometimes named “Drake” or 

“Dagon,” part CGI- 

ish monster split- 

face demon, mostly 

loose-Italian-shirt- 
wearing Dominic Purcell. 


PUT IT ALL TOGETHER and what do 
you get? Not a lot. There’s some yab- 
ber about an anti-vampire virus as 
well as a throwaway vampire “Final 
Solution,” but with Jessica Biel, Ryan 
Reynolds, Parker Posey and Dominic 
Purcell all running around you can’t 
get away from the feeling that really, 
it’s just a bunch of children, Wesley 
Snipes out-olds everyone else in the 
movie by at least 10 years and basi- 
cally he just bears down, ignores all 
the kids’ squawking and gets to work 
chopping vampires. 

Certainly, boof! Explode they 
do, chopped vampires a-plenty. 
Whatever software gadget they've 


cooked up to turn people into 


exploding charred cinder-skeletons 
does a real good job and they can 
do it lots of times, so expect lots of 
flying burning bones. There's lots 
of new anti-vampire gadgets with 
cutesy names like “Sundogs,” plen- 
ty of pseudo-funny wisecracks 
between vampire torturers and 
plucky human torturees. Blade does 
actually have a fair number of kick- 
ass Moves, meaningless as they are. 
He does a full day’s chopping in 
what, if this were a comic, would 
be an okay transitional issue but 
nothing special. As a movie it’s a 
popcorner, diverting enough while 
you watch it, sliding effortlessly 
from the mind once done. @ 


BLADE: TRINITY 

Written and directed by David Goyer « 
Starring Wesley Snipes, Jessica Biel, Ryan 
Reynolds and Parker Posey * Opens 
Wed, Dec 8 
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| Two slackers 
wish away 
the universe 


striking but 
emotionally 


empty 
Nothing 


By STEPHEN 
NOTLEY 


thing comes to us courtesy of 
[nest Natali, who a few years 
igo gave us Cube, a little Canadian 
horror-drama with a simple but 
aggressive sci-fi concept (a group of 
people trapped in an infinite succes- 
sion of identical, sometimes deadly 
cube-rooms) that led to a simple and 
aggressive visual style. Nothing is a very 
similar film, a movie wrapped around 
a powerful visual idea, except that this 
time out the movie-wrapping isn’t 
drama-horror; it’s comedy-horror. 
Nothing has pep to spare: it opens 
with a zippy little Flash animation- 
style prologue that introduces us to 
our ostensible heroes, roommates 
Dave and Andrew. Both are losers, 
although Dave is slightly more func- 
tional as a schmuck who has an actual 
job, while Andrew is a mewling wiener 
who can’t leave the house. Dave shat- 
ters Andrew by announcing that he’s 
moving in with his girlfriend, but 
turns out it’s just another cruel joke of 


the universe on Daye, as his girlfriend 
is actually framing him for embezzling 
$30,000 from his work. Meanwhile, 
Andrew runs afoul of a touchy Girl 
Guide, the city shows up in the form 
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of Gordon Pinsent to serve eviction 
papers and soon Dave and Andrew are 
huddled inside trying to block out the 
angry screams and yells from the mob 
outside. Then poof! Everything goes 
white, and quiet. When they look out- 
side they see everything—like, the 
entire world—is gone, and their house 
is now suspended in a featureless 
white expanse. 


SO THERE’S YOUR central sci-fi con- 
cept/image right there: two goofs and 
a house in a blank-white universe. It’s 
a conceptual toy, and the movie plays 
with it, probing the properties of 


around, splitting the screen, givin, 1 
foregrounds with no backgroy, 
exploring the sheer absurdity of a |), 
house floating in blankness. The;, 
the boys start to fall into a litt). 
Exit-style Hell-is-other-people-and.,,,, 
ticularly-your-annoying-room Mat 
action they also discover that ¢},,, 
were responsible for the nothing 
tion in the first place and that +; 
can nothingize the few objects +; 
remain in their tiny universe, ¢|o,, 
and game controllers dissolving |i 
reflections in pebble-tossed puddles 

The film looks great, super-cle.y, 
and crisp. However, since this js s p- 
posedly a comedy, one must ask al 
some point how funny it is, and (ji, 
answer, sadly, is “not terribly.” Trut), 
be told, the movie does such a good 
job convincing us that Dave any 
Andrew are losers that we don’t par 
ticularly want to spend this muc} 
time with them. They've got a lot o/ 
comic spirit and plenty of cartoon: 
panic and fluster, but even one dose 
of Andrew jumping up and dow) 
screaming “Candybar! Candyba; 
Candybar! Candybar! Candybar! 
Candybar!” is one too many. 

So, Nothing is good the way Culx 
was: memorable for its idea and visu 
al execution, forgettable in the 
details of plot and character. Still, 
kinda neat and hey, it’s Canadian! © 


NOTHING 
Directed by Vincenzo Natali ¢ Written by 
Andrew Lowery and Andrew Miller « 
Starring David Hewlett and Andrew 
Miller © Zeidler Hall, The Citadel « Fri 
Dec 3 (9pm); Sun, Dec 5 (9pm) and 
Mon, Dec 6 (7pm) ® Metro Cinema « 
425-9212 
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Every week in Heresy!, Vue Weekly 
invites its film writers either to champion 
a film that everyone else regards as 
trash, or to trash a film that everyone 
else regards as art. This week: Josef 
Braun pans Saving Private Ryan. 


We can surely all agree that the Omaha 


Beach sequence in Saving Private Ryan 
is a cinematic landmark. The bullets 
pinging against obstacles and piercing 
soldiers as they gasp for breath while 
tangled in their gear, the documen- 
tary-like handheld camera running up 
the beach while injured men search for 
their limbs and cry helplessly for their 
mother: never before have visual and 
sound effects delivered the immediacy 
and infernal trauma of battle with such 
verisimilitude. It’s an extremely upset- 
ting sequence. 

And to reward us for enduring such 
unpleasantries and remind us that we 
are, after all, watching a Steven Spiel- 
berg film, we're then forced to endure 
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one of the most obnoxiously sugarcoat- 
ed and (given the context) offensively 
fraudulent war-related sequences in his- 
tory, in which stony-faced higher-ups in 
Washington get misty-eyed reading a 
letter by Abe Lincoln and decide to send 
good troops into harm’s way during 
one of the war’s most crucial turning 
points to save one kid from lowa, whose 
mother we just saw break down at the 
realization that her other sons have all 
died, while John Williams’s incessant, 
emotionally numbing score just keeps a- 
going. And what an absurdly sepia- 
toned pastoral paradise is her farm 
compared to the bloody beaches we've 
just seen. Ain’t America great? 

Spielberg has frequently commented 
on his admiration for Stanley Kubrick, yet 
what two major U.S. directors could be 
more different? Kubrick's Paths of Glory 
(its cynicism undercut by Kirk Douglas’s 
convincingly heroic lead) portrayed the 
French army as an organization that 
thinks nothing of sacrificing men to 
obscure the errors of their superiors, 
while Spielberg’s war film is a nearly 
unanimous display of someone's idea of 
moral strength from the lowliest U.S. 
troop to the highest U.S. general. There’s 
much talk in Saving Private Ryan about 
the moral absurdities of the mission and 
war in general, but rather than allow us 
to ponder such complex questions, Spiel- 
berg (never one to trust his audience to 
figure out anything) instructs us to iden- 


more graphically. @ 


tify with the now-elderly Ryan, posed 
weeping in that cemetery in the shame 
less present-day sequences that bookend 
the film. We're apparently supposed to 
feel alright leaving the theatre knowing 
that those men died not in vain because 
we've lived “good” lives and because we 
too are “good” people. 

These belaboured scenes reveal a 
facile sentimentality and ignorance of 
man’s fallibility and war's infinite cruelty 
Just compare Private Ryan with the end- 
ing of Don Siegel's Hell Is for Heroes, in 
which the film’s fallen antihero leaps into 
flaming death in his only pitiful hope for 
redemption, whereupon the film just 
ends abruptly, leaving us stunned and 
forced to contemplate the unfathomable 
events that have just transpired. And 
Siegel sure as hell doesn’t pan up to a 
U.S. flag billowing before the sun. 

Episodically, Saving Private Ryan has 
plenty of merits (particularly in the 
more fun moments, because fun is stil! 
what Spielberg does best, besides 
spend a lot of money on the most 
innovative effects), but the film’s foun- 
dation and its indulgent pace and sap- 
piness mar everything. It’s nothing 
compared to the other war film it over- 
shadowed that same year, Terrence 
Malick’s haunting The Thin Red Line. _ 
Saving Private Ryan simply accomplish- 
es what many war movies accomplish 
it asks us to remember. But this time, 
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Varner cartoon 
collections are a 
reasure trove of 
anvil-based 
apstick comedy 


By BILL BEARD 


larner Video has just released a 
second four-DVD box of origi- 
nal Warner Brothers studio car- 
oons made during the 1930s, ’40s 
and '50s, entitled Looney Tunes 
Golden Collection Volume 2. | 
paid about $55 for mine, and on top 
of the similar amount I laid out last 
year for Volume 1, that comes to 
more than 100 clams spent on hours 
and hours of animated creatures get- 
ting blown up with TNT, blasted 
with shotguns, mauled by larger ani- 
mals, falling off cliffs and high 
buildings and suffering the thousand 
unnatural shocks that flesh is heir 
to. Moreover, these are mostly films 
that have been continually viewable 
on TV as The Bugs Bunny/Roadrunner 
Hour or The Bugs Bunny and Tweety 
Show for the past several decades, 
and reissued multiple times on VHS. 
After ruminating deeply on all this, 
my considered reaction is: when is 
Volume 3 coming out? 

Historically, Warner Brothers car- 
toons represent an important moment 
in the history of Hollywood anima- 
tion. In the all was Disney. 
Actually that’s not true, but it was cer- 
tainly Disney who brought animation 
to centre stage, and who by the mid- 
1930s had raised animation to such a 
high technical level that everybody 
= was in awe. As the decade wore 

eee and in particular as a new 

little aggregation of young animators 
ey = ai Bob Clam- 
Pett arrived at Warner Brothers, that 
animation unit emerged as a place 
that liked to think of itself as “the anti- 
Disney.” To be anti-Disney in this con- 
text—and, come to think of it, still 
now in the Rubber World of Disney- 
Pixar—is to work away from graphic 
ie cack and softened movement 
nice-ification of the 


Avery and Clampett (and Frank 


Tashlin, who is almost totally unrep- 
resented in both the DVD boxes) were 
pioneers and masters of a brand of 
animated insanity that was quite 
unprecedented and is still capable of 
astonishing viewers today. There are a 
couple of Avery cartoons amidst the 
60 on view in Volume 2 (none at all 
in Volume 1), notably the first defini- 
tive Bugs Bunny short, Heckling Hare 
from 1941. This state of affairs isn’t 
too good, but it’s not completely dis- 
astrous either, because Avery’s best 
work occurred after he left Warners in 
1941. (It was at MGM during the ‘40s 
and ’SOs that he directed the dumb- 
founding string of masterpieces that 
includes King-Size Canary, Bad Luck 
Blackie, Lucky Ducky, Red-Hot Riding 
Hood and The Cat That Hated People, 
films that have placed Avery’s name 
alongside those of Mack Sennett and 
Jerry Lewis on that list of American 


z 


comic filmmakers revered by the 
French whom Americans have never 
heard of or can’t stand. This stuff real- 
ly needs to be on DVD. Until you 
have seen the Cat That Hated People 
getting fed up with the mindless idio- 
cy of life on the moon, pulling down 
a new backdrop representing a golf 
course from the top of the frame, 
sticking his own butt on a golf tee, 
and blasting himself all the way back 
to earth with a fine drive, you have 
not properly lived. But I digress.) 


AT LEAST Looney Tunes Volume 2 
includes a nice sprinkling of seven 
Clampett cartoons, including two of 
his very best, Book Revue (which fea- 
tures Daffy Duck doing a totally weird 
takeoff of early Danny Kaye in a zoot 
suit singing with a Russian accent) 
and the sublime Great Piggy Bank Rob- 
bery (Daffy again, as Duck Twacy, and 
one of the all-time nutso theatrical 
cartoons, full of jaw-droppingly 
strange moments and Clampett’s 
trademark methadrine tempos). 
Which brings us to the meat of 
both collections, the many cartoons 
directed by the excellent Friz Freleng 
and the better-than-excellent Chuck 
Jones. These two are probably the 
locus classicus of Warner animation, 
and their high-water mark occurs 


roughly between 1945 and 1955, a 


%| 


Continued from page 51 


tographer who can’t stop cheating 
) on her husband even though she 
| Knows the man she’s sleeping with is 
| an untrustworthy weakling with a 

partner of his own—a young part- 
| time stripper who goes by the name 
| of Alice (Natalie Portman). That 
| description makes Alice and Larry 
sound like the victims, but no one 
| comes away clean in this movie: all 
| four of them repeatedly cheat on 
each other, and all four of them at 
some point commit the precise act of 
| sexual betrayal that will inflict the 
maximum emotional damage upon 
their supposed lovers. 

But what differentiates Closer 
| from the work of a misanthrope like 
Neil LaBute is that whereas LaBute 
| Seems to believe that people do shit- 
ty things because people are basically 
shit, the characters in Closer act as 
| much out of love as they do out of 
pettiness and jealousy and weakness 


period generously represented in | 


these reissues. Here it is possible to 
speak of a kind of Everest of comic 
timing in cinematic physical come- 
dy—or maybe a K2, since these even 
these artists could not perhaps quite 
equal the heights of Chaplin, Keaton, 
Harold Lloyd and Harry Langdon in 
silent comedy. On the other hand, 
Chaplin and Keaton had to work with 
real gravity and real physics, whereas 
Freleng and Jones can invent a sort of 
ideal physics, where bodies accelerate 
and stop, stretch and compress, 
through an exquisitely stylized series 
of riffs on our impressions of how 
objects are moved by external forces. 
Wile E. Coyote, as his rocket-bike 
blasts out of the frame, follows it in 
stages—arms, torso and at last tail 
stretching like a rubber band and 
snapping explosively off. Nowadays 
animation is enjoying a real renais- 
sance, but there is nothing like this in 
it, nothing as good as the best of these 
cartoons in their brilliant abstractions 
of the rhythms of movement, and 
very little as witty and intelligent as 
their comedy in all its aspects. 


ALL THIS only scratches the surface, 
and I see I’ve now run out of space to 
sing the praises of Freleng and Jones 
and their colleagues, or the individual 
virtues of dozens of the films here 
(okay, I'll at least mention Jones's glo- 
rious Mouse Wreckers and Cheese 
Chasers, both featuring a pair of 
Brooklyn mice tormenting a some- 
what fey cat named Claude), or the 
excellence of the restoration and 
video transfers, or the interesting 
extras, or even to quarrel with the 
dubious choices of some of the total 
(both boxes) of 116 cartoons, Volume 
3, if it is coming, won't have as many 
of the well-known films, but if its 
heart is pure, it will get heavily into 
more of the black-and-white Clampett 
and Tashlin stuff from the ’30s. I'll be 
first in line if that happens. Anyway, if 
you're just starting out with this stuff, 
you might want to go for Volume 1 
first, but it really doesn’t matter where 
you start. For around a buck a car- 
toon, this is as good as it gets, because 
you're going to want to be looking at 
a lot of these films over and over 
again. Now, when are we getting 
those MGM Avery cartoons? © 
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“AT LAST, A LOVE STORY FOR ADULTS” 
TIME wissen 


Ebert@Roeper 
“TWO THUMBS WAY UP” 


Ebert & Roeper 


“This film is mesmerizing.” 
ROGER EBERT, Ebert & Roeper 


“This is a masterpiece.” 
RICHARD ROEPER, Ebert & Roeper 


RelingSieno 
“CLOSER’ IS A TRIUMPH! 


-.a master class on the art of directing. 

Mike Nichols’ haunting, hypnotic ‘Closer’ 
vibrates with eroticism, bruising laughs 
and dynamite performances...” 


JULIA ROBERTS JUDE LAW NATALIE PORTMAN CLIVE OWEN 


BLOSER 


If you believe in love at first sight, you never stop looking. 
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sony.com/Closer 


and animal need. Their behaviour is 
often extreme, but it’s always con- 
vincing in a way that conventional 
Hollywood “love stories” aren’t— 
Closer realizes that most people's real 
world experiences with love aren’t 
gentle at all. Real-life lovers hurt 
each other all the time—often for no 
better reason than because they 
know they can. 

All four actors in Closer are excel- 
lent, especially Clive Owen, whose 
pared-down, masculine performance 
Suggests what Robert Mitchum might 
have done if he’d been cast in Harold 
Pinter’s Betrayal. Marber’s screenplay 
is refreshingly grown-up and intelli- 
gent and Nichols direction is confi- 
dent and focussed without being 
flashy. To quote the haunting Damien 
Rice song that bookends the film, you 
can’t take your eyes off of it. © 


CLOSER 

Directed by Mike Nichols * Written by 
Patrick Marber ® Starring Julia Roberta, 
Jude Law, Natalie Portman and Clive 
Owen ® Opens Fri, Dec 3 
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Blade: Trinity Wesley Snipes, Ryan 
Reynolds, Jessica Biel and Kris Kristof- 
ferson star in director David S. Goyer’s 
latest installment in the action/horror 
sagal, in which the half-human, half- 
vampire Blade, on the run from the 
FBI, must enlist the aid of a team of 
human vampire-hunters to defeat 
Dracula. Read Stephen Notley’s review 
on page 52. (Opens Wednesday) 


ral) Closer Julia Roberts, Jude Law, 
Fess Portman and Clive Owen 
fala Star in Angels in America director 
Mike Nichols’s film version of 
Patrick Marber’s lacerating stage play 
about two couples whose behaviour 
becomes increasingly passionate, 
vicious and vindictive over the course 
of a year of affairs, breakups and 
romantic scheming. Read Paul 


Matwychuk’s review on page 51. 
“BEAUTIFULLY eS f : 
ACTED! Eternal Conrad Pla, Caroline Néron 
WRITTEN AND AS 


=r and Victoria Sanchez star in 
writer/directors Wilhelm Liebenberg 
and Federico Sanchez’s erotic horror 


GARNEAU 


SINCEOTARLEFT. 
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“\T 1S A FILM THAT 
RSTANDS WOMEN, 
guT MORE IMPORTANTLY, 
UNDERSTANDS LIFE. 
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Sat & Sun Matinees 2:00 pm 
*18A+ (disturbing content} 
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movie about a detective whose investi- 
gation into his wife’s disappearance 
leads him to the estate of a beautiful 
aristocrat who he comes to believe is 
the notorious 16th-century countess 
Elisabeth Bathory. 


1, Curmudgeon Viny/ director Alan 
Zweig’s documentary essay about cyni- 
cism, cantankerousness and negativity 
as a way of life, featuring interviews with 
such noted pessimists as Harvey Pekar, 
Joe Queenan, Fran Lebowitz and Bruce 
LaBruce. Read lain llich’s review on page 
51. Zeidler Hall, The Citadel; Sat, Dec 4 
(9pm); Mon-Tue, Dec 6-7 (9pm) 


The Machinist Christian Bale, Jen- 
nifer Jason Leigh, Aitana Sanchez-Gij6n 
and Michael Ironside star in Session 9 
director Brad Anderson’s psychological 
horror movie about a guilt-ridden fac- 
tory worker who has become an ema- 
ciated, hallucinating wreck after 
spending an entire year unable to fall 
asleep. Read Paul Matwychuk’'s review 
on page 50. 
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THE TAKE 
Sat & Sun Matinees only 1:00 pm 
*PG¢ (coarse language) 


nny) and his mildly re 
textbook adventure to find the missing crown of King Neptune (voiced b 
named Dennis (Alec Baldwin). Hilarity ensues. Like, actually 
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the opening night ¢ 
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Nothing David Hewlett and Andre 
Miller star in Cube director Vincenz: 
Natali’s offbeat, surrealistic comedy 
about a pair of slacker underachiev: 
who suddenly acquire the astenishi: 
ability to wish away anything they 
please into oblivion. Read Stephen 
Notley’s review on page 52. Zeidler 
Hall, The Citadel; Fri, Dec 3 (9pm); Sus, 
Dec 5 (9pm); Mon, Dec 6 (7pm) 


ral) Since Otar Left... Esther Gor- 
Pedi Dinara Droukarova and 
gag Nino Khomassouridze star in Julie 
Bertuccelli’s bittersweet drama 
about an elderly Georgian francophile 
whose life revolves around the letters 
her adored son regularly sends her 
from Paris, and whose granddaughter 
decides to conceal the truth from he 
when she learns he has died suddenly 
in a construction accident. In Geor- 
gian, French and Russian with English 
subtitles. Read Brian Gibson’s review 
on page SO. Zeidler Hall, The Citadel 
Fri-Sun, Dec 3-5 and Tue, Dec 7 (7pm) 


Nightly 7:10 pm 
Sat & Sun Matinees 1:15 pm 
#14 Ae (mature theme) 
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FRIDAY NIGHT LIGHTS PG 
Mature theme, not recommended for young chidren. 
Sat Sun 1:10 Dally 7:10 


TEAM AMERICA: WORLD POLICE 18A 

Crude sexual language, not recommended tor children 

Sat Sun 12:30 3:00 Dally 7:00 9:15 

WITHOUT A PADDLE 14A 

Daily 6:40 Sat Sun 12:40 

‘SHAUN OF THE DEAD ‘18A 

Gory scanes. Daily 9:05 Sat-Sun 340 

SEED OF CHUCKY 18A 

Gory scenes. Sat Sun 1:30 Daily 6:50 

ALFIE 144 
. Sat Sun 3:45 Daily 9:35 

THE FORGOTTEN PG 

Sat Sun 3:50 Daily 9:40 

SHARK TALE . ra 


Sat Sun 12:00 2:00 4:000 Daily 6:30 8:45 


CINEPLEX ODEON CINEMAS 


“S2"_ CINEMA GUIDE _ 


10200-102 Ave, 421-7020 
CHRISTMAS WITH THE KRANKS PG 
Dally 12:40 3:30 7:00 9:30 
THE INCREDIBLES G 
Daily 1:00 4:00 7:10 9:50 
RAY PG 


Substance abuse, nol recommended for young children. 
Daily 3:20 6:30 9:40 


THE MOTORCYCLE DIARIES 144 
Coarse language throughout 

Fri-Tue 3:45 6:35 

AFTER THE SUNSET 14A 
Fri-Tue 1:25 10:20 

THE POLAR EXPRESS G 
Daily 12:30 

BRIDGET JONES: THE EDGE OF REASON 144 
Coarse language. Daily 1:30 4:30 7:30 10:15 

FINDING NEVERLAND G 
Daily 1:10 3:40 6:40 9:20 

NATIONAL TREASURE PG 
Daily 12:50 3:50 6:50 10:00 

ALEXANDER 14A 
Gory soanes. Daily 12:15 4:10 8:00 

BLADE: TRINITY 184 
No passes, Wed-Thu 1:40 4:25 7:40 10:20 

CLOSER 18A 


Crude sexual language. No passes. 
Daily 1:20 4:20 7:20 10:10 3 


WEST MALL 8 
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|, ROBOT PG 
Frightening scenes, not recommended for young 


children, Daity 9:30 


THE BOURNE SUPREMACY 
Fri-Sun 2:20 4:30 7:10 Mon-Thu 4:30 7:10 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
Fri-Sun 1:30 4:15 7:05 Mon-Thu 4:15 7:05 


WITHOUT A PADDLE 144 
Fri-Sun 2:10 4:10 7:30 9:40 Mon-Thu 4:10 7:30 9:40 


SEED OF CHUCKY 186A 
Gory scenes. Daily 9:25 
SKY CAPTAIN AND THE 
WORLD OF TOMORROW 
Fri-Sun 2:00 4:00 6:35 8:50 
Mon-Thu 4:00 6:35 8:50 


SURVIVING CHRISTMAS 
Not recommended for children. 
Fri-Sun 2:30 4:40 6:40 8:40 Mon-Thy 4:40 6.40 8:40 


SAW R 
Disturbing content. Fri-Sun 1:45 3:50 6:30 9:00 
Mon-Thu 3:50 6:30 9:00 


‘SHARK TALE G 
Fri-Sun 1:50 4:00 7:00 9:10 Mon-Thu 4:00 7:00 9:10 


THE NOTEBOOK PG 
scenes. 


Fri-Sun 1:40 4:25 6:50 9:20 
Mon-Thu 4:25 6:50 9:20 
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4211-139 Ave. 472-7600 


THE INCREDIBLES s 
Fri-Sun 1:00 1:50 3:40 4:40 7:00 9:40 

Mon-Tue 3:40 4:40 7:00 9:40 

Wed-Thu 3:40 7:00 9:40 


THE GRUDGE 
Frightening scenes. Daily 7:40 10:10 


THE POLAR EXPRESS 6 
Fri-Sun 12:45 3:30 6:30 9:00 
Mon-Tue 3:30 6:30 9:00 Wed-Thu 4:40 


144 
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ALEXANDER 

Gory scenes. Fri-Sun 1240 4:15 7:50 
Mon-Thu 4:15 7:50 

NATIONAL TREASURE 

Fri-Sun 12:50 3:50 6:45 9:30 

Mon-Thu 3:50 6:45 9:30 

BRIDGET JONES: THE EDGE OF REASON 
Goarse language. Fri-Sun 1:10 4:00 6:40 9:10 
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THE SPONGEBOB SQUAREPANTS MOVIE G 
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Substance abuse, not recommended for young chikiren. 
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Fri-Mon 7:10 10:00 Tue 7:10 

NAPOLEON DYNAMITE G 
Fri-Tue 7:40 9:50 f 
THE GRUDGE 140 


Frightening scenes, Fri-Tue 12:10 2:40 5:30 8:15 10:40 
Wed 8:15 10:40 Thu 10:40 


THE POLAR EXPRESS G 
Fri-Wed 12:15 1:15 2:45 3:45 5:15 6:30 9:00 
Thu 12:15 1:15 2:45 3:45 6:30 9:00 


AFTER THE SUNSET 
Fri-Mon 2:10 5:20 8:10 10:45 Tue 2:10 5:20 8:10 


BRIDGET JONES; THE EDGE OF REASON 
Coarse language. 

Fri-Tue 12:40 1:40 3:30 4:30 6:30 7:30 9:15 10:15 
Wed-Thu 1:40 4:30 6:30 7:30 9:15 10:15 
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Substance abuse, not recommended for young children. 
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Frightening scenes. Fri-Tue 9:30 
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PG 
Tue 1:00 


FriTue 10:25 


THE POLAR EXPRESS G 


Dally 12:10 1:30 4:30 7:00 9:10 

AFTER THE SUNSET 144 
Fri: Tue 2:00 5:00 7:35 9:55 Wed-Thu 10:25 

BRIDGET JONES: THE EDGE OF REASON 144 


Jourse language. Daily 1:20 4:00 6:45 9:20 

FINDING NEVERLAND G 
FrisMon Wed-Thu 12:30 2:50 5:10 7:40 10:00 
Tue 2980 5:10 7:40 10:00 

NATIONAL TREASURE 

Fri-Mon Wed-Thu 12:50 3:50 7:15 10:10 

Tue 3:50 7:15 10:10 


THE SPONGEBOB SQUAREPANTS MOVIE G 
Daily 12:00 2:15 4:20 6:30 8:30 


PG 


CHRISTMAS WITH THE KRANKS PG 
Dally 12:20 1:40 32:00 4:10 5:20 7:20 9:40 
ALEXANDER 14A 
Gory scenes. Daily 12:55 2:45 4:60 7:10 9:00 

closer 18A 
Crude sexual language. No pss: 

Daily 1:10 3:40 6:55 7:50 9:25 10:20 

BLADE: TRINITY 18A 


No passes 
Wed-Thu 1:00 2:00 3:45 


SSS 
FAMOUS PLAYERS 


GATEWAY 


3,00 6:50 7:45 9:90 10:30 


2950 Calgary Trail, 496-6977 
LADDER 49 PG 
Coarse language. Fri Sat Sun 1:00 3:30 6:50 9:45 
Mon Tue Wed Thu 6:50 9:45 
ALFIE 144A 
9:30 
BEING JULIA 14A 


Sexual content, Fri Sat Sun 1:20 4:15 7:16 9:56 
Mon Tue Wed Thu 7:15 9:55 


THE SPONGEBOB SQUAREPANTS MOVIE G 
Fri Sat Sun 12:20 1:30 2:30 4:00 4:45 7:00 7:30 9:50 
Mon Tue Wed Thu 7:00 7:30 9:50 


ALEXANDER 4A 
Gory scenes. Fri Sat Sun 12:00 12:50 3:50 4:30 7:45 
8:45 Mon Tue Wed Thu 7:45 8:45 


FINDING NEVERLAND Go 
Fri Sat Sun 1:15 3:45 7:10 9:40 
Mon Tue Wed Thu 7:10 9:40 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 


THE INCREDIBLES G 
Fri Sat Sun Mon Tue Thu 12:30 1:10 

3:30 4:10 6:30 7:10'9;20 9:55 

Wed 12:30 1:10 3:90 4:10 6:30 9:20 9:55 


RAY PG 
Substance abuse, not recommended for young children 
Fri Sat Sun Mon Tue 0:15 


THE GRUDGE 144 
Frightening scenes. Fri Sat Sun Mon Tue Wed 1:40 4:20 
7:40 10:05 Thu 1:40 4:20 10:05 


LADDER 49 PG 
Coarse language. Fri Sat Sun Mon 6:40 9:25 Tue 6:40 


THE POLAR EXPRESS G 
Fri Sat Sun Mon Tue 12:00 1:15 2:20 4:00 4:45 7.15 
9-40 Wed Thu 12:00 1:05 2:20 4:05 4:45 7:16 9:40 


AFTER THE SUNSET 
Fri Sat Sun Mon Tue 1:20 3:50 6:55 9:30 
Wed Thu 6:55 9:40 


BRIDGET JONES: THE EDGE OF REASON 
Coarse language. 12:40 3:55 7:25 10:15 
THE SPONGEBOB SQUAREPANTS MOVIE ce 
Fri Sat Sun Tue 12:50 1:20 3.00 4:15 5:15 6:50 7:30 
9:50 Mon 12:50 1:20 3:00 4:15 5:15 6:50 9:50 

Wed Thu 92:50 3:00 5:15 7:0 9-50 

NATIONAL TREASURE 

1:00 3:40 6:45 10:10 Famous Babies: Wed pm 


ALEXANDER 
Gory scenes, 12:10 3:45 8:00 


CHRISTMAS WITH THE KRANKS 
12:45 3:15 7:00 9.35 . 


FINDING NEVERLAND G 
12:20 3:20 7:05 9-45 


144 


144 


PG 


14A 
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BLADE; TRINITY 
Tue 10:00 Wed Thu 1:15 1:45 4:00 4:30 7:20 7:51 
10:00 10:30 


| WESTMOUNT CENTRE 


111 Aye. Groat Rd, 455-8726 


THE INCREDIBLES G 
Fri Sat Sun 1:00 4:00 7:00 9:30 

Mon Tue Wed Thu 7:00 9:30 

THE POLAR EXPRESS G 
Fri Sat Sun 12:45 pm 

THE SPONGEBOB SQUAREPANTS MOVIE G 
Fri Sat Sun 12:15 2:80 4:45 7:10 9:20 

Mon Tue Wed Thu 7:10 9:20 

NATIONAL TREASURE PG 
Fri Sat Sun 12:30 3:45 6:45 9:40 

Mon Tue Wed Thu 6:45 9:40 

ALEXANDER 14A 
Gory scenes, Fri Sat Sun 3:30 7:90 

Mon Tue Wed Thu 7:30 


MOVIES 12 


! | CINEMA CITY 12 


SHOWING AT BOTH CINEMAS 


MA, 3000 14A 
Coarse language, not commanded for young children 
Sat Sun 11:25 

Daily 2:00 4:50 7:25 9:55 

Fri Sat late show 12:05 


TEAM AMERICA: WORLD POLICE 

Crude sexual language, not recommended for 
Sat Sun 91:20 

Daily 1:95 4:45 7:35 10,08 

Fri Sat late show 12:15 


THE NOTEBOOK 
Suggestive scenes 

sat Sun 11:00 

Dally 1:40 4:20 7:00 9:40 
Fri Sat late show 12:10 


SHAUN OF THE DEAD 
Goty scanuy 

at Sun 11:40 
Dally 1:50 4:55 7:40 10:10 
Fed Sat late show 12:20 


SKY CAPTAIN AND 

THE WORLD OF TOMORROW 
Sat Sun 11:3 

Daily 4:35 9:40 


SURVIVING CHRISTMAS 

Not recommended for young children. 
Sat Sun 11;15 

Dally 2:10 4:30 7:15 9:30 

Fri Sat late show 11:40 


18A 
hildren, 


PG 


18A 


PG 


PG 


TAXI 

Violence. 

Sat Sun 11:25 
Daily 457 
Fri Sat late show 11 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
sat Sun 11:30 

Daily 1:55 4:25 6:55 9:25 

Fri Sat late show 11:50 


PG 


10 9:45 


WITHOUT A PADDLE 144 
Gat Sun 11:45 
Daily 2:05 


Fil Sat late 


5,00 7:10 9:3! 
show 12:10 
PG 


not recommended for young children. 


FRIDAY NIGHT LIGHTS 
Mature themes, 
05 


Daily 1:46 
Fri Sat late s 


THE BOURNE SUPREMACY 
Sat Sun 11:05 

Daily 4:10 7:15 9:45 

Fri Sat late show 12:00 


1, ROBOT 

Frightening scenes, not rec 
young children 

Movies 12: Sat Sun 11:00 
Dally 1:85 4:20 6 
Fri Sat late night 12:00 


COLLATERAL 
Violence, gory 
Cinema 12: Sat Sun 11:10 
Daily 1:45 4:40 7:20 10:00 
Fri Sat late night 12:25 


SPIDER-MAN 2 

Frightening scenes, unsuitable for young children, 
Sat Sun 10:55 

Daily 1:30 4:15 7:20 9:50 

Fri Sat late night 12:20 


14A 


PG 


mnimended for 


14A 


SOON 


PG 


Hh, 


The 


Sharon Pollock 
plays a forgotten 
silent-screen star in 
U of A’s Moving 
Pictures 


By PAUL MATWYCHUK 


sent out by the University of 

Alberta, Sharon Pollock is expect- 
ed to perform three main functions 
as a guest artist at the drama depart- 
ment: she’s the author of Moving 
Pictures, a prismatic 1999 examina- 
tion of the life of Canadian film pio- 


fier by the publicity material 


neer Nell Shipman; she'll be acting 
in the play as the oldest of the three 
incarnations of Shipman who yie 
with each other for control of their 
own life story; and she'll also serve 
as a kind of roaming inspirational 
figure to her young co-stars, “nurtur 
ing the development of many 
emerging artists” simply by virtue of 
her iconic presence 

Well, Pollock isn’t so sure about 
that last one. “Just one of those roles 
is difficult enough to carry off,” 
laughs the two-time Governor-Gen- 
eral’s Award-winner, “let alone all 
three of them. I don’t know how to 
be an inspirational figure—someone 
would have to write the lines.” 

In fact, Pollock's never been all 
that interested in “inspirational fig- 
ures” anyway. (Her play The Making 
of Warriors, which was Staged in 
Edmonton last year by Moving Pic- 
tures director Heather Inglis, is an 


x 
rs 
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Shipman news 


exception.) She’s always written 
strong female roles, but she tends to 
be drawn more towards flawed, “dif- 
ficult” women: Lizzie Borden in 
Blood Relations, Zelda Fitzgerald in 
Angel’s Trumpet—these are not the 
kind of women people tend to name 
elementary schools after. 

And Nell Shipman, the central 
figure in Moving Pictures, is as fasci- 
nating and frustrating as any of Pol- 
lock’s creations. “The play’s original 
director, Brian Richmond, called me 
up and asked me if I’d ever heard of 
her and if I'd be interested in writing 
a play about her,” she recalls. “And I 
said, ‘I think I saw her name on a 
women’s calendar once,’ so | knew 


THEATRE 


maybe 100 words about her and that 
was it. So I read her autobiography 
and some other things about her— 
and you know, I'm not sure how 
enamoured I was of whoever the real 
Nell Shipman was. But there was 
something in her that spoke to me, 
and so I wound up telling Brian, ‘I'll 
write the play, but I’m not interested 
in doing a docudrama about her, 
and I'm not interested in making her 
into a feminist icon and overlooking 
all her warts.’” 


ALTHOUGH SHE’S PRETTY MUCH 
forgotten today by everyone except 
film historians and calendar compil- 
ers, Shipman was, along with Mary 
Pickford, one of Canada’s biggest 
silent movie stars—in fact, her 1919 
nature adventure Back to God’s Coun- 
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try was the most successful Canadian 


silent movie of all time. But unlike | 


the girlish, pinafored Pickford, Ship- 
man’s onscreen persona was as a self- 
sufficient outdoorswoman who 
didn’t need any man to rescue her 
from danger—more often than not, 
Shipman’s films ended with her res- 
cuing the man. Riding high on the 
success of God’s Country (although 
she never got properly remunerated 
for her work on the film), Shipman 
set herself up as an independent 
filmmaker in Priest Lake, Idaho, 
where she built her own studio/ani- 
mal sanctuary, Lionhead Lodge. 
Unfortunately, Shipman couldn’t 
have picked a worse time to do all 
this—with film distribution becom- 
ing increasingly consolidated by the 
“Big Five” Hollywood studios, inde- 
pendent filmmakers suddenly found 
themselves shut out of the market, 
and Shipman’s career quickly stalled. 
She continued to write novels and 
occasional screenplays, but she 
essentially spent the last 40 years of 
her life in a state of frustrating cre- 
ative impotence. 

“I don’t think she ever really 
understood how the movie industry 
was changing,” Pollock says. “She 
was never able to make compromis- 
es; her vision was so, I suppose you 
could say, one-dimensional about 
what she wanted to do that every- 
thing else, all the people around her, 
became a means to that end.” 


ULTIMATELY, Pollock is less interest- 


Morita, full of grace 


Choreographer 
creates infectious 
mix of bacteria and 
modern dance in 


| Flotsam 


ed in the content of Shipman’s films | 


than in why she was so driven to 
create them—and to neglect all of 
her human relationships, including 


two marriages, in the process. “I play | 


Shipman at the end of her life,” Pol- 
lock says, “and given the fact that 
for her, her work always came first. 
But seeing as she’s been forgotten 
and her work is not known, people 


might well ask, ‘Well, why? Was it | 


worthwhile?’ If your work doesn’t 
live, how does the artist justify that 
drive to create? Is it worth the 
neglect of your child, the destruc- 
tion of the people around you? I 
think people find it particularly dis- 
turbing when women are driven like 
that, unless it’s a maternal instinct. 

“But the question of whether it’s 
all worth it,” she continues, “is 
something anyone engaged in a 
financially insecure profession has to 
ask themselves. I was talking with 
[one of my co-stars] the other day, 
and he was saying how that’s some- 
thing he wonders about as a young 
person entering the profession: 
‘What would I give up to pursue my 
art?’ In my play Doc, where the doc- 
tor is challenged as being responsible 
for the death of his wife and he says, 
‘But how many lives have I saved? 
Let's say 1,000. You tell me—was it 
worth it?’ And I was struck by how, 
as Shipman, I’ve given myself almost 
those very same lines to speak: ‘Was 
it worth it?’” 

She laughs. “So as an actor,” she 
concludes, “I have to think that 
obviously this is a question that the 
playwright is really hung up on.” © 


MOVING PICTURES 

Directed by Heather Inglis * Written by 
Sharon Pollock * Timms Centre for the 
Arts (University of Alberta) « Dec 2-11 « 
420-1757 


By NICOLE PANKRATZ 


cohesive whole takes a magical 

mix of energy and creativity—and 
no one knows this better than dance 
artist Gerry Morita, the mind and 
body behind Flotsam. The self- 
described “interdis- 
ciplinary 
performance col- 
laboration” features 
a variety of seemingly disparate 
parts—modern dance moves, plastic 
props, electronic violin music and up- 
close-and-personal video footage of 
microscopic parasites and bacteria. 

Sound confusing? Well, maybe it 
is, but that’s what life is like on this 
planet of ours, says Morita, who hails 
from Lloydminster but has lived and 
danced in cities across Canada as well 
as Japan. “The important thing is to 
Stay positive and hopeful, and realize 
that there's a big world of possibilities 
out there.” 

In Flotsam, Morita uses water as a 
metaphor for hope. “The dancer is 
awash in an ocean of possibilities,” she 
explains, adding that too many people 
get so twisted up in their daily grind 
that they often can’t see hope on the 
horizon. What's more, they fear the 
change that could break them free. 
“People are afraid of change, but 
change is usually good. Even discarded 
things—even flotsam—can project 
hope. Nothing in life should be over- 
looked. Alll life forms are important, 
but so is all the junk we create. Ulti- 
mately, everything is connected... I 
don’t dance way up on a stage, far 
away from the audience. Up close is 
more intimate. The audience will feel 
wind and hear the dance movements. 
They'll be aware of effort being made.” 

Morita began working on the 
piece in May, improvising dance 
moves along with her frequent col- 


Benes art and science into a 


laborator, violinist Izumi Ku;i} 
ayashi. “At the beginning, you do: 
know what the dance is goin 
become,” Morita says. “It’s not |i, 
film where you map out a st 
board. Structuring comes later 

the end of the summer, however 
creative duo had became a threesom 
with the addition of artist/videog;, 
pher Jeremy Rittwage. (“Izumi and 
wasted so much time doing bad 
videos ourselves. We decided we had 
to bring in the big guns.) 

While the merging of the artistic 
trio took place fairly recently, the ide: 
behind Flotsam had been swimming 
around in Morita’s mind for over a 

year. “My funda 

mental beliefs ar 

always my starting 

point,” she says 
“I'm interested in how humans relat 
to each other and the world, and | 
show the human relationship to the 
world through costumes and props 
Sometimes I work with paper. This 
time I’m using plastic.” 

The physical trappings of this 
show may have changed, but Mori 
ta’s message of hope has remained 
remarkably consistent, which begs 
the question: where did she get such 
a positive attitude? Having children 
was a big part of it, she says. “When 
you become a mother, it becomes 
more important than ever to see pos- 
itive things out there. Another reason 
I feel very positive is because I've left 
behind that bizarre ideal about hav 
ing the perfect dancer’s body. I've 
had to work hard to leave it behind, 
but I can say now I've come into my 
own. This is the body I have and this 
is what I'll work with.” 

That work includes teaching con- 
tact improv classes at Tango Dance 
Studio and dance classes for kids a‘ 
City Arts Centre. Morita also trains in 
tai chi, ikedo and other martial arts 
“Dance training didn’t ground me, s 
I turned to martial arts,” she explains 
“I learn more through martial arts 
But I don’t like the killing part.” © 


FLOTSAM 

Choreographed and performed by Gerry 
Morita © Freemasons Hall (10318-100 
Ave) © Fri, Dec 3 © 420-1757 
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Ullyatt and 
Dugan create 


IAIN ILICH 


ere are people hanging from the 
ceiling. Two of them. They're sus- 
nded over the audience from 
g, thin ropes, slowly lowering 
mselves down onto the bemused 
ctators. They’re in a trancelike 
te, moving slowly, kicking their 
gs at the speed of an instant replay. 
eerie soundtrack, part music and 
art ticking clock, pounds like a 
graine through the sound system. 
s Annie Dugan and John Ullyatt 
escend onto the seats below, it 
omes obvious that this is going to 
an odd, odd show indeed. 

Describing the plot of Primor- 
jal Blues is like trying to describe 
compound interest 
o a cat: kind of 


a he most general attempts at synop- 
ad] (pling the action are bound to trip 
yadeg@ver themselves within the first 
vad Welght steps. With those caveats in 
nind, here goes: two people meet, 
stic |e! instantly in love and their future 
dea [puves flash before their eyes. There is 
inp forcefield of sorts, and it interacts 
Ma ith the two people, representing 
da. Mele pure, childlike energy of love. 
are omething happens to the force 
ie ield, they operate on it, dive inside 
“a nd romp around amidst the DNA. 
ate Then again, I could be wrong. 
dl} here’s no spoken dialogue in the 
he play; instead, all of the conversa- 
ps, ppuions are conducted through elegant, 
ris | eeliberate body language. The lack of 
Speech adds to the confusion, 
is though a discussion on the finer 
: points of creation while wrapped in 
>q gelabric 15 feet in the air wouldn't 
gs \pexactly be ideal, either. That said, 
h ven if you choose to ignore all of 
.) jhe More symbolic, convoluted 
., |) Meanings behind the show, you'll 
»s-fStill be dazzled by the superhuman 


performances by both Dugan and 
Ullyatt. Their chemistry and artistry 
are, tightly, the focus of this produc- 
“on, and neither aspect disappoints. 


THE PIECE IS DIVIDED into seg- 
ments, each somehow fitting into 
the elusive plot. They progress from 
scene to scene, climbing and wrap- 
ping themselves in giant, hanging 
Strips of fabric, moving up, down 
and around on a dangling hoop, sail- 
‘ng gracefully through the air on 
thick, beefy ropes and crawling over 
cach other in strangely beautiful 
positions while suspended on a 
trapeze. Seeing Dugan and Ullyatt 
Maneuver around each other on the 
trapeze, pushing the limits of their 
bodies, is both gorgeous and terrify- 
ing at the same time, a dangerous, 
death-defying ballet in the air. 


‘obats in the belfry 


The lighting and sound design 
are as well-executed as Dugan and 
Ullyatt’s acrobatics. The long bolts 
of fabric catch the light in just the | 
tight way, glowing brilliantly as the 
two climb, twist and knot them- 

selves in the radi- 


ant cloth. The fun, | 
playful sound 


design comple- 
ments the quirky vignettes and the 
lights are almost always exactly 
where they need to be. | 

It’s a spellbinding affair, even if 

the themes and the narrative are dif- | 
ficult to make sense of. But for what 
it’s worth, my losing track of the 
plot fairly early on didn’t detract 
from my appreciation of the physical 
beauty of the piece. It’s wild, strange 
and most importantly just plain fun 
to watch—and that in itself is worth 
the price of admission. O 


PRIMORDIAL BLUES | 
Directed by John Paul Fischbach « 
Written and performed by Annie Dugan | 
and John Ullyatt ¢ La Cité Francophone 
(8627-91 St) * To Dec 5 * 420-1757 
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Kari Duke found an 


_artist’s paradise in 
_ the grimiest parts of 
' Edmonton 


By AGNIESZKA MATEJKO 


job can be devastating—it can 

take years for most of us to recoy- 
er. But what happens when someone 
loses not just one of these great gifts 
in life, but all of them in one year? 
Can they ever recover? Can they 
even find the strength to get up in 
the morning? Two weeks ago I 
would have answered with an 
unequivocal no. But after meeting 
Kari Duke and listening to her story 


[ a close friend, a spouse or a 


| (one that ultimately led to her show 


Impressions and Reflections) I've 
had an abrupt change of mind. 
Duke’s story begins in Hope, B.C., 
where she spent 25 years. She lived in 
a beautiful house surrounded by a 
large garden overlooking the moun- 


| tains. It was paradise, especially for an 


artist: all she had to do was to walk 
outside on her front steps, and there, 
right in front of her, were postcard- 
perfect vistas ready to be painted. 
Then, a few years ago, she learned 
that she would have to move to 


'Dlallsj i ele hice) a 


*Maclvor plumbs the 


moving and often funny 


contradictions of the 


human heart” 


Nov 16 - Dec 5, 2004 


ittheroxy.ce 


Beauty in the alley 


Edmonton with her husband 


and 
almost immediately after making the 
move, her marriage of over 20 years 
came to an abrupt end. “When I 


moved up here,” she recalls, “I found 
myself alone, in the middle of Janu- 
ary. I had lost all of my friends, my 
job, my lovely big house. I couldn't 
even get out of the car because of the 
snowdrifts. To say the least, | was feel- 
ing really, really sorry for myself. I felt 
depressed. I was lonely.” 

It didn’t help that the rushed 


VISUAL ARTS 


move forced her to buy a house in 
an older area of McKernan where 
houses butted up right next to each 
other, where the dirt alleys are 
crammed with garbage cans instead 
of azaleas and the landscape outside 
her window isn’t mountains but 
black poles and telephone wires. “I 
forced myself to go out of the house 
in the morning to do some walk 
ing,” she says. “I just assumed there 
was nothing for me to paint. | saw 
no beauty around me at all.” 

One day, she walked out of her 
house in the dreary mood that she 
had become so accustomed to, It was 
a lovely spring day: the sun was 
gleaming in the many puddles she 
had to bypass and the shadows of 


A 
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fences shed brilliant patterns across 
the snow. “I went down this alley 
and there was a garbage can reflect- 
ing in a puddle,” says Duke. “It took 
my breath away. I suddenly saw what 
had been all around me, but I refused 
to see it. It was more beautiful than 
any mountain I had ever seen. The 
height of the telephone poles, the 
bare trees—it was so beautiful.” 


SINCE THAT DAY four years ago, Duke 
has found that the picturesque scenery 
she had been longing for was there 
within blocks of her house—and she 
immediately set to work photograph- 
ing and painting it. As she set down to 
work on her new series, much began 
to change—not only in her art, but 
her life as well. As Duke walked the 
back alleys and knocked on doors to 
ask permission to paint her neigh- 
bours’ backyards, she suddenly found 
herself surrounded by friends. “I saw 
my neighbour's clothesline,” she says, 
recalling one particularly memorable 
encounter, “I went up to her door and 
asked if I could take a picture of it. Not 
only did she let me, but she invited 
me in for coffee. | spent the whole 
afternoon with her.” The two women 
became close friends and the woman's 
house has become the subject of sever- 
al paintings. 

Little did Duke know when she 
first walked down that grungy inner 
core Edmonton back alley that it 
would change her life around. “I 


love the messiness of spring,” she 
says. “The lovely smell of the mud, 
the melting snow as it’s dripping 
down off the roofs... 


very fortunate 


| have been 
even I was surprised 
by how well [my paintings] have 
been received,” 

Now Duke can’t imagine moving 
back to her old idea of paradise 
“After | found my back alleys and 
how beautiful they are I would never 
leave this area. Never!” she exclaims 
with delight. “It’s taught me to appre- 
ciate what's around me instead of 
wishing for what I don’t have. Maybe 
if you love something well enough, 
everything becomes beautiful.” © 


IMPRESSIONS AND REFLECTIONS 
By Kari Duke ¢ The Front Gallery * To Dec 8 


7 


é SIP SOMETHING HOT, NIBBLE SOMETHING DELICIOUS 
i AND PERUSE A WONDERFUL SELECTION OF ART. 


"SAP orrins LiTeD COTiOw WAND-PULLED PBLTS oe ee 
“BY PROFESSIONAL ARTISTS FROM ALBERTA, CANADA fe SON é 
ano anouno Te wont, Sone wom-wint ac BY PAGER 
PROKISING LOCAL ART STUDENTS, WORKS ARE“. |). u 
AVAILABLE FRAMED OR ONFRARED, 


SvitiniP SEMEN 


you'll find the porfoct gift ot. 


Ee GALLERY] 


“wbGldty of porthern alberta print ott aly | 


Deny 


QV rriiigion 


D> VME @itionton 


@ieesm cos 


@ La Cité Francophone 
8627 = 91s Street 

Nov, 25% « Dec, St 

Tues « Sat @8pm 

Sunday @2pm 

PWYC Tues Nov, 30th 


Tickets @ Tix on the Squar 
(780) 420-1757 
or at the door! 

reservations and info: 907-4104 
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= theatre 
notes 


By PAUL MATWYCHUK 


Whole lotto love 


With only 50 slots available to local the- 
atre companies in next summer's Fringe 
Festival, a huge percentage of the actors, 
directors and playwrights who gathered 
in the Next Act Pub on Monday for the 
annual drawing of the Fringe lottery 
were bound to be disappointed—espe- 
cially after festival director Miki Stricker 
revealed that the Fringe had received an 
astonishing 156 applications. 

It’s always hard to predict what the 
tone of the Fringe will be more than eight 
months in advance, but I'll tell you one 
thing: all you potential Fringegoers out 


there had better like musicals, because it * 


seemed as though every third show 
Stricker and her co-lottery-drawer Darrin 
Hagen picked out of the box of applica- 
tions was some kind of musical, cabaret, 
operetta or star-spangled salute to Broad- 
way—everything from another Gilbert 
and Sullivan production from Sherard 
Musical Theatre to something called The 
Silence of the Lambs: The Musical. (God, | 
hope Miggs doesn’t get a solo.) 


Fax your free listings to 426-2889 or e-mail them to 
Glenys at listings@vueweekly. 


com. 


FLOTSAM Freemasons Hall, 10318-100 Ave (420-1757) « 
Presented by Mile Zero Dance. A collaboration between 
choreographer/dancer Gerry Morita, musician zumi 
Kuribayashi and video artist Jeremy Ri * Dec 3 
(8pm) * $15/$12* Tickets available at TIX on the Square, 
door 


MOTION EMOTION John L. Haar Theatre, Grant MacEwan 
Centre for the Arts, 10045-156 St (497-4393) * Dec. 3-4 
(8pm) * Tickets available by phone at 497-4393 


THE NUTCRACKER, A BALLET FANTASY Citadel 
Theatre, Shoctor Stage (425-1820) * Ukrainian Shumka 
Dancers presented by Edmonton’s Sulyma Productions fea- 
turing the Kyiv Ballet National Opera of Ukraine * Until 
Dec. 19 * Citadel Theatre box office 425-1820 


OUM#! OUM# HIZZI (STAND UP AND DANCE) Provincial 
Museum Auditorium, 12849-102 Ave (488-0706) * Middle 
Eastern dance recital * Sun, Dec. 5 (8pm) * $10 (adv)/$15 
(door) 


RODA DE CAPOEIRA The Capoeira Academy, 10540- 
Jasper Ave (709-3500) * Every Sat (3-4pm) * Free perfor- 
mance of a Brazilian fusion of martial arts, dance, and 
music, invented by African slaves ; 


| GALLERIES/MUSEUMS | 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611/4808-5900) * Open Mon-Sat 10am-Spm 
(dosed all hols) * A HOLIDAY CELEBRATION OF CRAFT: until 
Dec. 24 


CHACHKAS 8118-100 St (432-9444) » Paintings by Paul 
Roche * Until Dec. 37 


CENTRE D'ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(461-3427) * WOMEN IN ARTS: Watercolours by Doris 
Darbasie and Karen Blanchet, mixed media works by 
Lara Watmough, jewellery by Gisele Wood, artworks by 
Louise Piquette; until Dec. 10 * DREAMING IN COLOURS: 
Featuring artworks by Jerry Berthelette, Lucie Filion, 
Claude Gameau and Francoise Fiset; Dec. 10-22: Open- 
ing reception: Dec. 10 (7-8:30pm), artists in attendance 


COLLECTIV CONTEMPORARY ART AND DESIGN SHOP 
6507-112 Ave (491-0002) * Open: Wed-Fri 12-8, Sat 10-6, 
Sun 12-4 * Artworks by Brad Burns, Robert Buttery, janice 
Hoekstra, and more * Through December * Opening 
reception: Thu, Dec. 2 (4-9pm) 

COMMERCE PLACE Main Fi, 10150 Jasper Ave (436 
3598) Open Wed-Fri noon-6pm; Sat Tlam4pm * 
DAILY PRACTICE: Pen and ink figurative drawings and 
charcoal portraits by Richard Tosezak * Until Dec. 18 


As of this writing, there are also no 
fewer than two different productions of 
that low-budget Fringe-circuit staple The 
Compleat Wrks of Willm Shkspre (Abridged) 
headed our way—and even if one of 
them decides to drop out of the festival, 
there’s a third production of the play on 
the waiting list, if you can believe it. 

Notable winners of the Fringe sweep- 
stakes include: international favourites 
Screwed and Clued Theatre from Britain 
and Nicola Gunn from Australia; David 
Belke and his new comedy Soulmate; John 
Sproule, who'll be doing Brian Friel’s After 
Play with Coralie Cairns; Mark Haroun, 
who's got a show called Bit by Bit; Caroline 
Livingstone with something called Two 
Plates Spinning; Twilla MacLeod and her 
script The Cloister; and Shannon Larson, 
who'llbe doing Pom Star | = 

Of course, none of this was enough 
to cheer up morose would-be Fringers 
like Collin Doyle, who scored a hit last 
summer with his one-man show Dear 
Penthouse but who failed to so much as 
land on the waiting list this year with 
his binge-drinking comedy Nighthawk 
Rules (co-written with James Hamilton). 
And | landed in the same boat as 
Doyle—my gender-bending behind- 
the-scenes Hollywood comedy Evans 
and Pacino didn’t get drawn either. 

But maybe that’s just as well—a 
play about ‘70s Hollywood would 
probably have seemed out of place at 
a Fringe Festival bearing a ‘60s title like 
“Fringe A-Go-Go.” That name, the 

winning entry in the annual “Name 
the Fringe” contest, earned its inven- 
tor, Cindy Burgess, a Fringe Superpass. 


Let’s hope she enjoys show tunes 
Little people... and an eH 


| only have room to write a Short ig 
about this next event, but that’s p 
bly apt for a night of play readin... 
a name like Littlefest. This is 1), 
ond year that Alberta Playwrights 1 
work has taken over the upper {\.,,. 
the Elephant and Castle on Whyte 
converted it into a haven for shor: i 
by local writers; this year’s editio,, - 
tures new work by Marty Chan, 4, 
Dugan, Darrin Hagen, Katherine 
Gerald Osborn and Trevor Schmiq 
all happens tonight (Thursday) 
open at 8 p.m., the readings sta 
8:30 and admission is by donation 

And that’s just the start of a 
weekend for Trevor Schmidt, becai 
Friday and Saturday he’s appearing 
the Third Space (11516-103) as Part 
Frost With Bite!, a Yuletide fund;,) 
for his company, Northern Light Theatr 
featuring staged readings of two Piece 
by David Sedaris. Schmidt will be read 
ing the immortal The Santaland Diari2 
witheringly cynical account of Sedar 
stint as an elf in the Santa’s Village » 
Macy’s.department store; and O%ti\ 
Parfitt will be reading the equally upmar 
ous Season's Greetings, which begirs « 
one of those upbeat “family newslet-e: 
that so many suburban mothers like 
include with their annual Christmas <ard 
Mailouts, but which quickly degenerat= 
into farce. Believe me, the phrase “shin 
big bird, five dollar’ will never seem thy 
same again. O 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) « 
CHRISTMAS SHOW * Dec. 4-18 * Opening Reception Dec. 
4 (24pm) 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * FROM 
NEAR AND FAR: Artworks that explore Canada as a multicul- 
tural society; until May 23 * SETWEEN BORDERS: Until June 
19 * IMAGES OF EDMONTON: Until Feb. 20 ¢ DRAW: Dec. 
11-Feb. 6 * COLLECTION HIGHLIGHTS: Dec. 11-May 15 * 
PROTEAN PICASSO; Drawings and prints from the National 
Gallery of Canada; until Jan. 16 * Art 101 Lectures: 
Picasso's Reputation presented by Dr. Steven Harris; Thu, 
Dec. 9 (7pm) * Film and Video Picasso: 
Magic, Sex, Death; Thu, Dec. 2 (7pm) * 

Resource Centre: Printworld: Recording Cont Life 
in Print. Demonstrations by local artists who in print « 
Thu, Dec. 2 (S-8pm) * Sat, Dec. 11 (14pm) * Kitchen 
Gallery: IMAGINING HOME: Mare Siegner; Dec, 11-Feb; 6 
* Brine Theatre (430-1152) Edmonton Student Arts 
Society Art Benefit Auction; viewing: Dec. 3 (3-7pm); auci- 
ton: Dec. 4 (3-6pm); free * Children’s > 
SPELLBOUND: until jan. 2005 * $8 (adult)/$6 
(student/senior)/$4 (child 6-12)/free (member/child 5 and 
under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-S:30pm, 
Sat 10am-4pm, closed long weekends * 2004 RETROSPEC- 
TIVE YEAR END SHOW: Featuring artworks by various artists « 
Until Dec. 24 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 
Ave, U of A Campus (492-2081) * Open Tue-Fri 10am- 
Spm; Sat 2pm-Spm * EDMONTON INSPIRES: A diverse 
selection of art, artifacts and specimens from the U of A 
Museums and a series of stories about the museum objects 
and their connection with Edmonton * Until Dec. 18 


FORT DOOR 10308-81 Ave (432-7535) * Open: Mon- 
Wed, Sat 10am-6pm, Thu-Fri 10am-9pm, Sun 12-Spm = 
Exkimo soapstone carvings of otters by D. Inukpuk. indian 
and Eskimo silver and gold jewellery by J. Sawyer. Porcupine 
quill baskets by Ojibwa artists * Through December 
FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) « 
Open Mon-Sat 9:30am-6pm * Staff shows Until Dec. 31 


FRONT GALLERY 12312 Jasper Ave (488-2952) * URBAN 
LANDSCAPES: Oil paintings by Kari Duke * Until Dec. 8 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * TALES OF A LUCKY RAB- 
BIT: Artworks by Holly Newman; until Dec. 18 * DAY OF 
THE FOOL: Artworks by Jenika Sobolewska; Until Dec. 18 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) « Open Mon-Fri 
Sam-4ipm « and mixed media artworks by Louis 
Munan; until Dec. 2 * CHRISTMAS SHOW: Group show fea- 
turing artworks by various artists; Dec. 8-Jan. 27; open 
house: Wed, Dec. 8 (6:30-8:30pm) 

JOHINSON GALLERY 7711-85 St (465-6171) * Open Mon- 
Fri 9am-S:30pm, Sat 9am-Spmn © CHRISTMAS ART FAIR: 
Prints, pottery, bronze sculptures, painting on agate and 


tree hangings © Until Dec. 31 


JOHNSON GALLERY 11817-80 St (479-2424) * Open 
Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm * EDMONT 
CENTENNIAL POSTERS 1904-2004: Posters by Con Bolar 
Artworks by Wendl Risdale, Al Roberge, Don Sharpe, Ds 
Ripley, Jim Brager, Jack Ellis, pottery by Blackmore Studic 
and Noburo Kubo * Until Dec. 31 


LANDO GALLERY 11130-105 Ave (990-1161) * 
INTRODUCTIONS: New photogravures by Steven Dixor 
mixed media works by Teresa Healy, and metal and fur 
ture by Jason Muirhead * Until Dec. 11 


LATITUDE 53 10248-106 St (423-5353) * Open Tuefn 
10am-6pm, Sat noon-Spm * Group show, until Dec | 
THE FINE ART OF SCHMOOZY: Featuring art auction, mus 
by The String Beans, D) Bones, Dj Mittens, and fashion t 
Nokomis * Sat, Dec. 4 * $10 (member)/$15 (adv)/S16 
(door) * tickets available at Latitude, Listen, Nokomis 


McMULLEN GALLERY U of A Hospital, 8440-112 St (« 
7152) * Open Mon-Fri 10am-Spm; Sat-Sun 1-Spm * 
TRANSFORMATIONS: WAVES OR FIRE, CLOUDS OF SNOW 
Audio and visual art by Agnieszka Matejko, Adrienne Arier 
Duffy, and/Ryan Dorward * Opening reception: Dec. 2 
9pm) 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 5+/ 
51 St, Stony Plain (963-2777) * Open 10am-4pm * THE 
FESTIVE FOREST: Winter installation * Dec. 7-Jan. 3 


MUTTART CONSERVATORY 9526-96A St (496-2925) « 
CHRISTMAS 1904: Victorian Christmas with seasonal plant 
until Jan. 5 * Christmas Sundays: Dec. 5, 12, 19 (1-4pm 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Featuring metal 
sculpture by Rogelio Menz, florals by Pam ae 
scapes by Roger Arndt, seascapes by jonn rand 
Brent Heighton, soapstone carvings by Vance Theoret * 
Through December 


PROFILES PUBLIC ART GALLERY 19 Perron Street, S* 


(SAPVAC); Dec. 2-31 = Dec. 2 (6:30-99r 
with downtown light-up) * ArtVertuies: Paper beads 
Dec. 18 (1-4pm); $2 (child 6-12yrs) 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 ve 
(453-9100) * Open Mon-Sun 9am-Spm * A CENTURY 
PAST: REFINED LIVING IN THE NEW ALBERTA: Until Sept. 31 
2005 * SYNCRUDE CANADA ABORIGINAL PEOPLES GALLE? 
Spans 11,000 years and 500 generations, people of the pe 
and 


Present, recordings, film, lights, and more. 
Permanent exhibit « FACES OF SALT: Until May 14, 2005 : 
WILD LIGHT PHOTOGRAPHY: Colour photographs of Abe!2 
landscapes by Dale Hudjik: until Jan. 9° EDMONTON 
GRADS: Until May 1 * TEDDIES AND TOYS: Dec. 4-Feb. 2 
Gallery: * BUG ROOM: Live inver™ 


weekend. Presentations start at 1pm and 2pm * Admeso* 
ts half price Sat and Sun (9-1 1am) « en 
3: Large-scale sculpture; until Sept. 13, 2005 * Lid 
EDMONTON SCULPTURE WORKSHOP: Ryan NicCourt, }'s"* 


Royden Mills increase awareness and appreciation of foc» 


SEE NEXT PAGE 


DECEMBER 2-8, 2004 


=» 


10130-103 st (426- 
m, Sat 12-Spm * 


until Dec. 23 © A PER- 
r print sale; Sat, 
(@anelpm) ~ 
(Great Bear 2nd Fi, 11631- 
GALLERY Framing, 


= GREAT BEAR SALON - ART 
eee ine Doater 
‘3rd Al, Harcourt House, 10215-112 St 
THREADS: fibreworks 


\VANDERLEELIE GALLERY 10153-1) — 
Open: Tue-Sat 10am-S:30pm » CHRISTAIAS GROUP 2 


Featusing @ selection of artworks by gallery artists = ae 


WALTERDALE ART IN THE LOBBY \Walterdale Playhouse, 
10322-83 Ave (479-: 
agree Seanad bere by 


(WORKS GALLERY Commerce Place, 10150 jasper Ave 
(426-2122) * Open Mon-Fri noon-Spm, or by appointment 
. HAVE A HEART Artworks by venous ates © Unearth 


AUDREY'S BOOKS 10702 Jasper Ave (423-3487) + 
Pauline Couture discusses her new book ice: Beauty, Danger, 
History * Thu, Dec. 2 (7:30pm) 


coer th ea 
Cretan poaty Raving Poets Band * Every Tue 


GREENWOODS' BOOKSHOPPE 7925-104 St (439-2005) 
* Jann Arden reading from her new book /7 Tell You One 
Damn Thing and That's All! Know! * Tue, Dec. 7 
MELTING POT 10351 Whyte Ave (433-2932/433-6336) « 
Story Café: Stories of the season : aeaner 
Mclean, Bethany Ellis, Shella Taylor, and Jennie Frost * Dec. 
2(7-9pm) 

NAKED CYBER CAFE 10354 Jasper Ave * Music, poetry, 
and performance art open stage hosted by the Naked 
Eclectic Electric Orchestra * Every Thu (8pm) 


CLUBS/LECTURES 


/ENVIRONMENTAL ACTIVISM 7, 6328-104 
a AC Organic Roots, 8225-122 St; 
‘Thu (6:30pm) 


ON ASSOCIATION FOR BRIGHT CHILDREN 
for the Deaf, Sun Room, 6240-113 St (459- 
x Horizons Adult Education Series: R 
SAGE Review: An informal session to share 
splul resources and review the SAGE 2004 conference * 
Dee. 4:(10am-noon) 


AGAINST WAR AND 

CISM (ECAWAR) Mennonite Centre for Newcomers, 
210-107A Ave (988-2713) * Winter organizing meeting 
Sun, Dec. 5 (7-9pm) 


ONTON'S GOTHIC/DARK COMMUNITY Naked 
Jasper, www.goth.meetup.com/20 * Third Fri of each 
onth (7pm) 

OF COMMUNITY, GIFTS OF SUSTAINABILITY 
pertson-Wesley Hall, Memorial Hall, 10209-123 St (433- 
30) * Lecture presented by Ron Berezan on giving back 
‘our community * Fri, Dec, 3 (7-9pm) * Food Bank 
OW SHOULD ALBERTA COPE WITH PROVINCIAL 
OVE! Se Oey, 
92-42240 * coset ir. Melville MeMillan, 
Thu, Dec. 2(12:10-12:50pm) * Free 

TO PUBLIC SPEAK Toastmasters, 4005-115 Ave 
69-6183) * Every Thu (7:30-9:30pm) 

‘STALK ANIMALS Valley Zoo, 134 St, Buena 
d, 87 Ave * Bird lecture and demon- 
vation; Dec. $ * In the Danger Zone; lecture and 

onstration; Dec. 19 * Primarily PRimates; lecture and 
ES, WHITE LIES, AND SANTA CLAUS Nina’s 

“staurant, 10139-124 St (492-0448) * Presented by Dr. 
ennifer Welchman * Sat, Dec. 4 (2-3:30pm) « Free 

‘ FORUM Rm. 128 len Cor i 

. ‘Ti0 5 ite 
Hog School (471-0023/98-4013) © M Aiteaes 
pues and methods to the enforcement of child 
‘Mon, Dec. 6 (7-9:30pm) 


Garneau United Place, 11148-84 Ave 
with with Gen 


group for late teers to early thirties, 
ne ar certnd or Sse ho ine 


Are 4005-115 Ave (469- 
5183) pede pas * Every Thu (73305 -30pm) 


UPWARD ae 
AIOORSOE SH ETIESISS Bree Me ac Woo 


's easy to sign up 


://auction.edmonto 
ton24hourrelay. 


Meeting about public speaking, and how to improve your 
communication and leadership skills A 


VEGETARIANS OF ALBERTA Riverdale Community Hall, 
9231-100 Ave (988-2713/466-1448) * Potluck * Sun, 
Dec. 12 (5:30-7pm) * $2 (member)/$3 (non-member) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Ca * Sex, sexu- 
al, gender differences in education and culture focus group 
as Contact Dr. Andre Grace (andre.grace@ualberta.ca) for 


AXIOS (454-8449) « A support group, local chapter of 
the Intemational organization of Eastern Orthodox and 
Eastern Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-S014) * 
ra tavern with pool tables, restaurant, shows. Members 
onl 


BUDDYS NITE CLUB 11725 Jasper Ave (488-6636) * 
Open daily 9-3, Fri 8pm * Mon: Amateur strip (12:30); D} 
Alvaro, Ashley Love * Tue: D) Arrowchaser, malebox night, 
free pool * Wed: Dj Eddy Toonflash; Drag shows (12:30) * 
Thu: Wet underwear contest 12:30 w/Connle Lingua and 
Dj Squiggles * Fri: Dance party with D] Alvaro * Sat: D) 
Arrowchaser, Pool Tournament * Sexy Sundays with Sean 
and Dj Mikee, all request dance party 


DIGNITY EDMONTON (452-6845) * Support communi- 
ty for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) « 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians in 
business and their non-gay friends to share business 
knowledge, learn, make friends and network in a positive, 
proud space where being yourself is the norm 


FREE-TO-BE-VOLLEYBALL Oliver School Gym, SE 
Entrance, 10227-118 St (444-5673) * Mixed recreational 
volleyball league catering to the GLBT community. Guys, 
Gals and all * Wed (7:30-9:30pm) (Sept-May) * $3 
(drop-in)/$20 (term)/$40 (year) 


(GAY MEN'S OUTREACH CREW (GMOC) 45, 9912-106 
St (488-0564) * Peer education initiative for gay/bisexual 
men that works toward preventing the spread of HIV by 
improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * Programs and services for 
people affected and infected by HIV/AIDS and related ill- 
nesses. referrals, support groups, harm reduc- 
tion, education, and public awareness cam- 
paigns 

CARE 702A, 10242-105 St (448-1768) * www.icareal- 
berta.org * The Interfaith Centre for AIDS/HIV Resources 
and Education (formerly Interfaith Association on AIDS) 
provides spiritual support and connections for those affect- 
ed by HIV/AIDS 


TLLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St 
* Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organiza- 
tion for lesbian, gay, bisexual, transgender and queer 


THE COMEDY FACTORY 3414 Boulevard (469- 

4999) © Those Improv Dee. 2-3 (& Dec. 

GGpm and 1030p) hike Jenking Doe ST 

THE COMIC STRIP 1646 Bourbon 

3 4 = ‘St WEM, 8882-170 St 
ue 

rae ae ay (pm $10 * 


adults, 3 children) © Family entertainment brunch. 
magicians, jugglers, clowns; every Sun Peg riche 
Every Sun * Aisa Gomer oe se te 

YUK YUK'S Mall (481-9857) * Mike 
Dambra; Dec. 24 * Mise Dec 7.8) 


‘THE BRIDGE PCL Stage. Trans Alta Arts Bars, 10330-84 
Ave (420-1757) * A Created theatre piece in 
which participants in the (Human Youth Society, a down- 
town arts studio dedicated to supporting the creative talents 
of “high-risk youth", use music, dance, graffiti and theatre 
to tell stories of their lives and their experiences with the jus- 
tice system and the child welfare it * Dec, 9-19, 
Thu-Sat (8pm); Sun (2pm) * $18 (adult)/$12 
(student/senior) * Tickets available at TIX on the Square 


DRAGNET SQUAD jubilations Dinner Theatre, WEM (484- 


LAMBDA CHRISTIAN COMMUNITY CHURCH Garneau 
United Church, 11148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 


LIVING POSITIVE www.connect.ab.ca/! s (488- 
$768) * Edmonton Persons Living with HIV Society. Peer- 


facilitated support groups, peer counselling * Daily drop- 
in 


LUTHERANS CONCERNED www.lcna.org (426-0905) * A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our own 
spiritual questions 

MADELEINE SANAM FOUNDATION Faculté St. Joan, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) « 
Program for HIV-AIDS prevention, treatment and harm 
reduction in French, Pree and other African languages * 
Every 3rd and 4th Sat (9am-Spm) * Free (member)/$10 
(membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 

encouraged to participate. Socializing after practices * 

Every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) * Every Sun 
@pmy: A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage of 
coming out * Free * talkingwithpride@hotmail.com. 


METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational church 
services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesblan community 


PRIDE CENTRE (488-3234) * (GLBTQ) Drop-in solution 
focused counselling provided by a chartered hologist 
and two. pate social workers * Free * Check website 
for scheduled counselling times www.pridecentreofed- 
monton.org 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip with 
Weena Luv, Sticky Vicky, DJ Alvaro * Thu: Rotating shows: 
pe shirt i ST AS Adel lta aba and 
last Thursday DiI. * Fr ae dalee Blitz: New 
Eur music with D) Outtawak : DJ Jazzy * 
Sat: Sat like new years: Upstairs: Monthly theme par- 
tes with D] jazzy Downstairs: New music with Dj Dan and 
Mike * Sun: Betty Ford Hangover Clinic Show: Every lang 
weekend with D] Jazzy * Tue-Thu $1 (member)/$4 (non- 
member); Fri-Sat $4 (rnember)/$6 (non-member); Sun $2 


STEAMWORKS 11745 jasper Ave (451-5554) * Steambaths 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month « Information and mutual si rt for trans 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, transvestites, cross-dressers, 
drag queens/kings 

WOODYS 11723 jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Ken (7-12pm) 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St * 
waww.members.shaw.ca/yuy * Every Sat (7-9pm) * An adult 
facilitated social/support group for lesbian, gay, bisexual, 
transgendered, straight and youth under the age of 25 


n24hourrelay.com or : 
com and click on the AUCTION link. 


It and start bidding. A chance to get some great items at some amazing prices. 
We are also looking for donated items which can 


| Call CARMEN at 429-0137 ext. 233 to donate today. 


be placed on the site. 


2424) * Unt jan. 23 


FROST WITH BiTE! 11516-103 St (420 
17S7/471-1S86) « Premtad by Noten Liki teste « 
Trevor Schmitt and Ottie Parfitt star in this cabsret-style 


evening, featuring staged of The Santolond Diaries 
Pehla comic Christmas stories 
by humourist David * Dec. 34 (8pm) * $20* 
Tickets available at TX on the Square 


il mother * Until Dec. 5 * Tue: 
two-for-one; $21 (adult)/ $17 (student/senior); Fri/Sat: $22 
ae (student senior) * Tickets available at TIX on 


MOVING PICTURES Timms Centre for the Arts, Main 
Stage, U of A Campus, 87 Ave, 112 St (492-2495) « 
Presented by Fe see SS KS a “General's Award- 
winn ron Ins a cast of Universi 
of Alberta B.RA. students in this sath of her stage ¥ 
biography of pioneering Canadian film actress Nell 
Shipman. Directed by Heather Inglis * Dec. 2-11, no show 
Dec. 5 * $8-$20/$5 (preview) * Tickets available at TIX on 
the Square 420-1757 


ONLY IN EH? * Mayfield Dinner Theatre, 
Mayfield Inn, 16615-109 Ave (483-4051) * Alfie 
Zappacosta stars in this high-energy tribute to Canadian 
sin songwriters and comedians * Until Feb. 13 (ue 
Sun) * $47-$94 


OUR TOWN Walterciale Playhouse, 10322-83 Ave (439- 


SPECIAL EVENTS 


APOCALYPSE KOW KRISTMAS KABARET Stanley A. 
Milner Library Theatre, 7 Sir Winston Churchill Sq (439- 
5799/432-2380) * Fundraiser for the Canadian Diabetes 
Association and the Edmonton Food Bank featuring the a 
cappella group Apocalypse Kow, The Edmonton Sketch 
Conspiracy, The Wombats, Jason Morris and more * Sat, 
Dec. 4 (door 7:30pm, shaw 8pm) * $11/$10 (with food 
donation) * Tickets available at the door 


BUTTERDOME CRAFT SALE U of A Campus, 87 Ave, 
114 St * Dee. 9-12, Thu-Fri (noon-10pm), Sat (10am: 
6pm), Sun (1Oam-Spm) * $5 (adult)/$4 (youth)/$4 
(senior)/free (child under 12); readmission free 


CANDLELIGHT CHRISTMAS WITH THE McDADES 
John Walter Museum, Kinsmen Sports Centre (496-2925) 
* Concert, hot apple cider and candlelight * Dec. 19-23, 
26-28 (7:30pm) * $19 (adult)/$10 (14 and under) 


CELEBRATE THE SEASON Legislature (427-7362) * Dally 
performances by schools, choirs, and groups * Dec. 2-23 


A CHRISTMAS CAROL Robertson Wesley United Church, 
10209-123 St* Annual reacting presented by CBC featur. 
Ing Andy Sheppard with host Ron Wilson, Portia Clark, 
Don Hill, Lydia Neufeld and Mark Connolly * Dec. 10 
(8pm) * $12 (adult)/$10 (student/senior) * Proceeds to 
the Edmonton Food Bank * Tickets available In advance at 
TIX on the Square 


CHRISTMAS IN THE Of PATCH The Canadian 
Petroleum Interpretive Centre, 2km south of Devon, Hwy 
60 (987-4323) * O; house featuring free wagon rides, 
recycled crafts, carols, hot apple cider and more * Sun, 
Dec. 5 (Mam-4pm) * Free 


CHRISTMAS REFLECTIONS Fort Edmonton Park, Fox Dr, 
Whitemud Dr (496-2925) * Carols, crafts, Victorian shop, 
a theatre performance of The Gift of the Magi and much 
more * Dec. 9-11, 16-18, 20-23 (6-10pm); Dec, 5, 12, 19 
(48pm) * $15 (13+)/$10 (child up to 12 yrs) 


HAND KNIT ALPACA SWEATERS SALE AND OPEN 
HOUSE Windsor Park Community Hall, 11840-87 Ave 
(436-5732/433-3206) * Presented by the Minkha 
Women’s Knitting Cooperative of Bolivia * Sat, Dec. 11 
(10am-4pm) * Proceeds to the Minkha Women of Bolivie 


INFUSION Flavours Modem Bistro, 10354-82 Ave (988- 
0532) © Silent auction, dining and dance performances 

resented by Dammitdance and Azimuth Theatre, 
Bintriier for Expanse New Works Festival * Sun, Dec. 12 
(7pm door, 8pm bidding/performances) * $35 


JACK FROST MUNCH AND CRUNCH POPCORN john 
Janzen Nature Centre, Fox Dr, Whitemud Dr * Short 
nature films and outdoor excursion and craft * Dec. 29-31 
(14pm) * $1.25 (2-12 yrs)/$1.50 (13-17 
yrs/senior)/$1.75 (adult)/$4.75 (family) 


LOVE IN ACTION Progressive Academy Building, Lower 
level, 13212-106 Ave (477-5351) * Dedication of the new 
Unity of Edmonton premises, meditations, music, prayer 
and open discussion * Dec. 5 (10:30am) 


RUBBERHEAD CHRISTMAS Jekyll and Hyde Pub, 10610. 
100 Ave (488-2772) * Christmas cabaret presented by 
SWAK * Dec 9-18 * no minors * $12.50 (adv)/$15 
(door) 


THE SPIRIT OF CHRISTMAS Horizon Stage, 1001 
Calahoo Rd, 5) Grove (962-8995) * Sat, Dec. 11 
(7:30pm) * $10 (all ages) * Tickets available at the 
Horizon Stage box office, TicketMaster 451-8000 


RAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 


@-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 
(9pm): with Brad Scott 
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A EASTER SEALS. 


NV 
EASTER SEALS jt 
24 HOUR RELAY 12%... 


2845/420-1757) * Presented by Walterdale Playhouse * 
Michele Vance Hehir directs Thomton Wilder's classic American 
play, an ensemble portrait of life, love, loss and death « Until 
Dec. 4 (8pm) * $12-$14 (adult)/$10-$12 (student/senior) » 
Tickets available at TIX on the Square 420-1757 


THE PLUM TREE Catalyst Theatre, 8529 Gatew 
Boulevard (420-1757) * Presented by Concrete Trestre . 
Mieko Ouchi directs David Fujino, Linda Huffman and Jared 
Matsunaga-Tumbull in Mitch Miyagawa's drama about a 
Japanese-Canadian man whose effort to reclaim the farm- 
land that was seized from his family during the Japanese 
internment brings him into conflict with the elderly German 
woman who now occupies it * Until Dec. 5 (Fri-Sat 8pm, 
Sat-Sun: 2pm) * $16 (adult)/$12 (student/senior) * Tickets 
available at TIX on the Square 


PRIDE AND PREJUDICE Theatre Lab, Grant MacEwan 
Centre for the Arts, 10045-156 St (497-4470) * A stage 
adaptation of Jane Austen's classic novel of love, marriage 


and social mores * Dec, 3-11 * Tickets available by phone 
at 497-4470 


PRIMORDIAL BLUES La Cité francophone Theatre, 
8627-91 St (420-1757) * John-Paul Fischbach directs 
Setor/playwright/aerialists john Ullyatt and Annie Dugan in 
this new version of their high-flying performance piece, 
Which uses circus-style acrobatics to explore everything from 
the nature of love to the origins of the universe * Until Dec. 
5; Tue-Sat 8) Sun 2pm * $17.50 (adutt)/S1S 
(student/senior) * Tickets available at TIX on the Square 
420-1757, door 


ROBIN HOOD: MEN WITH SWORDS Celebrations Dinner 
Theatre, Oasis Entertainment Hotel, 13103 Fort Rd (448- 
9339) * A comic spoot of the legend of Robin Hood, Maid 
Marian and the Meny Men of Sherwood Forest * Until Feb. 
5 (Tue-Sat 6:15pm; Sun 5:15pm) 


BANKER’S 16753-100 St * Wed (9pm-lam): with Off 
Key Entertainment 


THE BLIND PIG PUB AND GRILL 32 St. Anne St, St. 
Albert (418-6332) * Karaoke every Thu 

BILLY BOB'S Continental Inn, 16625 Stony Plain Rd 
(484-7751) * Every Thu (9pm); Music Trivie with 


Escapade Entertainment * Every Fri/Sat (9:30pm); with 
Escapade Entertainment 


BILLY BUDD'S 9839-63 Ave (438-1148) * Karaoke Idol 
contest * Every Sat (8:30pm) 


BLUE QUILL 326 Saddleback Rd (434-3124) © Every 
Fri/Sat (0pm) 


BORDERLINE PUB 3226-82 St (462-1888) * Every Thu- 
Sat (9:30pm) 


CASTLE ROCK PUB 570 St. Albort Rd, St. Albert (458- 
8766) * Karaoke Wednesdays 


DRUID 11606 Jasper Ave (454-9928) * Every Wed 
GAS PUMP 10166-114 St (488-4841) © Every Tue/Wed 


THE GRINDER 10957-124 St (453-1709) © Every Sunday 
night (9-1 pm): hosted by Eddie 

JIMMY RAY’S 15211-111 Ave (486-3390) © Every Sat 
(9pm) 

KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/Wed 
(9pm) 

LB.’ 23 Akins Dr, St. Albert (460-9100) * Every Tue/Thu 
(pm) 

LEGENDS 6104-162 St (481-2786) © Every Wed (9pm) 
MARK’S BACK PUB 13403 Fort Rd (406-5152) * Every 
Fri/Sat (9pm): with Shawn the Bomb 

MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon: 
with Jammin’ Jamie 

NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439-8006) 
* Every Thu-Sun (9pm-2om): Karaoke with Howard from 
Audio Stars 

ORLANDO'S 1 15163-121 St (457-1195) * Thu (9pm 
2am); with Off Key Entertainment 

ORLANDO'S I) 135 09-127 St (451-7799) * Every 
Wed/Thu (9pm) 


RATTLESNAKE SALOON (448-8878) * Karaoke 
Wednesdays 


ROSIE'S 9621-167 Ave * Tue, Fri, Sat (9pm-lam): with 
Off Key Entertainment 


ROSIE'S BAR AND GRILL DOWNTOWN 10604-101 St 
(423-3499) © Every Tue-Sat (9pm-1am); with Ruth 
ROSIE'S BAR AND GRILL HIGHSTREET 10315-124 St 
(482-1600) * Daily (9:30pm) 

ROSIE'S BAR AND GRILL OLD STRATHCONA 10475 
80 Ave (439-7211) * Thu, Fri, Sat (9:30pm-1:30am) 
SHERLOCK HOLMES 10341-82 Ave (433-9676) * Every 
Sun (9pm); with Scott 

STRATHEARN PUB 9514-87 st (465-5478) * Every 
Wed/Fri (9pm) 

TASTY WORLD LOUNGE 6819-172 St (443-8000) * 
Every Thu (9pm-lam), Sat (9-m-2am), Mon (9pm-am); 
Wed-Thu, Sun (Bpm-1am); Fri-Sat (9pm-2am) 

TODAY'S 5224-86 St (465-6223) * Every Fri/Sat (9pm- 
Jam); every Tue (Bpm-midnight) 

WINSTONS PUB 9016-132 Ave (457-4883) * Every Wed, 
Fri, Sat (9:30-m-lam): with D) Centaur SID 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Ken (7-12pm) 
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By ROB BREZSNY 


Bi ARIES ne t1- se 


The seeds of some trees are so tightly com- 
pacted within their protective cones that 
only flames can free them and allow them 
to sprout. The lodgepole pine and jack pine 
can’t reproduce, in other words, without 
the help of forest fires. | suspect that you 
will have a resemblance to those fire-depen- 
dent, fire-resistant seeds in the coming 
months, Aries. Your ability to prosper and 
flourish may require you to spend time in 
the metaphorical equivalent of a large 
blaze. Don’t worry for your sanity or safety. 
Just as the seeds in jack pine cones can tol- 
erate temperatures of 1,700 degrees 
Fahrenheit, you will be very hardy. P.S.: Your 
first trial by fire may begin any minute now. 


» TAURUS 


Your soul is the best friend you keep for- 
getting you have. It’s closer than your 
breath and older than death. It dreams 
like a mountain, laughs like a river and 
communicates with you in the exuberant- 
ly mysterious style of animals and gods. 
You are alive because of your soull It loves 
you with nonstop unconditional ingenu- 
ity. Isn‘t it right, then, to devote at least 
one special day each year to honouring it 


If you want to place your Classified ad in 
Vue Weekly please phone Carol at 426-1996. 
Deadline is noon the Tuesday 
before publication. 


cars for sale ; 


2003 Olds. Alero 


1.4 V6, 180HP Loaded!, 23,980Km 


* cau Edmonton Motors 482-5771 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


cati Edmonton Motors 482-5771 


85 Dodge Caravan lo kms, EXC cond, Brakes, frt 

tires, ignition module, p/s & alt belts all new last 

year. Very well maint'd. Must see. $900 obo. Ph 
988-6746 


and giving thanks for its blessings? From 
an astrological perspective, this is a per- 
fect time to do just that. Schedule Soul 
Celebration Day for sometime this week. 


It’s an excellent time for you to fuel your 
urge to compete. But wait! Before you 
start working yourself into a frenzy about 
your rivals and adversaries, before you 
erupt with a surge of jealous fantasies, read 
this quote from ballet superstar, Mikhail 
Baryshnikov: “I do not try to dance better 
than anyone else. | only try to dance better 
than myself.” That's the special kind of 
competitive zeal | advise you to stoke in 
the coming weeks, Gemini. 


SSR TCANCER se zi- 2 


“Centuries of travel lore suggest that when 
we no longer know where to turn, our real 
journey has just begun.” So says Phil 
Cousineau in his book The Art of Pilgrim- 
age: The Seeker's Guide to Making Travel 
Sacred. | hope that’s a perfect description 
of your current state, Cancerian. It may 
not be obvious yet, but losing your direc- 
tion is the best gift you could have possibly 
been given. Being unsure of your next 
move is a crucial development in your life 
story, and a virtual guarantee that you will 
be in the right place at the right time for a 
divine intervention a few weeks from now. 


One good way to celebrate your astrologi- 
cal Season of Rapture would be to acquire 
the book Sexual Energy Ecstasy: A Practical 
Guide to Lovemaking Secrets of the East and 
West by David and Ellen Ramsdale. Carry 
out any of the exercises between pages 333 
and 339, including these: (1) Imagine that 


appliance repair 


AMIGO APPLIANCES (EST. 1984) 
Same day service by licensed techs, Maytag & 
Haier warranty service. Friendly service & quality 
parts. 7256-101 Ave, 466-9744, 


oe cething. = 
2-MEN’S tage Italian, black, leather winter 


coats. Paid $1200/ea. sacrifice $300/ea or 
$500/both. Both never worn. 456-9298. 


Fleece lined moccasins and mukluks. 
Handerafted locally. Order early. 435-1769. 


education 
Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
wwww.vadastudios.com 
To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


Thinking of a career 


in MASSAGE 
THERAPY? 


: Check out the 
distance-learning alternative. 


mbvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


SUPPORT YOUR 


LOCAL FOOD BANK 


your house is burning down around you 
while you're making love; you're too bliss- 
fully engrossed to flee, and die in each 
other's arms. (2) As you make love, imagine 
you're dreaming and will soon wake up. (3) 
Imagine that your lover's face keeps chang- 
ing, becoming the faces that he or she had 
in past incarnations. (4) Make love with 
paper bags over your heads. Cut out holes 
for your eyes and mouths. (5) Imagine that 
you're making love to Jesus Christ, Mary 
Magdalene, Buddha, Tara, Kwan Yin, Krish- 
na, Parvati or some other enlightened one. 


AMY VIRGO nn zs-saze 


Don't fight the inevitable. Don’t resist it 
and bitch about it and curse it. On the 
other hand, don’t just lie down and let it 
roll on over you, relinquishing your will 
and losing your spunk. Instead, Virgo, 
have fun with the inevitable. Tease it and 
question it. Influence it through the inge- 
nuity of your playfulness. Develop a rela- 
tionship with it that allows you to be true 
to yourself even as you learn to love it. 


EMNUBRA — smnzs-naz 


My house isn’t big enough to hold all my 
stuff, so | keep some of it at a local storage 
facility. My room there is #417. It’s in the 
middle of a long hall lined with rooms that 
other people have rented for their junk. The 
sequence of numbered doors is odd; it goes 
415 to 416 to 417 to 752 to 418 to 419 to 
420. How did 752 get in there? It’s a mys- 
tery—sort of like your life in the coming 
week, Libra. | predict that you'll soon expe- 
rience a comparable interruption in the 
orderly flow of things. But that shouldn’t be 
a problem for you as long as you don’t 
worry about it. | suggest that you just glide 
through the seemingly out-of-place event, 
having faith that the regularly scheduled 
flow will return after a relatively brief blip. 


furniture for sale 


Bed, Queen extra thick orthopedic pillowtop 
boxspring & matt. New cost $950, sacrifice 
$250. King avail. at $450. Can deliver 453-3077. 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can eliver 453-3755. 


health 


‘ THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Yoga therapy. 
Appts call 965-4278. 


WELLNESS INDUSTRY: Individuals to introduce 
Xanthone rich anti-oxide, anti-inflammatory 
product. Phone 455-8956. 


help wanted 


PAID WEEKLY! Company needs pv/ft wie ro- 
cessing unclaimed bank accounts. Call 1-866- 
883-0780 24 hrs. 


Want to be your own boss? $3000-$5000 
potential earnings, not multi-level marketing. 
Call'1-800-825-8734 


INCOME 
OPPORTUNITY 


National Marketing Firm requires 
enthusiastic and articulate individuals 
for Advertising Sales and 
Special Event Promotions 
* 3 Shifts Available 
* Guaranteed Wage 


* Training Provided 


Our promotions and publications are 


First Class our workplace is 


professional and comfortable 


CALL 702-5519 


In 1964, U.S. President Lyndon Johnson 
declared an unconditional “war on pover- 
ty.” It was an enlightened use of martial 
force—an unprecedented attempt to chan- 
nel the macho might of the federal govern- 
ment into an onslaught of benevolence. 
Now | call on you to pull off a comparable 
trick. In the coming weeks, convince your 
inner warrior to turn away from all tempta- 
tions to express rage and destruction. 
Reprogram him or her to fight wildly in 
behalf of beauty, truth, justice and love. 


Pe : SAGIT TARIUS Nev 22 - Dec 21 


Be here now. That's usually pretty good 
advice. It means reeling your mind in from 
its distracted daydreaming about the past 
and future so that you can be fully atten- 
tive to the present moment. To really be 
here now, you have to stop fantasizing 
about what might happen or what could 
have been, and instead focus on what's 
actually unfolding right in front of you. 
Having said all that, however, I'm going to 
give you astrological permission to spend 
an inordinate amount of time in the com- 
ing week following a different mandate. 
For a limited time only, Sagittarius, you 
can and should be there then: vividly imag- 
ine yourself in a desirable future scenario 
as if it were already happening. Feel the 
feelings you'll have when it materializes. 


CAPRICORN 1. 


In his book The Secrets and Mysteries of 
Hawaii, Pila Chiles recounts the advice 
given him by an Indian holy man: “If you 
have lost the business, your house and 
wife, after you have been pronounced 
terminally ill and life has dealt you the 
worst blows, there is only one duty left. 


That is to crawl over to the nea FESt mi. 
ror, hoist yourself up, look deeply into 4 
with your last breath and say aloud sc... 
times: ‘Cock-a-doodle-doo!” No ma;;,. 
how low you might feel, Capricorn, ,,. 

have to admit that your problems 2... 
even one per cent as serious as that Yo 

should find it relatively easy, then, to 
to a mirror right now and crow “coc. 5 
doodle-doo!” seven times. Please do 


Dr. Ivan Goldberg (psychcentral.com/may, 
aquiz.htm) has created a questionnair< » 
help excitable people stay alert for wi). 
they may be about to go over the edge 
For instance, he advises them to be wa, 
if they’re thinking things like, "My rm) 
has never been sharper,” “! need |< 
sleep than usual,” “I have more new ide 
than | can handle,” “I have been feelin, 
particularly playful” or “| have been fe. 
ing like ‘the life of the party.” The weir: 
thing is, Aquarius, that you're expressirx 
many of the symptoms he names, only , 
you it’s a sign of extraordinary vitaliv, 
Now please tap into the generosity anc 
joy you've got in such abundance righ} 
now, and make the following affirmation 
which is number 15 on Goldberg's jist 
have special plans for the world. 


For far too long, Pisces, you have bee; 
overly tolerant of sober, solem; 
approaches. You have allowed bus 
nesslike people with a lack of emoticnaj 
riches to define important questions. You 
have acted as if the absurdly literal mina- 
set that views everything in black and 
white is strong and authoritative. Wha‘ 
better time than now, therefore. to 
launch a strike in the name of irreverence 
hilarity and wildly poetic justice? © 


Drivers wanted: $15+/hr, Wed (night) and Thu 
(day), perm/PT. Must have mini-van or truck. 
Looking for reliable, Epetsicle person. 
Ph 907-0570. 


EXCITING CAREERS: 

Computer Ecopremiat ain emek WEBSITE 
Designer, Home Study iploma, SPU) 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


AVON Reps Needed, 
Home Business Career, Low Start-Up Fee, Trainin} 
Provided, It's A Great Time To Join, It’s Fun, It’s Simple. 
Call Today 471-9181 Corinne. 


To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


Then WE offer: 


OUR TEAM 1S EXPANDING! 


¢ the best product - the best teels - 
¢ and lastly, NOT working for another faceless CEO - 


For a sales position where your contributions matter, 
send your resume to: Atin: Reb Lightiost. 
10303 108 St, Edm, AB, T5) 117 
or fax: (780) 426-2889 
or e-mail: <reb@vue.ab.ca> 
(NO phone calls, please) 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000’s of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave. 

Call for Free info pack 1-888-270-2941 


home improvement 


FLOORING at 1/2 PRICE 
* CARPET © VINYL * CERAMIC TILE * LAMINATE 
Special Christmas sale starting at $0.99 
www.malhicarpet.com 
MALHI CARPET & TILES 3308-99 St (Parsons Rd 
www.floorfirst.com/malhicarpet 
Free Estimate Call & SAVE 24 hr 780-469-11 


SEE NEXT PAGE 


if YOU have: 


* strong personal skills - 
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ed from previous page 


and Talent ires extras, 
‘of all ages. Please Gall 432-4001. 


ollen wear 


DIC GOODS STORE 
- asttapollen teeland 


5 Fri and Sat 
15508 Stony fain Rd. Ph 780-920-8443 


fear of publi king. Join Cit 
i aes \ Metin Sawn, ever : 


y ‘at noon. Call Perry ata26-SB82 for details. 


Voice cartoons, write and voice commercials and 


"mare. ay workshops available-auditions to fol- 
944-1686 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


Ei 


artist to artist 


FREE*® FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
| Meedia volunteer? Forming an acting lroupe? Want 
' someane te jam with? Place up to 20 words FREE, 
providi ad is non-profit. Ads of more than 20 
Words will be subject to regular price or cruel edit- 
ing, Free ads run for four weeks depending on 
available space. For more info please phone 
Glenys at 426-1996/fax 426-2889/e-m office@vue- 
com of drop it off at 10303-108 St. 
Deadline is noon ibe eedlsy before publication. 


_ Calling for submissions for HOME Nae Theatre 


Dee. 15. For into or to submit, contact 


Dale at 433-6525 or actordale@shaw.ca. 


Photographer w/studio seeks local 
arist/baind/musicians for portfolio dev. Free for the 
rest of 2004 966-FILM www.davenoel.com 


Dangers/Gymnasts meet 1/wk to work with 
choreogapher on new movement involving 
ance/Rhythmic Susie 


© contactmel 23: 


care2.com 


culptors’ Association of Alberta: Looking for new 
members, to network with sculptors, and to learn 
) tosculpt ice. www.saa.ca, ph Laurie 232-1886 


Screenwriters wanted. Seeking committed, 


enthusiastic screenwriters for Edmonton screen- 
writing group. E-m rditzian®yahoo.ca. 


SCREENWRITERS circle. First Tues of ea. Month 
© 7:30pm. Call 429-1671 or visit FAVA.ca 


musicians 


Seeking singing ing bass for regular intown 
work. Contact 574-0319. 


Classi 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


IF you buy a 2" x 2" ad in VUE WEEKLY 
fied for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how feng: it takes. 


(some conditions app! 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


ei Bore seeking bass player. Rock and 
I. Possible touring. Strong committment 
required. No students please. Call 893-2347. 


Female fronted 3pc requires drummer with bi 
ears, oa Tid and soul. Infl. by everthing? 
444-4670 or e-m: royor3 @hotmail.com 


TEXAS BLOOD MONEY is auditioning for a lead 
vocalist, interested? Call 920-0438 or 89-2490. 


Exp. F. vocalist seeks musicians to jam Edm. 
area. Alt. rock, Pz blues, 80's,etc. U can play it 
! can sing it. alternativerockgirl@shaw.ca 


Singers! Training and Performance. Friends of 
usicale Society of Alberta. Ph 440-9541. 


Experienced Breton fiddler available for 
Jam Sessions, 421-4150. 


volunteers 


Love to Cook? Cooking Tutors needed to teach 
basic cooking skills to adults with developmental 
disabilities in classroom-based setting. Staff sup- 
port on site. Thu cyte 3 hrsAvk for 12wks. Ph 

Lily 471-1122 ext 361. 


Operation Red Nose is looking for volunteers to 
help with its annual free designated driver 
program to keep impaired drivers off the road. 
Call 702-8000. 


The Christmas Bureau of Edmonton needs 
volunteer Team Leaders for donation desks in malls 
Nov-Dee. Ph Elizabeth at 414-7682 
www.christmasbureau.edmonton.ab.ca 


On Dec. 3-4, all member bars and clubs of the 
Old Strathcona Hospitality Association will be 
collecting food and cash donations for the 
Edmonton Food Bank 


Create a Better Future! Supportive adult role 
models needed to share time and interests with 
children and youth aged 7-17 with 
emotional/behavioral concerns. Orientation and 
supervision provided. Flexible evening or 
weekend placements. Ph Lily 471-1122 ext 361. 


Help Us Read! Literacy tutors needed to assist 
adults with developmental disablilites to acquire 
basic reading andwelling skills. Tutor training, 
support, and materials provided. Flexible hours 
for 1-1 matches, Wed or Thu evening for class- 
room setting. Ph Lily 471-1122 ext 361 


If you are healthy, right-handed and 18-55 years 
old, call 492-6033 to be in a research study. 
Expenses paid. 


If you OR your brother/sister has schizophrenia, 
call 492-6033 tobein _ 
a research study. Expenses paid. 


Do you like to drive your own car in Edm? We 
pay the gas! To be appreciated, call Seniors Vol. 
Driving for more information at 732-1221 


Call for Child Volunteers (10 to 12 yrs) needed to 
assess environmental effects from within the 
study area of Leduc or Parkland Counties. If you 
and your child are interested in volunteering 
Ph (780) 962-7570. 


YEAR ROUND ON-LINE AUCTION for Alberta 

Easter Seals. http://auction.edmonton24hourre- 

lay.com. Donate items, bid, have a great time. 
Carmen 429-0137 x233. 


Boys and Girls Clubs of Edmonton with _ 
Edmonton Young Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, w/valid drivers license and commit to 


| *Deadline: Tuesday at Noon 


*Up to 45 characters per line. 
| 


1 Office:10303-108 St Edmonton 
1 Print your copy legibly on lines provided at right. 


*Every letter, space or mark courts as 1 character. 
*Allow one space following punctuation. 


1 hewk. Ph Siobhain 422-6038 ext. 208, 
em: ssupernault@bgce.ca 


SEE THEATRE FOR FREE! Workshop West 
tre has a variety of volunteer opportunities 
throughout the season. 477-4455 


CE 
{ge have always wanted to be a broadcaster, 


is your chance! VoicePrint Canada is look 

ing for volunteers for Local Broadcast Centres 

Donate your time to read local newspapers to 
the blind, low-vision and seniors in and around 
Edmonton. Voiceprint Canada broadcasts nation- 
ally on CBC Newsworld’s S.A.P,, and worldwide 

al www.voiceprinteana ‘om. Audition: call 

451-8331, em: 

edmonton@voiceprintcanada.com 


Brain piecrab al ORy Research Program at 
U of A seeks individuals suffering from PANIC 
ATTACKS for research study. Ph 407-3221 
Reimbursement provided. 


The Sexual Assault Centre of Edmonton js in 
need of volunteers to take calls on our 24-hour 
Crisis Line. The hours are self-determined and 
you can work from your own home. Next train 
ing begins Jan. 18. Ph Heather 423-4102 


The Edmonton Oilers Community Foundation: 
Looking for volunteers to assist in positions at 
Edmonton Roadrunner games; Ph Doreen 
Lesperance (780) 474-4631, e-m 
dlesperance@edmontonailers.com 


HEALTHY VOLUNTEERS required for rese 
studies with the Brain Neurobi 
Program at U of A. Ph 407-37 
Reimbursement provided: 


Brain Nearoblolory Research Program at 
U ofA seeks individuals suffering fram 
SOCIAL PHOBIA for research study 
Ph 407-3906. Reimbursement provided. 


433-0138 


10848 Avenue, Edmonton 


PREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
ou are over 18 


WECAN HELP VOU FIND A JOB! 
Solutions for work 
and Career Trends 


428-7989 
8 


FOR $10 


The Learning Centre Literacy Association is 
looking for people to help adults develop their 


Brain Neurobiology Research Program at literacy skills. Contact Phyllis at 429-0675 


--, Ol A seeks individuals suffering from 
SEVERE PMS for research study (Ph 407-3775) ——————————— 
Help an adult improve their reading and writing 
skills. Frontier College-Student ie Literacy 
looking for volunteers to be trained as literacy 
tutors. www frontiercollege.ca Training provided, 
Info Ph 492-4066, e-m: frontier@ualberta.ca 


Volunteers needed for research at the U of A. 
Were you suicidal between the ages of 15 and 
24, and are under 26? Willing to help us under- 
stand the experience of being suicidal and recov 
ering? Participation is strictly confidential. Ph 
492-6118 or email (een. research@ualberta.ca 
——————————_ _____ 
Be a Distress Line &/or Youthone.com Crisis Chat 
volunteer. We offer; * Intensive training * 
Rewarding experience * Careerrelated skill devel- 
Bproent Training classes in January 
www.thesupportnetwork.com for info or call 
The Support Network at 732-6648 


LL 
Abused women-~loin our journey towards free- 
donvhealing. Share poetry and experiences 

vont ) 


Confifdential/free. httpy/ 
groups.yahoo.com/group/ItAllStartsWithAWhisper/ 


h English Over 
yeac TESOL Certified 5 days in-class S€as! 


Or Online Or By Correspondence. 
* All ages * No Experience * No Degree 


FREE Info Pac 
1-888- 70-2941 Travel the World.. 


FREE info Seminar: Earn Great Money | 
Monday & Tuesday, 7pm " a1 
10762-82 Ave. 
Next Class: December 15-19 


= 


WV } Catt 
FILM & MUSIC BUSINESS 


FILM & DIGITAL ARTS - DIGITAL GRAPHIC ARTS 
AUDIO ENGINEERING & PRODUCTION 


a : 
Analog-Digital Recording Film Production 
Pro Tools Logic: Beats Industry Contracts 
Sequencing - Sampling Artist Management 
Marketing & Promotion Final Cut Pro 


Photoshop - Illustrator 

Quark - Web Design 

HTML - Flash - Java 
Dreamweaver 


+ Classes starting soon 


-$cholarships & Travel 
Funds Available for 
Alberta Students 


TOLL FREE 


1.800.601.PAVI 
pacificav.com 


-Up to 100% Financing 
- Student Loans and Grants 


Vancouver, BC 
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2 column 
By ANDREA NEMERSON 


Hard and fast rule 


Dear Andrea: 

| was just recently de-virginized, and 
after many tries, | haven’t been able to 
climax with my girlfriend. | can feel very 
close for a very long time, but never 
quite get there. It doesn’t make a differ- 
ence whether | masturbate that day or 
several days beforehand. How can | 
bring myself to come? 

Love, Not There Yet 


Dear There: 
You already know how to bring your- 


SK8 SUPPLY \ SELECT 
PH: 413.6050 


out of town 1.866.413.6050 


self there. It’s only a matter of imple- 
menting that knowledge. 

It’s common to consider masturba- 
tion antithetical to partnered sex, but 
tons of people actually combine them; 
they just don’t talk about it much. 
They’re not supposed to. Strike that: 
it’s men who are given the message 
that masturbation is strictly for when 
you can’t get nookie. There’s a whole 
body of literature directing women to 
“take responsibility for their own plea- 
sure,” which is fine, if a little lonely. 

What hardly anyone ever seems to 
mention, though, is that there are men 
who don’t get off on intercourse either. 
There isn’t enough friction, or it’s the 
wrong kind, or maybe the guy is simply 
so used to his own ministrations that the 
quite different sensations encountered 
during intercourse just don’t feel right. 
Resorting to self-stimulation may seem a 
little like cheating and a little like giving 
up—plus, it’s embarrassing. But it’s a 
great solution if you can bring yourself 
to do it. Yes, you'd have to admit to 
your girlfriend that what you've been 
doing together isn’t working for you, 


ENMERICA, ES, 
C\RCA, EXNIES, 
BND \PATA 


MON-WED 12-6, THU 12-8, FRI 12-6 
SAT 10-6, SUN 12-4 


15107 STONY PLAIN RD. 


For Women Seekin 
Affairs & the Men 
Want to Fulfill Them. 


SIGN-UP 
FREE! 


OFF 


but once you do, you can start actually 
having orgasms, so it’s going to pay for 
itself in the end. 

It’s also possible that intercourse is 
a dandy route to orgasm for you but 
you're doing it wrong. Try some other, 
more frictiony positions: pull her legs 
closer together or ask her to hop on 
top—she can reach down and give you 
a hand on the out-stroke. And if you're 
using condoms, try adding a drop of 
lube; it'll feel more like it’s supposed 
to. | can’t help thinking, though, that 
this is all about being a beginner. It 
feels new and weird because it is new 
and weird. Practice, practice, practice. 

Love, Andrea 


Top, in the name of love 


Dear Andrea: 

I’m a gay man and have been in a great 
relationship for five years. During oral sex 
or mutual masturbation we can go at it 
for hours, also when he penetrates me. 
However, when | try to have anal sex 
with him, | get only halfway in and then 
he climaxes. Once | just slid up and 


down between his ass cheeks and he had 
an orgasm. After that he loses his erec- 
tion and the game is over. | would really 
like to be able to experience topping him 
for longer than 10 seconds, 

Love, Waiting for a Good Ride 


Dear Rider: 

Sure, | can understand that. But it sounds 
like he’s wired a certain way, and since 
everything else is going great, I'm going 
to ask you not to make a huge deal out if 
this. Consider it a compliment. Then ask 
him if you can keep rubbing or whatever 
after he climaxes. It may not feel quite as 
hot for him after he comes, but life is full 
of little compromises. Women make that 
kind of bargain all the time. 

Love, Andrea 


Rubber yucky 


Dear Andrea: 

My boyfriend and I have been together 
exclusively for two years. I’m on the pill 
and we stopped using condoms a long 
time ago. We've been tested for every- 
thing. Now we want to start having anal 


sex. Is there any reason to USE-@ Condor, 
Love, Clueless : 


Dear Clue: 

There is, but you may think it’s king of 
gross. If you're gonna have anal «. 
though, you'd better be Prepared , ol 
Possible grossness. 

You're right—having anal sex wll ;,.. 
spontaneously generate disease. So),,.. 
body would have to have one, and ne 
ther of you do, so no worries. Lots .: 
people do stick with condoms for a,, 
intercourse, though, because Wha 
besides sexual pleasure, is the rectur, 
good for? Right. So if you've adopte 

“absolutely no fecal matter anywhere 
the bathroom” rule, as so many of us g 
once we're out of diapers, you May wa 
to use a condom just to ensure that any 
chance encounter can be Swiftly dealt 
with. If neither of you cares, go for it, by; 
consider yourselves warned. 

Love, Andrea 0 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her 
question at andrea@altsexcolumn.com 
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he Try us for fi enw 

men. " ’ 

li or eis-7144. Exter code 2310 oURA 

LICK » CONNECT™ 
als.com 


SEX! 
ter code 231 


local 
(780) 413-7144. 


LOCAL CHAT! Always FREE for women! 
NOW! 1-888-482-8282 code: 660 18+. 
No liability. 
FEMALES NEEDED!!! 
ee $799 US per month with a spy cam 
your x pero. r ee Sarently 
i a ive girls. 
cal vay more ii 
1-800-474-8401 


:et Someone 
—tlelah ma coded 


Live Chat! vidio 
BO-GE5-SG5E5} on your ca phone text the 


Women always call FREE word VUE to 12100, 
Men use free code 1751 s 
Exchange messages instantly with 


Other cities: 
1-877-834-4044 }| other hot singles on-line RIGHT HOW! 
Also TALK live 


: It’s anonymous and fun! 
. et (25'/msq. to send, FREE to receive) 
ae Visit mobilehookup.ca for details 


SORED EROTIGNSTORIES * TALKING CLASSIFIEDS 


180- 669-2323 


ENTER CODE: 610 


THMINS25/CAL 


All Man, 
All Live. 


CruiseLine 
~ 


780.413.7122 Use FREE trial 


Te 4 
minutes: 1.90( code: 2315 ! <2 Fweseumes no fability 18+. Restrictions may apply to all promos. 
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_ For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 


www. SolsticeBeauty.com 


CHAT just got better! 


; Women who use our system can earn FREE products from 
meet new friends on the Solstice Beauty. Right now, the reward is any FREE product 


( of your choice - to a maximum value of $128. The specific 
phone and enjoy FREE offer details may occasionally change, so please call the 
premium rewards. 


GrapeVine system for more information. Enjoy! 


(Please call for details) Women Always FREE: 418-3036 FREE 2 Hr Trial for MEN: 418-4646 
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feasts the tt ae “No Doubt releases Jar 
single "Fly". her debut solo album includes the hit single | 


Love. Angel. 
Music. Rial ae 


" Piead 5 


| 
| 
| 
| 


Love. Angel. Music. "Rumors". 
Baby. The album 
includes "What You 
Waiting For?" and "Rich 
Girl" featuring Eve. 
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_ the HMV gift Card, 


UNIVERSAL 
yy; 


EDMONTON Bonnie Doon Shopping Centre 780 469 6470 © Edmonton City Centre 

780 428 4521 © Kingsway Garden Mall 780 477 8222 © Millwoods Town Centre 

780 463 1389 * Southgate Shopping Centre 780 438 2955 © West Ed Superstore MUSIC e dvd e more 
780 444 3381 


Price in effect until February 2/05 or while quantities last. HMV reserves the right to limit quantities. 
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